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OLD-FACE TYPES IN THE VICTORIAN
AGE

By A. B JOHNSON

T'uestory of the slow revolution in our book typography from the modern faces of the nine-
teenth century back to the old faces has not been recorded in much detail. One receives the
impression that the Chiswick Press was an outstanding exception and chat the next event of
importancc in Tnglish typography was the founding of the Kclmscott Press. William Morris
and his pupils certainly did much to raise the general level of printing, but as to the develop-
ment of the book types used by the ordinary publishers they have nothing to do with the
story. In 1840 our typography was without exception modern face. After that year the old
faces crepr in slowly, and their use graduvally increased, year by vear, until the picture is now
reversed. This changc over would have taken PIZ!.IC'.C if Morris had ncver prirlt'cd, and was in
fact ensured before his first type was cut. ‘The following notes are an attempt to fill some of
the gaps in that story.

An account of the actual revival of Caslon Old Face by the younger Charles Whitdngham
of the Chiswick Press may be read in the text books such as Rieed’s Old English Letier Foundries
and Updike’s Printing 1ypes. The reader may, however, be reminded that the story as there
given isnot quite complete, The printing of Lady Willoughby's Diary in 1844, for Longmans,
was not Whittingham’s first experiment with the tvpe. He had at the time several books in
hand, to be set in Caslon, for William Pickering, and had already, from 1840, used Caslon
capitals on title pages for that encerprising publisher. The derails are piven in Geofirey
Keynes” Bibliography of William Pickering. From 1844 the Chiswick Press frequently used the
trpe. Of many successful volumes it is pleasant to recall that gayest of all school books, the
Fuchd of 1847, with its illustrations in colour,

At the Great Exhibidon of 1851 Whittingham was one of the jurors for printing, and in
his report, issued in 1852, he writes: “Mr. Whittingham at the supgestion of Mr. Pickering
first remtroduced the old letters of Garamond and Jenson, and many of the London printers
have since followed.” The remark about the “many” London printers is somewhat surprising
at that date, for it is only rarely that one comes across a book of the forties or earl v fifties set
in en old face unless from the Chiswick Press. Whittingham's chiel [ollower was a publisher
and printer of religious books of the Anglo-Catholic school, Joseph Masrers. In 1847 Masters
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had a book, A Shert Account of Organs, printed in Caslon at the Chiswick Press. In 1848 he
himself printed two books in the same style and cype, a Book of Common Prayer, and J. E.
Millard's Historical Notice of the Office of Choristers, The Common Prayer he describes as being
printed in the “Old Clzevir cype”. A third volume followed in 1849, The Devout Chorister,
by T. F. Smith. Amongst a large number of books in modern face Masters continued to
produce an accasional volume in Caslon, all charming little books not unworthy of
Whittingham. In the sixtics the devotional books which Le printed for the Rev. Orhy
Shipley ate among his best work. By 1860 Caslon had hecome a favourite type for books of
that class; for example the Pietas Privata, 1859, was printed by |. Unwin for Ward & Co. in
Caslon. A Catholic princer, John Philp, was yet another old-face enthusiast. A page from his
edition of the Garden of the Soul, 1860, is shown in Mr. Morison’s Four Centuries of Fine
Priniing. Another of Philp’s publications, also of 1860, was a music book, a Cantata on the
Pussion of Jesus Christ, of Saint Alphonsus Maria de Liguora, in which the title page and pre-
liminaties arc handsomely set in Caslon, and a third, a Life of St. Catheriire of Sieand, 1867,

Among carly examples of Caslon-set books of a more gencral nature are R, A. Willinot's
Dleasures of Literature, published by T. Bosworth in 1852, and an edition of Tuppet’s £ro-
verbial Philosophy, printed in 1854 by Vizetelly for T. Hatchard. The Tupper helongs to a
oroup of books in old [aces produced for Christmas and described in the advertisernents as
“Blegant Presentation Books™. In 1855 Clay printed for Sumpson, Low & Co., editions of
Keats' Eve of St. Agnes, Thomas Camphbell’s Pleasures of Hope, and Goldsmith’s Vicar of Wake-
field, all in old face types. Similar volumes followed cach year and a particular scyle of bind-
ing is associated with these books. They are all in embossed cloth covers, gau dily decorated.
The advertisements in The Publisher’s Circular become of interest on this point. This perio-
dical was issued by Sampson, Low & Co., who no doubt were responsible for the new
illustrated display pages, chiefly of Christmas books, set in Caslon capitals. The first
occurrence of this new style was in 1854, alchough the books so advertised in that year were
thernselves printed in modern face. In 1855 there are half a dozen of these Caslon-set
advertisements, three in 7856, none in 1857 and fiftcen in 1858, most of the books being
priuted in old faces.

The original Caslon was not the only eighteenth centary type to be revived. ‘The example
of the Chiswick Press had led other founders to look over their old stock, and we [ind, for
example, Vincenr Figgins in a specimen book of the fifties showing a page of the original
romans of the first Vincent Figgins, dated 1705, Another transitional type of the end of the
cighteenth cenrury was used by the Brothers Dalzel, the wood engravers, who starred their
own “Camden Press” in 1857. This type, possibly a Caslon of the 1700's, may be seen in
Doyle and Planche’s The Old Fairy Tale, 1865. The roman can be distnguished from the
original Caslon by the A, with a pointed apex, the Q with the tail starting inside the counter

¢



5,
bE .

DLD=HACE TYPES IN THE VICTORIAN AGE

of the letter and the curly-tailed R. 'The italic has some unusual leteers, the b and p for in-
stance, and is not really an old face ac all,

The ordinary publishers as vet certainly did not believe that the old faces were more
legible. They were all right for books which might or mighe not be read, but they were not
going to usc them for sensible reading macter. We may note In passing that Caslon was re-
mtroduced into the United States in 1858, bought by T.. Johnson & Co., of P]‘li]ﬂ.ﬂcllﬁhia..
The English founders were in no hurry to copy, and the next experiment was made by
Whirtingham himself.

