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Fdna Manley:

By Sandy Meclntosh

A woman working to go on alone
without the challenge and
streny; "hs of being one of a pair —
this is i.dna Manley’s descripfion

Sunday April 13, 1980

of the theme of the National -

Gallery’s retrospective exhibition

of her works which opens fomorrow :

evening.

Edna {Ianley: The Seventies, the 80-p1ece
show Tealures selections of this; leading
' Jamaican and international artist’s carvings,
drawings and paintings during her first decade
without the husband and friend she had been S0
.t close to since the age of 17,
Its significance, according to’ Mrs. Manley,

lies in the credit she gives her lale husband for
her success. it svas the National Hero’s strong”

sense Of discipline and stiff criticism, she
claims. and his very wide knowledge and ap-
preciation of the arts, which wds responsible
for ner earlier career achievements.

*“It is difficult to know just how hard it was to

'go on” she says, “‘but I think it comes out in all
the earliest works of the "70s.” Noting that she
felt her work had become “more intense, less
‘calm”’ since Norman Manley died at the end of.
the ’60s, Mrs. Manley gave a personal per-
spectxve of the " stages of; develOpment{

represented in this exhibition, in-an exclus:ve

_interview with the Sunday Sun

Gtief .

tiriel. the first slage — starting from the first
four carvings execuled during a reltreat to the
. hills — was first poured out into her final wood
carvings. Unfortunately, two of these works;
AMdios and Woman, have not been made
available ‘for the exhibition and will Only be
represented by photographs.
The Angel, a figure with a man about to pass

through the wings into another dimension, and

~ brought; the artist to another crisis |-
‘glass p01s0mng, an allerglc reactxon “?nch she

the abstract Journey, were the culmmatnon of

the artist's lile-long work with wood -
mmd the closing of an era.

v'rs, Manley describes Journey as “ver)
Atrange, very involved v ith the subject of death

is it a closed door, or is it a door through
v hich you go to go on'with your journey?
~omething in life goes on.”" After this carving,
she says. she gave away all her vwood and

- to her

“The Wind and:—The Rain"
drawings whlch wull be pari of Mrs

mo’:

5 woodwork fOOIs = “I'd pushed" xt as [ar as [.

could with Journey’.
Nexl, she went on to “snmp]er and happ:er
carvings™. She started to work in clay, to be

* castin fibre glass or concrete. From this perlod

came. The Serpent, which adorns the éntrance
to the Little Theatre. The second of the two
casls ‘made will be exhibited. Th)ls work '
fibre

says ‘‘nearly killed me.

After her recovery, she sy ll(hed to cuncrete
16 continue her hdppv eriod with Man Child
i gmndmolher mO(her and a heck of a
manchild.” Now al the Olympia, Art Centre, -
this piece was, too heavy to be mOved to the

. ‘Khow.

Happily, . though, the . Message, a specxa}
lavourile of the artist, has heen hrought from’
!hc Commonwealth Secretarial in Loadon for
NMational Gallery exhibition It represents an
intimate  discussion bét\xeen two = “omen,

; 'Manle:/ s resfrospedive exmbition open-.
Mg tomorrow a? the Nahonal Gallery. ;

cOmpletely Obhvmuv. to the ear-spllttmg din
around them, which amazed the artist durmg a
vigit to the Constant Spring market.

Their. complete removal from the market
bustle went on for so'long, she remembers, that
she was able to make a fairly detailed sketch of ,
them on the only'paper she could find on her - -
her cheque book! -

Her next stage brought forth a series which
she/describes as ‘‘very happy in a way, biit -

reminiscent — the man-woman relationship,
trying to recapture it in art form.” These in-
cluded The Wavé, The Trees Are Joyful (two
bronzes) and The Ancestor.
different kind of man-woman relationghip”,

features a man turning back to his great great,,

greal grandmother for strength. This perlod
also produced many drawings. \

There are four pieces in the exhibition-(and,
numerous - others: in  her own collection)
featuring the goal — an animal yery dear to the
artist’s heart, A great admirer ‘of the beauty

: National Library of Jamaica

The' latter “a
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and skills of this generally ignored animal -

“a really Jamaican animal” — Mrs. Manley\

says: “Whenever I'm in grief I alvs ays gG back *

to the goat.”

The sketch for Once Upon A 'l’lme (featurmg‘
. "two children with a mother goat and her, two
- kids), for instance, came to her suddenly after

the crisis of abandoning wood. The other pieces
ledlure mother gOats and ‘‘a really bad old

SRR P
Though it is her sculpture which has brought

her most acclaim, Mrs, Mauley does a great

pen and ink work. She sees her next six months

“deal of drawings, and hex' latest[prOJect is a. .
", -series Of water colours — a move away rom
- her earlier concentration on line dravémgs and

v

|

: the crisis years

fealuring a lot of drawings — though she &

.dOesl* { plan to give up sculpture

A special feature of the’ opening' of the

six 0f her drawings. They will be published in

*-exhibition will be the launching of The Iidna -
‘Manley Portiolio, featuring silkscreen prints of -

two limited editions by the National Gallery in

collaboration with Marco Rigau, Puerlo Rican

/ publisher of original graphics. Mks. Manley
- has been working on these for the last month

with twoPuerto Rican artists - -to whom she
pays, special tribute for their talent and hard

« SVOTK:
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lﬁokmg back on the sevenhes ‘her owxt 70th :

decade, Mrs. Manley sees the penod as one of *

crisis not only for herself and Jamaica, but for

the whole ‘world. Her keynote. for sugyival,.

' however, whether for an artist,'a widow, or a
«counlry, is that of “‘having the courage and the: |

integrity to just keep on.”

Of the Jamaican art scene, she says, ‘‘We are -
" most fortunate that we've got such.a band of*

gifted artists, and in spite of the hard times, I
only hope, thev’ll get the support from the
publn( that they deserve. And I know they’ll
have the courage and integrity to come
through.”
Fdna Manley

The bevenues is being

" mounted by tne !\dtlondl Gallery as a salute to

the Institute of Jamaica centenary-and as a
tribute (0 Nrs. Manley and her slxt\ years of
ceaseless work, both through the Institate and
privately for (he establishment _of - the

s

“Jamajean art. movement. The two- month show :
will be opened by Sir Philip Sharlock





