Epr'\iA MANLEY

_’,Fdna Manley s the undlx; uted !
“Arcther of Jmnaican art. | .
CIndividual pieces of her work have

been. cenires of coniyoversy  at
" different periods ovei  the  years,
criticized !.\r style, for subject,

‘ntent or perceived intenty but her

~— light shines on through, iempered by
.personal and.. natmnal dcv/}opmcnts »

“fora. whose
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*Mrs. Edna Manlzy at
work in her studio.
Photo: Brian S:. Juste.

("ﬁ\\rgyman Harvey Swithenbank; and
moved to England — there to raise
nine children the fifth of whom. Edna,,

“was bom on Fehruary 29th, 1900. ﬂf

was, 3 rare enougﬁ‘ blrthdale for a
spirited,, highly. individuaiisiic child.
nterest in art showed up m
_early animal studlesﬁ

TShU/was 14 whén she met her
amaican’ ¢ousin, scholar and athlete

inspired= by 1hc‘ mountmns ‘and ‘the . Normar Marley; who was to hecome

:-p\eop]c of Jamm;a 7" S
*\Edna Manley'is oycr_whelm\mgly a
[sculptor, . dealing (in’ hard wood ’or
-stone, plastcr, :pF” ciment fondu‘
mouldm;, or/chxsellmg the material
until it yi€lds under hujqnd and gives
"back the form and thé feeling which -
'the has perceived wit hin the mass.

,('At her most mystic, she 4s.also a

-Her husband and close companion.™

x In 1921, they were married, and . n
1927 thev sailed for home — she said
later: “When I came 10 Jamalca, I just

was ‘totally ‘and absolutely inspired..

Don't forget that my mother was
Jamaican, and 1'd grown -up with the
most nostalgic stories of Jamaica. I
jpst felt I'd come home.” &

Jpainter, using fulltfues and greens, or JrSlie came, a strang personality, alive

Imcre translucent tones to represent
the heavens and the earth, the winds
and rushing water, ;md the eJemcntal
spirits which inhabit them.{*

Where, then,.are thé roots of this
artist, where and what is she coming
from?

‘“Her mother was a ]amalcankElhc

“Shearer, who married a Wesleyan,
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to the vibrations of her new country,
tramed as an artist and sculp(or

come eas

“I was u?ﬁz diot of distortion in my
forrn, abstraction of form without
being an abstract artist” Mrs. Manley
explained. “And then they all said,
'Why doyou do those big bellied
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f But artistic acccptance did - not \Thc “$how and the pUb]lC 3 Tesponse
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women, why must you do Negroes.
why must you do, coloured people’
they would say. <and T mr"\lkmg to a
coloured person a black person who's
telling me thatJ\:
"\The great bulk of Mrs. Manley's
work is sculpture, although her early
bcnl was towdrds drawing.|
-'Anybody taking .up sculpture
I-.m)us that they are-taking up hard,
ghndmg_.» ork —\whcn I finish in my
studio, I'm a- rag, I'm wet. . . Painting
doesn’t'test you in that terrible waf -~
the phySical strain of it, the long hours.
[fE<ina Manley's artistic development
touches on, interfaces with,
sometimes reflects Jamaica’'s national
awakening as well as her own permnal
dcvelopmem -‘f’

«Her car.ly work An ]ama?ca showesd
rapid growthr 2nd chdnge — moving
from the élegantly cubist.Beadselier of
1922 ta” Thé_massy,_v.oluptuous forms
of the mid-20's, and on to the slimmer
though still curvaceous forms (\'Srlhc
late 1920§\and carly 30's l)_})lf)(. Ty
“Eve”, the-1929 inahogany carving of
the xlrong }xoud woman gldncm[.\
behind herl!

- Afqucu, by the intense nationalism
and in inked social unrest of the :
19230 ,\,er Manley began to move

Irom more traditional themes to picces
whlch reflocted the activity aud feeling.
around ET \__acuvny//\
culminated in a national striKe, ?and in’
the ris¢/ to prommcnce " of *labour
leader VA]ch.ndt? Bustamante and
lawyer /politician, Norman Manley:d

In 1937, Edni Manley held her hrsll

solo exhibition in Jamalca — a <h(w
which proved to'be pn()lal inlocal 2ft’
develepment. One piece in particu’y] .
Ncgro—— _Aroused”, symbolized 1%

ycarnings of the black masses. of

Jamaica, and was so well'feceivgdth
it was purchascd by public, sib
scription as the basis of a Natumal‘

were™ - element} promptirg the in:
ception o an annual I\au_ona 7
Exhibition, an unbroken tradition

begup.in 1938, and the introduction of

and

ﬂrruh-

art classes_which cventually cvolvcj;

into the Jamaica Scheol of An.,g‘_

44{ Z{'I (2 1i'\[Q4(*‘.'>,

= I—-n-)-n-- o

"42-4::,

»

7

i

/