This was the type known as Basle roman, which was cut for the Chiswick Press hy Walliam
Howard of Great Queen Strect. Updike, referring to its use by Williain Morris in 1889, says
that it was cut abour fifty vears before that date. I have found no example of its use earlier
than 1854, but possibly Whittingham’s report of 1852, with its reference to the letters of
Jenson, is an indication that ir was in existence by that date. In 1854 it was used for the ext
of the Rev. William Calvert's volume of religious verse encitled The Wife's Manual. There
were later editions in 1856 and in 1861, both set in the same type. 'The dtle page was set in
Caslon, as there appears to have been only onc size of the Basle roman, 10-11 point, and no
italic. William Howard was an ex—sailor, and ' :
from the acconnt given of him in A, Warren’s |
book on The Chatles Whitiinghanis, 1806, seems
to have been something of a character. [le had a | |
a small foundry in Great Queen Street from | f
1842 to 1859 (he died in 1864), and was much
employed by Whittdngham. He had a hand m
the cutting of the Chiswick replica of one of
Caxton’s types.

SHORY ACCOUNT OF

ORGANS

ﬂpart from t:xpr:rimcm‘:s ud] 1'ep1'0clucc
Caxton’s books in type-facsimile, the Basle !
roman was unique in this country as an attempt |
to copy an :ar]y dt:iigu- The type is based on the
kind of roman used in the early part of the six-
teenth century [11_,,' Johann Froben, of Basle. Tt
is a pre-Garamond roman, what we should call
a Venctian rather than an old face, such as was
in use ar Basle and at Lyons, down to abouc
T550. Icis a heavy face, with an oblique stroke to
the eve of che ¢, and other characteristics which
ally it with fifteenth-century types. The stress is e {0
definitely diagonal, so much so chat the o hasan £ A S DA S R
angular appedrance. The old-fashioned lcmg { i i Spe L B
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was used with the fount and the squarish ter-
minals of this letter are conspicaous, The shart s
has a noriceably sceep spine. An obligue scroke is
used for the dot over the eye, another lifteenth-
century characteristic.

This type was much too exotic t appeal to
printers in gmm‘;ﬂ, hut irs antique flavour at-
tracted William Morris. Tn 1880 he had his prose
romance, < Vale of the Heuse of the Wolfings, set
in Basle roman. He dropped the long s, but on
the other hand he had his pages set solid—the
pages of The I¥ife’s Manual were leaded—which

AN
FPISTLE OF JESUS CHRIST
TO THE

Farturur. Sout,
that is devoutly affefted towards Him :
Wherein are contained certain divine infpirations
teaching 2 man to know himfelf, and inftruct
ing him in the perfedtion of true Picty.
Vritten in Zasin by the devoul fervant of Chrifk,
Joannes LANSTERGIUS, @ Charfer-divufe Monk;
and Tranflled into .l‘:'!rg.-.";}"’.": hy
Lorn Faiup, X1XTH FaARL 0F ARUNDEL.

{ Leprimted frove dhe Tditin: of 1610.)

Lredicated, Ly Permillion, to
HIS GRACE THE DUKE OF NORFOLK,
Eorl Marflwl of Fagland, &c., &c.

Second Thoufand,
LONDON ;
JOHN PHILP, 7, Orchard Strect, Fintmon Syuare.
307y,

emphasized the blackness of the face, The title
is in Caslon capitals and the table of contents in
an italic, which is presumably the Aldineitalic of
the Chiswick Press, another of their experiments
in the reproduction of carlicr designs. In another
romance, The Roots of ihe Mountains, 1890 (the
book actually appeared in 1880) Morrs used the
type again, buc had a different e cut, one with
the bar ne:ll:l}‘, bur not c}_L;iIr:, horizontal. The
only ather books which 1 know of sct in Basle
toman, are three volumes of religious verse by
the Rev. Orby Shipley, Lyra Eucharistica, 1863;
Lyra Messianica, 1864; and Lyra Mystica, 1865.
Many years after Whittingharo had shown an
interest in Caslon Old Face, in 1857, ir made its
first re-appearance in a specimen boak of the
Caslon firm. Tn 1860 there uppearcd the first
specimen of Miller & Richard’s Old Style, a
modernised old face. This was cut by their em-
ployee in Edinburgh, Alexander C. Phemister.
In the specimen of 1860 eight sizes are shown,
from Great Primer to Pearl. The [ounders
state that it was intended to meet the growing
demand for old faces and explain thac “they
have endeavourcd to avoid the u%_j:ctionable
peculiarities, whilst reraining the distinctive
characteristics of the mediseval letters”. As tw
the word medizval in this connection, it is but
onc more example of the odd vocabulary used
by founders. Old faces arc cerrainly nearer in
time to the middle ages than the modern faces,
bt to call che roman of the Tralian renaissance
medieval is tw make hay of typographic
history. An examinadon of the rype will reveal
what the fomnders understood by the “objec-
tionable peculiarities” of the carlior locters. It has
two of the chief characteristics of the old faces,
the bracketed and nclined serifs and the gradual
stress. ¥ On the other hand the stress is vertical

# This s not so in 2]l versions of Old Style; for example
in Miller & Richard’s Na. 4 Old Style,



OLD-EACE TYPES IV
and there is 2 regularity and a certain sharpness
of cut which arc madern, U'he upper case 1s not
unlike Caslon, but there is a uniformity of width
about the letters which is a relic of the modern
face. Forexample the H, M, and W arc narrower,
and the bowls of the P and R wider than in
Caslon. The A has a flat top (in Caslon it is
cblique). The curves of the C and G are more

THE VICTORIAN AGE

the original design, went to the U.S. A, in 1867,
and by 1863 had produced for the Dickinson
Toundry, of Boston, another version known as
Franklin Old Stple. He died in the United States
in 1894, aftcra busy carcer asa desi ruer of types.
Genesch & Heyse, ol Hamburg, in 1868, showed
their English Medicewal, for which they said chey
had p_l_'Ocurcd matrices from a ].f:ading; firm of

cpen, and the C has no lower serit,
while the top senf 15 more spur-
shaped. In the lower case the bowl
of the a, and the eye of the e are
larger, and the t is taller than m
Caslon. These arc no doubt the
lerrers which appeared peculiar to
type-designers  trained  in the
modern-face  school, Perhaps the
letter which differs mosc from
Caslon is the g The tail or loop
begins with a steep inclination, a
form which is powsibly a reminis-
cence of the French Old Style or
Elzevir,a type which just preceded
Miller & Richards’ design. How-
ever that may bt‘., this s 15 a maost
useful “spot” letter. The italic is
steeply but more regularly inclined
than Caslon. Note cspecially among
the capitals the A, Vand W, In the
lower case there is one peculiaricy
that is easily remembered, The thin
up-strokes take off from the very
foot of the rhick down-strokes.
The main stem of the p is con-
spicuously tall.

