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EDNA MANLEY was not only
one of Jamalca's greateat art-
ists bul sparked, on her arrival
in Jamalca In 1922, what Is
today referred to as the Jamai-
can Arl Movemenl. Her spirit,
vitality and dedication will al-
ways remain a source of Inspl-
ration for anyone Involved In
Jamaican art and in Jamaica,
itsell.

Edna Manley was born In 1900
in Boumemouth (England) as the
fifth child of Harvey Swithenbank
and Ellie Shearer, who herself was
a Jamalcan by birth. She attended
various arl schools, Including St.
Martin's School of Art, London, and
also studied privalely with Maurice
Harding. the animal sculptor.

In 1921, she married her first
couain, Norman Manley, and came
{2 Jamalca with him the next year.
They had two children. Douglas
{1921) and Micharl [1924).
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The first work Edna Manley
made after her arrival 18 the bronze
figure "The Beadseller™ (1922), a
work (hat clearly expresses the In-
tensity of her Jamalcan experience,

In the Twentleas and early Thir-
tiea, however, she exhibited primar-
fly in England, since Jamaica then
siill lacked the vibrant arl
movemenl i developed in the fol-
lowing years, when other young and
determined artists such as Koren
Der Harootian, Alvin Marriot, Bur-
nett Webster, Dennis Gick and, lat-
er, also the you Albert Hule
gathered around Edna Manley.

In 1931, she had her first exhibi-
ton In Jamalea jaintly with Koren
Der Harool lan.

7 In 1935, she earved her major
work, “Negro Aroused”™, a sculpture
that soon beeame the fcon of the
social and political development
that tock place in the late 1230°s In
Jamalca.

“Negro Aroused™ was. logether
with worka such as "The Prophet®
(1936). “Pocomania™ (1936) and
“The Mggers”, part of her Mrst one-
person exhibition In Jamaica, at the
Muotual Life Insurance Soclety
Bullding In 1937, "Negro Aroused”
was purchased by public subscrip-
tion for the Institute of Jamalca and
is. today. the nucleus of the perma-
nent collection at the National Gal-
lery of Jamaica.
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In 1940, formal Art classcs were
slarted atl the Junlor Centre of the
institute of Jamaica, where already
cstablished artista such as Edna
Manley, Alvin Marriott and Albert
Hule- were (uloring artists
tike Ralph Campbell and Henry Da-
ley. Out of these Institute classes,
later developed Lhe Jamaica School
of Anl. officially founded by Edna
Manley Ig, 1950. :

5, Between 1941 and 1942, Edna
YIS Prodisted her famous “Dying
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‘Spirit, vitality, dedication’

God™ serfes, a group of carvings
representing the romantic, mystical
and vislonary side of her art.

In the following wears, Edna
Manley remalned an active mentor
to many young nriists: although her
own arlistic career had become
temporarily overshadowed by the
many public duties of the wife of a
major politician.

In 1969, her husband Norman
Maniey died and Edna Manley re-
sumed her artislic career, expréss-
ing her feelings of mourning, (o-
gether with a new ancestral vision
of womanhood.

In 1974, she produced her last
carving. “Journey™. and from then
on concentrated on modelling tech-
niques. In 1977, she planned a
second monumental version of “Ne-
gro Aroused” that was to be erected
as a monumenl lo commemorsie
the 1938 sirikes. The clay model
was destroyed and the project waa

abandoned. In 1982, a third version
— saimilar In scale to the original
work — was cast In bronze,
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Up to this year. the Hon. Edna
Maniey, O.M., contributed
to major exhibitions such as the
Annual Natlonal Exhibition. Major
recent works are “Ghetlo Mother™
(1980}, a reflection of the of
the 1980 electiona, and two
exquisite and rare paini . “Birth”
(1986) and "Worship® (1 J, prea-
ently in the 1986 Annual National
Exhibition, which can be consid-
ered as her last major works.

During her lifetime, Edna Manley
recelved awarda and honours, the
major one being The Order of Merdt
[1980).

Her work Is largely represented
in the permanent collection of the
National Gallery and in many lead-
ing private and collec-
tions in Jamaica and abroad.

—Natlonal Gallery.

‘She stands at the
head of the stream’

Edna Manley, who died on February 2. 1987, was one of
those unusual artists in this céntury who worked In an
older tradition. and for this reason had not gained the wide
recognition she deserved, though art historians of thg
future, having looked at our times In proper perspectivey'
may well be of a different opinion and accord her a much
higl!u:r place in the hlerarchy of sculptors.

Nevertheless, she Is the only Jamaican artist to be
mentioned in The Oxford Companion to Modern Art, a
highly-respected and rellable publication, complled by
experts, and her entry speaks volumes for her seclfless
disregard of her own interests and her devotion to Jamaleca

art.

After briefly tracing her career. the author of the
entry says that she had dedicated her life to Jamaican art,
and this Is precisely what she had done, the best example
being the fact that when in the Seventles she was offered
a one-person show of her works at the Commonwealth
Institute, London, she, after consldering the matter care-'
fully, turned the event into a qup show and included in it
other leading Jamaican sculptors. Can there be a more
convincing display of loyalty to a cause? .

Yet she was an excellent artist in her own right, but
her output has not yet been properly assessed. When such
time comes. | venture to predicl it will be discovered that
she was, above all. a great feminist who wanted passiona-
tely to improve the lol of women everywhere. It is one of
the reasons why she supported her husband’s political
parlf'. feeling that only in a more socially advanced society
would women achleve full equality with men. ;

In relation to Jamalcan art, she stands at the h&d of
its stream, linking it, jointly with John Dunkley, to8uch
names in the past as Willlam Blake, Samuel Palmer and
Henrl Fusell, and bringing to It the stability and a loveaid
tradition without which it could not have flowered as
splendidly as it did. There 18 hardly an artist in Jamalca
who has not been affected by her art, by her confidence in
Jamalca's future, and by her profound religious faith: and
she will continue to be the source ol their finest Inspira-
tion.



