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women, why must you do Negroes. 
why must you do,. ·colou re d p<:oplc' 
they would say . . f and I'm .... dking to a 
coloured person, a black pnson wlw ·�telling me that.Jf\: · 
,. ITh(" great bulk of Mrs. Manley'o; 
work is ·sculpt ure , although her early 
bent w<ls. towards drawing. ! 

. .:·Any body t_ak_il} g . �...f _s_culp�-u 1 e 
k ll(_l�.s._that they· iue -talpng _ �P . .. hard, · 
gtln� ·ork �\ whe_n I finish in my

..../ stu dio, J:'m �g. I'm wet. . . Painjn[' 
doesn'rtes( you iri that terrible \\:a i :_ 
I he !fysfcal strain of it, the long !lliur:;.
(fi'�"a M a nley's artistic development 

touches on, interfac-es :with, and . ) 
sometimes refl((cts Jamaica's nationHl � J 
awakening as we.ll as her own personal.'. ··\ 

1 development. . -� .. · ' 
H Her e�rJy wo;k .il} Jamafca �hu:·�c:-:!... J 

/rapid gro�th· -a'n?_.c;ha�g_e-- r_noving I 
·Mrs. Edna Manley at from the eleg_antly_s1..1bist.Bea.ds.e:l!cr of j work in her studio. 1922, -tcrJl'Lif.m.assy.,�y_.ol up1uous forms. !

•· .,. ·•.... I 
Photo: Brian S:. Juste. of t�id.,20's, a'Iid on to the slimmer 

·., though stil} curvac�g_us f_or���L!hc. 
EJNA J\1ANLIYY . , �-:1.. . . �.ateJ9�0"s land earJy 3�'s t.l1;_ifi��·\r 
. . . . ' t.':"{gyman, Harvey Sw1thenban'k:,- a�d E.Y..C! . •  tllt:l-929 1nahogany car\'Jnx_ uf 

j � ...... ��Edna Manle?' �� 1hc unrhsputed • n�oved _to Englan� - · there to ra1se the . \trong;.. proud . woman glanc.:!TI� 
'lll��her of JaJ1l:tlc.:�n art. I · · nme children the fdth of who'm. Edna, bclillid hc,t.: · · · · · ·· ··- .. · 

�'lni.!ivid!Ja! pi.J.�<.e;� of her v•ork have · ·was born �n Feb..Q�y}9th ,_1. 2QO.f1!'�� � Af�«<Stckl'by the in�ense nati��ali�m

I 
. 

. h�e,�. r.cmTt:� n1 ,.,,�i��;v:::rsy at w�s_. a rar� ·.eno�gh, ?Jrth_�!'�e for a and m;f�-!Jin.ked soct-::�1 unres.t of :he 
ll1ffercnt -r•:r,�;tj_S twer the yyarsh spmtcdl" hJgh�)JldlVJduaiJ�tlc d,ild. �30's( �rs: Manley · began to move
cri�ici�.ed l,,f' '·!Yit:. for· w bject , ''fo·-r.__ whose lnt ere�t ih art showed up in from m\re traditional themes ·LO picc;:-s , , 
-intent or· �;n cc:ived intenq but her early anim<lj:st�die�.t'' 

· 
-t which rer'!�ted th(;"ctivit'y ar!'•i fi!:!ling 

. ......., lig��. shi•
.
•es on th_ro�gi!_,_l�lp��d by �- �hi;-;w �s 1� 1wh�n she met her ar.oJ.�;nd �· -�cti�k':"tn:·h-;'

per�o!l:a.t a� .-���J:t5!1al de�opmel}ts,_. 1amaJcan ' cousm.. scholar and athlete culmmat9 m a nattc?n�!. �!rtll.e,:and m 

I • inspi�eq;:-l5Y: . . �l��h��� -Ul} �lfin� :and -the·-... �orn�art.Marl�er1 who was to h�
_
co�e the risey to prominence:· of · Jab�ur. · 

. l�ople of Ja,miJ.If,a;/.'�.' .
. 

· · .. ·her husband anq close compamon.' leader VAJex��f'l'. �ustarnante ��d I 
., �dn_a Man.Jey .. -is, oye.Q\!_l}eli:Q!ngly a � In.J 921, they ,were married, and ..in lawyer /politician; Norman Manley:� , . 1 

f sculptot, . cl_e<tl\'!g :in'hl!_td· \vooq )or 192Y they sailed;for home
.
- she said ��In 1937, Edn! Ma�ley held p�-r fiTs�l 

:stone, plas� er'?�S)i" c iment .. rondul I later: ")V.hen J came tcj Jarr1aica. I just solo exhibitio'n in JallJaiCll :-:- a �w·�: 
mo,ulding o[/Chis�lHng the material' was tota lly ·and ab�olutely inspired., whic.h proved to'l•e pivot al in-loc.al <'.rt· 

.until it yi�lds under he1: h�nd and gives Don't forget that my 111othcr was dcvelopmeilt. ('�n.c piece in papic�l\j_.. .. 
'back thr form and tht"fc;eling which·. Jam <'lican , and J'd grown ·up with the "Negro...-Ar{)IJsed"·, · synibolized ·1i.�. 
•14he has perceived wi�.hin the mass.V most nostalgic )stories of Jamaica. J �arnings of the black m�sscs- ·of
;<'�t her P2o.'>t mys�ic,-slle is.also a r j}'st felt I'd con1e home.".� . · 

. !amaica, and w�s so \\'eli\Tecei�
jl)ilmter, uslllg fulLp_lues and greens, or ;�s�,e came, ':\_S�L9Jig p-ersonality, alive 1t was purchased by pubhc, :'1r
lmt-rc translucent tones to represent to the v ibrations· of her nc� country; scription as the basis of a National·

I
t he heav�ns and the earth, the winds i;aiiled as 

_an_ ai·tist and sculpto! ·- · "-.. Co
_E

ec�·ion.� , ·.' • ... · . .  an.d _ rush1�g �ater,)md the �J'e mental d�-!� B1ut a�t1st1c 1 acceptance. d1d • not "-..J ...... �e shoy.t and .the pub�1c ·' respo��.c; 
spmt� wh1 ch mhab1t them./ '·\ . -:con1e ea s1ty� , · - · were · element� promp!1r.g th� m' 

� Wh�re, then, .are the roots.'of' this '"i " J was uifng � �ot of distortion in my ceptio� "01' �n an,_nu;-.J Naii.?n ... '· '-"", 
artist, where and ·:what is she coming fortn, a bstraqion of form without Exhi�ition. an. unbr�ken tra�Jtimi ,· 
from?_. \....._ bcing . an abstr;:•ct .artist "  Mr�. Manley begur)o 1938, and the llltroductJon of · 
.(1Her mother was a Jamaican, Ellie explained. "And (hen they all said, .art classe� .. _which evc:ntu;t.lly cvolve.J; 
�!,carer, who married a Wesle�a� 'Why do·-'you' do t�ose big bellied .. into the Jamaica Sch�;,(1)_2.LAr�·,f<-. -� 
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