This excellent face succeeded in
certain quarters and found imitators
before long. At least one may
perhaps say “before long™ on the
subject of the slow moving history
of typography. Phemister, cutter of
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EMBELLISHMENTS.

LADY HAMILTON As CASSANORA.

CCORDING to the promise made last month

we now present our readers with a beautiful

print of Lady Hamilton as Cassandyra, from a

picture painted by Mr. Romney as a present for her

mother. [t 1s stated by competent judges to be the
most beautiful and successful head yel painted of her.

A SNOW SCENE.

5-{) those unfortunate encugh 1o have been com-
pelled to take a long journey by coach in the middlc of
winter, the memory of half frozen limbs and perhaps
the entire stoppage of the journcy through acvumula-
tions of snow, cannot be pleasant. A winter landscapc
has, however, beauties of its own, which those whao
study our engraving will readily allow.
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OBEAU'FLFUL.L‘." coloured Morning Dresses for
l.adies and Gentlemen.
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ANDREW W. TUER,
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"8 Thy hum'rouz vain, thy pleasing fefly,
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“ And entertain a scere or two of tailors
To study faskons ta adorn my body.'—Shakepeare.
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COLD-FACE TYPES IN

En g]ish founders, presum abl ¥ Miller & Richard.
In the meantime in the Printers Register for 1866
four intetesting advertisements are to be seen
side bjf side. Miller & Richard announce the
completion of their series of Old Seyle types,
while the Caslon firm assert that their Old Face
is “invariably selected by the Literati as the anly
genuine Old Face Type™. In September, 1866,
Stephensen, Blake & Co., of Shefficld, display
their “New Series of Old Srvle Types”, which
differ in some small points from the original Old
Style, The A has a pointed apex, dhe § a steeper

THE VIUCTUORIAN AGE

spine, and the T spurs to its serifs. The angle of

inclinadon of the imlic is not so great. In
October, 1866, Reed & Fox, the Fann Street
Foundry, show their “New Series of Medigval
Founts”, a close imitation of Miller & Richard;
as to the name, if the original founders could
refer to the old faces as medizval, there 15 some
excuse for Reed & Fox. In 1868 vet a third firm,
the Patent Typcfounding Company {afterwards
Shanks), produced an Old Style.

Tt is evident then that by this dme Old Style
had been accepted and the fact can be illustrared
from the printed books of the peried. For
example, John Payne Collier, one of the
“Literati” of the day, a well-known Shake-
spearian scholar, published privately many re-
prints of wracts from early English licerature.
From 1862 onwards these ure generally printed
in Qld Stvle. An Edinburgh firm—it will be
remembered that Miller & Richard’s foundry
was in Edmbur gh—W. P. Nunmo, used the new
letter from the carly sixrics. John Philp, from
about 1867, scems to have preferred Old Sevle
to Caslon, lor instance, in his edition of Joannes
Lanspergius’ An Epistle of Jesus Christ to the
Faithjul Soul, 1867, and many of his later books.
He was however no longer bis own princer, but
generally employed |. Ogden. About the same
ame, before 1870, Hodder & Stoughton also

I1

were lssuing books of a rt‘.ligious nature in Old
Style. Again the advertisernents in the Publishers’
Cironlar show that from 1864 OId St)-‘le beg;m
o rival Caslon in displm_;_

Herbert Horne's Hobby Horse of 188% has
often been quoted as the classical example of the
use of Old Style and as a pioncer volume in the
abandonment of the modern face, A trial num-
ber of the Hobby Horse had been prined in 7884,
in Caslon, and the first regular issucs [rom 1886
were set in a small size of Old Style. The larger
sive, used from 1888, certainly displayed the

HISTORICAL NOTICES

af

The Office of

CHORISTERS.

Hy the
REY. JAMES ELWIN MILLARD, B.A.

Head Aafler of Magdaler Goliegy Sobvely
O fard.

Imprinted by Joseen MasTers, ar his Dwelling
Hanfe in &derpate, within the Cliy of
Lonrden : fold 2lfbat his Shop, 78,

Neww Bond Street, in the
City of Wellminfter.

m d cee xlvidl.
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good qualitcs of the type, but by that date it
had been wsed for more than tweney years and
often effectively used. One printer in particular
had not waited for the Hobby Horse to show the
reading public what could be done with Old
Style. This was Andrew White Tuer of the
Leadenhall Press, a versatile printer and Pub-
lisher whose work descrves to be beteer knawn.

Tuer (1838-1000) was hom in Sunderland,
educated at Newecastle-on-Tyne and York, and
came to London as a medical smdent ac Guy's
Hospital. He never completed bis course there,
and 1 1862 we find him csrablished as a whale-
sale stationer at 136, The Minories, In the
following year he was joined by Robert Field,
the firm being known as Field & Tuer. About
1808 t]l(:l}" moved to $0, Leadenhall Street, where
they printed and published The Paper and Print-
ing Trades Journal, che first number of which is
dated December, 1872. This journal, one of the
eatliest of its kind, was published by Field &
'l'uer for nearly twenty vears, being cononued
later by John Southward. Trom the first it was
printed in Old Seyle with a display tide, in the
carly numbers, in Old Style italic; after a few
issies this titling was dropped and 2 block
substituted. Some woodcut inidals, gencrally
repraductions {rom the sixeeenth century ex-
amples, were used as decoradon. There 1s licte
or nothing of lasting interest in the matter of
the Pt:riodical, atd the advertiscments arc not
above the average of the day, that is t say they
are very poor. Lven Field & Tuer's own
advertisements of their Japanese papers and
their “Stickphast” are no excepdon.

In 1880 Tuer starred another venmre, which
he called The Printers International Specimen
Dxchange, consisting of examples of lay-outs,
mostly of advertisements, contributed by com-
positors. The preliminaries were set in Caslon
and rhe ride in [yons capimls. This upper case,

12

urighwlly cir i 1848 b}* the Lyvons printer,
Louis Perrin, represenes the first step in France
in that revival of earlier [orms of lettering,
which we are tracing in E.ngl:md. Perrin’s de-
sign had been used for some vyears by the
Chiswick Press and was shown in a specimen of
their types wssued in 1867, Tuer frequcn[ly an=-
ployed it for deles. As to the specimens, they are
but one more example of the general low level
of the mste of rhe printing crade of that age.
Amongst the fow rolerable pages are those de-
signed by men of the Leadenhall Press. ‘I'he
whole series looks like an amempr by Tuer 0
teach his competitors how to do dheir job, and
an unsuccess(ul attemnpr, ifone may judge by the
latest volumes, Tuer published an annual volume
down to 1887, and from 1888 the publicaron
was taken over by The Brilish Prinier.

The most interesting parc of Tuer’s carcer
begins in 1879 when his firm began to publish
haalks, i.u:;luJ:i_‘rlg a number of which Tuer him-
self was the author or compiler, His first book
was an odd publication called Luxurious Bathing,
in which a treadse on baths from a h}*gicnic
point of view was combined with twelve land-
scape ctchings by Sudon Sharpe. The typo-
graphy of the book was Caslon Old Face.
Several other editions appeared with erchings
from other hands, equally disconnected from
the subject of '['ver’s essay. The firm continued
to publish down to Tuer’s death in 1900, at first
as leld & Tuer; in the course of the year 1800
Ficld’s name dmpped out and the imprnint be-
came The Leadenhall Press. Tield, who died in
1897, appears to have been merely a sleeping
parmer or financial backer. The publishing
house could boast of a fairly extensive and some-
what unusual list, A number of their hooks
dealt with the fashions and mannets of bygone
days, many were reprints of earlier books
illustrated by contemporary blocks, and others
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reprings of carly children’s books. Among the
authors on their list were Max Orell (Paul
Blover) and Jerome K. Jerome. A few of the
books were printed in Caslon and a few in an
old face which is not Caslon, but the great
majority in Old Style. Ouly rarcly did che
Leadenhall Press think it desirable to use a
madern face: one 'c*._&-;almplc is a lecture by Sir
William Flinders Pewie printed in 1884, A fow
of the firm’s carlier eflores might be described
as “:111'}',” but Tuer’s tuste scerned 1o ilnprm-'r:
rapidly and the failures were tew. The books
were well prineed, on pood paper, with in-
teresting title pages, and decorated often with a
daring quite exceptional at che time.

The most important of Tuer’s own works
was his life of the engraver Burtoloze, which
appeared n cwo large volumes m 1882; chere
was a smaller cdition without the plates in 1885.
Although it has nothing to do with our subject,
a digression apropos of Ruskin and chis book,
lustrative of the manners of the great, may be
permitied. Altheugh Tuer’s own tastes inclined
to the eighrconth conrury and the Regency, he
was however a great admirer of Ruskin and was
continually quoting him. A copy of the Barto-
lozzi was sent tw the grear man, who alter a con-
siderable delay replied on the 16th December,
1884, in these terms: “The Bartolozzt has
reached me safely, but 1 have no time to
acknowledge books sene to me out of my line.
T scc it is rising 1 price, and when [ come to it,
with vour good leave will retum it, as it is of no
use (o me.

To return to the typography of the baok
itself, the text 15 in Old Style, the tde in a beld
italic of the old-face school and the running
ritle in Old Style italic within rules. The tde-
page is well arranged and very [ull, Tuer never
shrank from saying all that he wanted to say on
the title page and would not have approved of
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the anwmic fashion of che present day. The
imprint is set in swash capitals, one of Tuer's
failings; he was altogether too fond of these
letters and his more usual 1m primt m lower-case
Old Style italic is much o be preterred. The
Bartaloza 1s a large quarto, the size of the page
being controlled by the plates, and Tuer is very
successtul with the help of ruled pages, in coping
with the difficulties of a lurge page. Another
volume on an ambitivus scale is Hﬂppncr":&
Bygane Beauties, ten portaits engraved by
Charles Wilkins about 1803 and printed {rom
the ariginal plates. The ritle page shows a daring,
mixture of cypes; one line is in a large lower-
case Old Pace, one in Lyons Capirals, one in
Qudine capitals, and others in iralic. The rext
pages are decorated with head and tail pieces
and woodcut inirtials,

Tuer'’s best volome 1s pﬁrhaps The Follics and
Fashions of our Grandfathers, published in 1886.
The title is sct in an Outline iealic, the chapter
headings in Qutline roman capitals, and the text
in (Ml Seyle. Seme unusual small scripr inidals
are uscl 1?:1r:1gr:1‘[._)h openings. The text con-
sists of extracts from fashion and other jonrnals
of the vear 1807, hearing on sacial life, with
Mustradons, printed, many of them, from con-
temporary plates. 'L'uer contrived ta get hold of
an extraordinary number of old copper-plates
and made very guud use of them. In an article
m No. VI of The Flenron Mr, Morison noted
"Tuer's use of Outhine lewters, and said that hewas
the only printer between Thome and our own
peneration who used such lerters. The roman
capitals are possibly the Caslon Outline capitals
dating from abont 1790; the italic Outine
letters may have been prepared at the Leaden-
Liall 1Press by cutting awav the centre of the
strokes. Trer was of an ingenious mum of mind
and the use of the script initials we have men-
toned was another of his tricks. The smaller



THE

ones are simply che capitals of a fount of Tin clish
Ronde, and the larger the capitals of one of the
fancy types of the age, resembling the Caslon
Gutenbery series. As detached thus by Tuer [rom
their proper founts t]]ey are not unsatisfactory.

Of Tucr’s other books two are similar in
conient to the Follies of owr Grandfathers, and
again have illusrrations from original plares;
they are London Cries, 1882, and The First Year
of a Silken Reign, 1887, written wich C. F, Egan
and d{:aling with the year 1337, Three later
volumes form a notable contribution to the
history of children’s books: The History of the
Horn Book, 1806, Pages from Forgotten Children’s
Books, 1898, and, bis last book, Siories from Old-
Pashioned Chilidrern’s Bookt, 1goo. Another com-
piladon, entitled 1,000 Quaint Cuts from Books of
Cthter Days, 1886, displays the initials, factorums,
head- and mil-pieces and devices, cut for the
Leadenhall Press, together with wood-cues from
old chapbooks, euts of the school of Bewick, and
some modern cuts by Joseph Crawhall.

Besides Tuer’s own books his Press published
many other books of interest from the typo-
graphical side as well as from their subject
marter. In particnlar we may single our a little
serics of four numbers called 'The Leadeniiall
Press Stxteenpenny Series, Hlusirated Gleanings
from the Classics, 1886-88. The “Gleanings™
were from Samuel Richardson, Sterne's Tris-
train. Shandy, Thomson’s Seasons and Solomon
Gessner, They were illustrated from original
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copper-plates of dates from 1778 to 1820, and
decorated with the Outline capitals, tail-picces
and natural flower forms. The price of these
charming livde books is extravrdimary. The
natural Jower forms had appeared in and were
presumably cut for F. G. Heatl'’s Tree Gossip,
1885 (1884), onc of the most pleasing of the
small books issned by the Press,

Before Tuer's carcer came to an end, Caslon
Old Face and Old Style had ceased to be ex-
ceptional in out typography. Yet so conservative
are Eng]j:sh ptintcrs that there was no demand
for any further experiments either in the repro-
duction of carly designs or in types of any
originality. In the United States Franklin OId
Style. was soon Tollowed b}r Ronaldson and a
number of types of the same school. It is a
striking fact that in this country, apart from the
privately owned faces of the Kelmscorr, Doves
and other presses, the first acceptable book type
to be cut alter the Old Style of 1860 was the
“Monocype” Imprint of 1913, In view of this
conservatism it is perhaps not so surprising to
find that today more baoks are actually set in
Old Style than in any other type. Bur rhese are
no lenger the choicest books. Old Style has
become the poor relation in typographical
society. It s left for the L‘lrc*apt'.st kind of books,
often ill-used, impressed on the wrong sort of
paper, and seldom given a chance to show its
best qualities. Tt has had its day, and in its day

has played a role of some importance.




TECHNICAL QUERIES

Q—1In the case of leaded matter which is
better practice: ta cast rype on 2 larger body or
to use leads: Is there any deviee for automatically
leading “Monotype” composition?

A—0O[ the two methods, thae of castmg the
type on a larger body has been more frequentdy
tollowed, being more direct. Where much com-
pasition 1s cast on a hrgf:r Emc[j.f, (0 give the
effect of leading, chis method has rhe dis-
advantage of causing two different matrix
wearing positions on the mould sarface, There-
fore, to maintain clean casting between the
junction of the matrix and mould it is preferable
to use the “Monotype” leading device, which
enables leads of any thickness up toand including
G-point, and of any length np to 48 ems, o be
autamnatically insereed, either berween every
line cast, or only at the ends of paragraphs or
sections of the camposition as desired.

Q.—What is the best way of finding direct
the measures, especially of tabular columns, in
emns and ens of the “set” of the rype o be used:

A —We supply a set of rules for this purpose.
The instrument eomsists of six blades, 43 inches
long, hinged in a metal handle. Bach blade
carrics four scales, the comp]etf: group giving
cms and ens in every set from 6 Scrto 12 Set,
Blades and holder are made of rustless seeel, and
sokd in a leather case, post free for che cost price
of 5s.°6d. cach."A wery uscful pocket scale for
cvery printer and operator.

Q.—When a keyboard has not been used for

-some considerable time we find that the pistons
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become fixed by the congealed oil, What should
be done to make the pistons free:

A.—As a solvent for cang{:ﬁicd ol we ro-
commend applying a few drops of Duckham’s
Lasing Oil, Thas inst‘.mti}‘ eases the pistons, and
makes them operate freely.

Q. —Where the composition demands the
use of more than 235 characrers and spaces is it
more cconomical to leave our characters and to
rectity the composition by hand or 1o apply one
of the extended matriv—case Jevicos:

A —Correetions, whether done by hand or
machine, are a source of loss in both time and
money, and although hand cotrections are more
cheaply made than machine corrections, they
should be obviated wherever possible. To avoid
much hand cortection where such an unusual
number of characters cannor be accommeodated
m the standard 225" matrix-case, an “extended”
matrii-case attachmoent, of wlich there are two
farms, should be ;Lppﬁcd. Omne arachment in-
cludes a matrix-case of 1% by 17 rows (255
matrices); the other contains 16 by 17 rows (272
matrives}. These attachments enable a greater
number of alphabets to beincluded in che matriz-
CASE, as well as a gredter number of extraneous
sorts; at the same time a great saving 1s made in
handling the rype atter proofing.

Q.—Why do block makers prefer to work to
inches instead of pica ems:

A.—We cannat answer this question beyon d
saying it muse be due o an indifference on the
part of the blockmakers to the waorking con-
didons of the camposing room,
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Lipeamry ueeTsa Aabonaet sarmesr . MomoTim'
I'IE‘P['T.:!, BOCME OUEAASHER YT CHCTCMAMT E32KA0EA
wTes emie v eaeyonen: Mannoas Aosen®™
eaumerecpHnad 8 Mupe, goropas 3 aodoe ppeva
n fen BCAROH OEPCCTAHUEKR MUXAHUSMOE, 4408
pOgMoEHO TS TTaliMpart! Ovknadi ofplHCEE-
LIECLIMGEE b1 CBMELUEH S SDH WD TAMTT, TIH DA i1
'}’KpElLL[E’H—Hﬂ'NTW, HOOTAMTATL, MX O MOTCMATRUE-
CROF TOMHOCIER, BO BCEW CEQIERT OO Mipwd-
TAMEA AFOINIE CAOBOSMIUH, A BRCOLYy OyKe,
voTamanaeriar o Pocomn pasuepa. Bee moppe-
RUypHEL HCTpasaerma onmfon, repadop cTpok,
BEPCTRE ¥ ICPCREPCTK BOUIO IOrosans gadopa.
FPOTWAROAITCA OOEITHENM OVTEM, T.¢, TAKKC XiK
upsr pyadod Habope, Tlonen rangxaro o
CHWIETTTETIITATD IIi.lGUl]ii SLAH LASET, 311}[::';13?\03: BHAT
i Gpowop, waraaa. |, Mormoter® mifupaer a
OTAMBUCT, © T0H e DblCIrporod, sce CAOKHRTE
mafaprr AR ToD BUAROTO  poaa wabacys,
fOpMyALL, BETROAA, CAORANE,  TYTEROIETEAH,
TP EHC-RY PRIITEL M TOMY LOADDHRH pADOTHT, 113
RO PAAMARST, TIHPHIIOK AU KDALPALOE U Hil BCS
KELAT, OT ECTAR 3 A0 KETAR 21 BRANUATSALIIC.

Hpemmymeetra  waboproft  manmue |, Mosoren®
Heped BCEMH OUTAALHLIMK CHCTEMAMH SAKATOIAIOTCA
cige B cacayomen: Mammaa ,Monotun™ egunctne-
mEan ¢ Mupe, xoropas v siofiec speva w fiez pogrof
HEPECTAHOBKH MCKAHISMOB, ZACT BOSMOMHOCKL uab-
upain! OyruaMm OOLIIOREITTEIMI W CVCTTAHHEIME
mipdraMit, EPPAMH H YEPGIICHHAMMA, H UVAMUALL
MX C MAISMATHYECKON TOUNGCTRI, BO BOCM CX0THEIT
€O MPAGTAMH AYIUIME CAUBOAMTCH, M wueory Gy,
yoranonacinaro 5 Poccun pasmepa. Boe roppexTy-
PHLIA HCIIPADALIIN VIIHOOK, Mepelop Crpok, RCPoTEA
W TICCECHOTRS BCCTO TOTOBATO Habopa, [IpOHsEOmrcs
O0bIUMBLM LY 1EM, 1.6, TALKE KAK IPF pyImom Hafope.
TTonvemnen TAATRATO M CMCLIAMEATO HaBOpd IAx razer,
mypHasoy, kaur w Gponmop, wamea o, Monormr®
Ha0HpAeT M OTAMBAET, ¢ Tof e OnicTpoTolf, wmee
camrHbe HAGOpRT KAK TO! BECIKOMO [OJa TA0AHIIbL,
PUPMYABL, BHIBUAL, CAOLAPH, UYIEBOANTEAN, Mpefie-
KYPAIITHT B TOMY TOAO0HHIA pafioThl, HA BCE DAAME]DL,

IIPEMMYIIECTBA HABLOPIION MAIIMHE ,MOHO-
TWUIIL* MEPEAL BCBMW OCTAAR HRIMHU CHUCTE-
MAMM 3AKAIOYAIOTCS EIME T'hb CABAYIOIIEMD
MAIIIMHA . MOHOTHUIIB* EAMHCIBEHHAA Bb MIPH
KOTOPAY DBL AIOBOE BPEMS M BE3B BCAKOH

TIPEMMYTIECTBA HABOPHOU MATITAHEL
 MOHOTUITE*IIEPEAL BCBMI OCTAAD
HEIMII CUCTEMAMU 3AKAIOUAIOTCS

" ABBIZIESK3UITKAMHOIIPC ™
TYOXITYNIITBEBBIIONN

ABBT A EMIMIKAMHOIIACT Y OX MU T BREBOIOAIL

afipraexauikaMionperydpxyairnypaehoromii

NOE, -, %1312
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A NEW RUSSIAN BASKERVILLE

By H. G. CARTER

IT is claimed for dus new face that ir is an improvement on the ordinary Didot-style
Russians both as regards legibility and strength.

It owes its cxistence to a demand for “Monotype” Russian w be used with one or other
of the old-face types that are gencrally used by English princers. Designed with a special eye
w0 legihility, the characters have dheir distinctive features stressed as much as was thoughe
compatible with the need for homogeneiry in the whole.

The “Sorbonne” Russian rype of Messrs. Berthold, showed the advantages, particularly
to foreign readers, of an old-face Russian over the Didot design, ‘The fine hair-liney and
excessive regimentation of 19th century types are far more hampering to the reader in the
Russian than they arcin the roman alphabc:t A word like ey for exanple, presents to
the eye a succession of emphuasized vertical strokes with but slight indications of the hari-
zontal or oblique lines thar link them into lecters, In the new face mamyiguit is much more
casily broken up into its component characrers. It is true that to a quick reader, familiar
with the letter-groups in such words as this, the advantages of the new rype are not so con-

derable, bur even he must be saved from a good deal of misreading and eye-strain by
having the characteristic features of the letters made more evident, To slow readers, i)
more particularly to non-readers of Russian such as most English compositors, the benefits
of being able to dlstmtomsh casily between uunmmgm among other symbols, are appreciable
a-:i ":iﬂ contribute a good deal towards speed and accuracy in typesetang.
tiough this type will probably be set chicfly by non-Russians, it will be read by
}_x._»,c-r: and therefore there must be no radical departure from the nonmal. It is doubdul
whether the forms wir will be acceptable to the majority of Russian readers. They arc
preferable on the score of distmguishing the letters from others like them, but, ;ﬂthougjh
::_ev were to be found in a number of rypes produced in Russia during the carly years of
this century, they have not won generul acceptance, Tor this reason morc orthodox forms
are being cut as alternative characters for this series.

Tn the same way there is a choice berween Pp and Pp. There is really nothing ro vrge in
Svour of Pp excepr that they arc bistorically in keeping with the forms of the other icctf:rs

Matrices for this new type are obtainable for mechanical composition in two sizes: the

aller can be cast on ¢ point English or 8 point Didot body, and the larger on 171 poine
En qhh or ro point D1dm' ¢ ’1pltJlS only are made in 18, 24 and 36 point (Enqhshj, to be
cast on the “Monorype” machine and sct by hand. If the demand warrants it, other sizes

and 2n iralic will be cut later,




involved—a. g, ** Trio for pianoforte, horn and violin,™ *' Quartet for two
violing, viola and “ccllo ** {the usual * string quartet *?), and so forth.

Thirdly, “ a Symphony ™' is again 4 piece of similar dimensions and
consuuction compoesed for full orchestea.

Therefore, in heading this section * The Symphonic Torm,” what is
mdicated 18 a brigf outline of the spucture commonly found in the several
movements of a classical Symphony ; from what has been said above, it
will be understeod that the structural cudine of a sonata, rio, yuartet,
ete, is precisely the same. The word *f brief ™ is purposely emphasised ;
there 38 0o room here to cinter into the thonsand and one linde devices
and expedients by which this form is endowed with almost inexhausrtible
variety,

The firsi scwement. This 48 commonly in so-called sonatu-form—an
immenscly amplified * ternary > type, in which distriburion of key s
carefully planned so 43 to emphasise at first the contrast berween the
principal themes, whilst paving the way later for 2 reconciliation. The
three lonbs of the situcture are knewn ws —

(1) Exposition (sometimes preceded by a slow Introduction),

(2} Development.

{3) Recapitulation—a repetition ot the Ezposidon, with certain modi-
fications, and rounded off by a Coda.

The details of the analysis are 25 follows i—

Exposition

(1) Announceinent of principal subject in tonic key, Modulations in
this section arc of a transitory naturc ; it is the tonic that must first be
strongly asserted.

2} Transitionsl (or “ bridge ™) scction, o wldich the influence of
the toaic is gradually weakened, until finully sume new key (not, however,
tan remote from the tonic)® iz established.

{3} Announcement of seeondary subject {or more accurarely, group
of subjects) in the new key, which thenceforward prevails untl the end
of the exposition. (In the carlicr symphomics the cxposition closes with a
double bar and repeat ; later, it passes without break into the develep-
ment.)

Developmernnt (also known as “ free fantesia ™ or © working-out section ™)

The themes alrealy anpounced are * developed ** in various wavs—
£.2. characteristic rhythmic or melodic features are presented in various
new puises and combinatons, according to the fancy and ingenuity of
the composer. Modulation s frequent and remote keys are ofien reached,
There is no gort of rule 23 w0 the order of presentation ; in the first move-
ment of Besthoven's 8th Symphony, for examples, the development iy
coucise and based entirely on one single figure, taken from the principal
subject ; in the Lroica practically the whole of the thematic marerial is

T the earlier symiphonists—Haydn, Mozart, and at ficst Beethoven—the
new key is almost ipvariably the dominant or (if the original key was minor)

the relatve major. Subsequently Reethoven allowed himself a wider ranpe of
secondary kevs, and later nineteenth-century symphenists followed his ezample,

1031

A page from the “Outline of Modern Knowledge” (London, Gollancs, 1931). See p. 19

e e e

e



500,000 WORDS

AN {‘L-LZ,I'\-G BOOK which we venture to think it
to “Monetype” composition, An Outline of
Fnowledpe, cdited by Dr. Williarn Rose, was |_‘|l1b-
on September 28th. The first public advertisemene
- book did not appear until 24 hoves before pub-

. Within three duys of publication orders had been
ed for 20,000 copics. As the finst panting consisied
12,000 copies (printed from type), 2nd as & strvam of
sranhed and telr"ﬂ}'lr'm'? ovreders comtinued o come 1,

il O 20 0.":' [ )I""."‘ﬁ WY 1Il1TnEL.JJ.LC|.‘ I.“.l.'. “.1
arrangements were made for a total of 75,000
5,000 printed from rype. It must be remembered
pracacully all thess orders were from booksellers,
not from circulating libraries,
cusons that lie behind ene of the most deamatic
pubhshing successes of recent years are evident ro anyone
rces at the book, sud become more evident in the
£ what cminent authorities ave sald In approving
= ller= is 3 book of over 1,000 pages of text, beaudtully
zoed and printed in that cxeclone reading face
Jonorype” Plantn; every word in the book s specially
writr=n for the volume by some acknowledged expert in
subject; 24 branches of modern knowledge are
d THDT;JugE]:( and constructivelv. As the peblisher,
Vicrar (Gollancz, savs in an incerview in the Ohserver,
iczober 4th: Alrhengh we have attempred to deal with
v=four subjecs In one wvolume, none has heesn

1 ].‘Li::l;:J-&'!1 na Sl‘I:JE!l'fil'.ia] manner, Thar was a r]angt-:r
T think ir can be clained has been avoided. MNo
v 15 less than 20,000 words and one at least—Mr.

Frv's I:L:lst-?rl}' outline of painring and ﬂmﬂpturt—

the length of an average novel.”
T'--.: sentences in praisc of the book cited in rthe adver-
s=mens are a striking chorus of tibute from famous
names, bur whar partcularly concerns us here s Lt mnost
cridcs have remarked on the admirable appearence

t the price.

* Ot by the use of sone referance or
Science mﬂ"hl

5. 6d.7

: 8/6

Far the price of this well-produced, well-bound book
of san,non words, printed from separate type of ~Mono-
type’” quality, is eight shillings and sixpence.

This price s of courss hassd upon the welljustified
excpecration of a large quanticy of sales. Bur how, withour
the cconamy of “Monotype” composition, could such a
selling price ver quality even have beem Imagined in any
quautiiy? Think of the importance of author’s corvections
in pages where a sciendfic reputation can be atfected by
a misprint®; then think of the cost of resetting entire
lines when cach serupulous suthor bas revised o fow sraall
words or literals un almost every page! Think of the cost
and trouhle of u]{{ug sticocssive SLorcos, [or lack of t}'Pc
cast as hard as uu’j" the ‘:3\.“10110{}?];0” can cast it 1 at the
end of o000 impressions plates are to be made, they can
eithar he made from the typu. or, if revisions or-a new
type setting are required, they can be made withoor send-
ing half a million wards back to the keyhoard, TTow else,
possibly, conld a haok of this size ba composed ar the
highast speed and ar the lowest cost, and yet make use of
such a clussic face as
propecly kerning roman and iralicz And when e reslise

“Monntype” Plantn, with i
that mathemarical squations, tabular mareer, ere., had o
be sot under the same condivions, we realise thar the boole
bad w be "Monotype”ser.

Tre MoxoryPE RECORDER is not a journal of Literary
criticisin, nor docs 1t often mention a book on other than
a typographic subject. But in this case we can refexr the
reader to the opinions of such men as Geperal Sinues, Sir
Arthur Keith, Lord d"Abernon, Mr. Julian Huxley and
athers, should hie e ansions ra find ont whar the medem
search for knowledpe has revealed and what it has dis-
carded during our ows liledme: werely adding vur owa
reminder to the general reader of what purt has been
played i this exctraordinary “bargain-sale ol kaowledpe”
by rhe all-British “Maonorype”.

The American edition, printed from English places, has
laeen commendoed asa :]:iﬁli.‘lguiﬂ}u:d picce [}[-5L'1:Lillg_

smaristic which has heeome obsolete since the arricls was written—so rapidly does

+ Who says “Even the learned will he dismayed at the divergence between what they kniw and what can be learned
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“MONOTYPE”
BEMBO

A roman lower case which seems to many
critics to represent the finest Old Face design
ever cut; classic Capitals and SMALL caAPs
a fine, tranquil italic

AND A NOTABLE SERIES OF

DISPLAY CAPITALS

COMBINE TO MAEKE BEMBO AN EXCELLENT INVESTMENT FOR THE WISE PRINTTR

Bembo is now available in 10, 11, 12, 13, 14, 16, 78 and 24 point

and (capitals) 30 and 36 poinc

20



“HUNDREDS OF HOURS SAVED”

'T'0 advance the statement that hundreds of hours were saved on one job through “Mono-
type’” inferchangeability might seem an absurd exaggeration, but the fact remains, as this
article will show, that they were saved. It was all so amaxingly simple! The versatilicy of
the “Monotype’ system stands out clearly once again. While many clever operations can
be done mechanically and with the aid of the various labour-saving attachments which can
now be incorporated on the keyboard, an endeavour to acquire an understanding of the
“Nl{umtypc” basic unir system, its n.‘.larionships, 1cs intcrch:mgcability. is time well spent.
There is still an ever-widening field of exploradon for the interested operator. Where the
equipment is moderate in size and a big job has to be tackled, an operator who is both
theorctical and practical may be in a position to save much time and labour. Such an
opportunity presented itself to the writer in the form of a code book comprising approxi-
mately 1,500 pages. The method he describes can be made adaptable to numerous jobs of 2
similar repetitional character.

To the ordinary person a code word scems an incomprehensible jumble of lerrers. A
careful cxamination of most codes, howcever, will reveal that they are based upon some
defimite principle of letter interchangeability. The adaptation of this interchangeability to
the basic principles of dhe “Monotype™ unit system enabled dhe writer to save hundreds of
hours and considerably expedite what would otherwise have been a very lengthy job.

The type used was 10 point Bold Face capitals and 8 point on 10 point body Bold Face
figures. The code words consisted of five letters and the figures were six in number—from
000000 to over 300000—in numerical order. The whole of these code words were com-
pleted before the phrases were added. From the foregoing it will be seen thac the job was
one nf considerable magnirude and would have extended an equipment much larger than
the onc actually used.

The copy was simply a large post quarto sheet upon which had been typewritten a scrics
of capital leteers in columnar form and divided into three parts. The fivst part consisted of
single-letrer symbols, the second part of two-letter symbols, and the dird part of 130 two-
letter symbols. The third rwo-letrer symbols remained the same throughour the code book.
Hlustration No. 1 will give some idea of the code method. The small figures beneath the
letters denote the unit values of the different symbols. These figures should be noted; the
symbols (or letters) themselves, other than o provide a key number, were of no concern,
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TIE MONOLYPL RECORDER
The interchangeabilicy of the *Monotype” unit systemn had supplanted that of the code
system and the whole job becamc onc of figure calculations.

First Symbol 5 A B C D E F G H 1 J
14 4 13 14 13 Tz 5 TS 3 Iz

Second § yin bals K HI LK LM NO PQ RS TU VW XY
20 23 24 30 30 27 26 20 3I 27

Third Symbols CB DE BA FH PR S§T YW MN PO DI

(Ne unit values required)

Museration Mo, 1

The procedure was as fallows: the first symbol (A) was joined on to the second symbol
(KG), forming the three-letter symbol AKG. This in its turn was coupled with the chird
symbol (CR), resulting in the complere five-letter code word AKGCB. The sccond code
waord wonld be AKGDE, the third AKGBA, the fourth AKGHT, and so on until the com-
plecion of the whole of the 130 third symbols. Then the next two-letter symbol (H1) was
taken and the same process repeated. When the whole of the sccond syimbols had been
completed, then the next first symbol (B) came into operation and went through the same
process as the A symbol. Thus this “war of artrition” went on until the whole of dhe first
symbols had been absorbed.

The skilful, yet withal simple, manner in which the copy had been planned seemed ro
lend irself to the conviction that there were just as simple and labour-saving methods the
“M-:ert\'Pe” wiy. To set these hundreds of thousands of code words in the ordinarj way
was an appalling pmposmou to confront any operator—enough to unnerve him! lhu sub-
stitution of “Manotype” umits for the code lotrers was the solution.

The measure of the code word column was CB CB Ch
5 ems of 9} set, equalling 90 units. The follow- DE DE DE
ing system was worked out: BA BA BA
The first symbol “A” equalled ~ I4 umits FII FI1 FH
The second symbol "EG” equalled - 20 units PR PR PR
- - 5T 5T ST
Total value of three-letter symbol 43 units AT VY VY
This left 47 units (00 minus 43) for the third ]P:t?l [:1:4 f:l é:]
SYlﬁhGl, ThC MEASITE ON thf ]S.t‘.’ybl’_"ﬂrd 3[:3].(‘.' wWas ]:)_[ D[ l ]:}_{

set to 24 plus 2 and the 130 third symbols keyed
three up and duplicated on the DD keyboard.

Mustration No. z

The dup]ic:;.tiun was Tor the purpose ol in:st;mﬂ}-' It now became necessary to ascertain the
replacing a worn spool. Hlustration No. 2 shows  number of these spools which would be required
the effect of this. to meet the dichring mt values of rhe varions
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“HUNDREDS OF

three-lecter symbals. Since at no time would the
maximum total of 9o units be reached, the
nnmber was therefore restricted in its scope;
the lowest unit value of a symbol was 34 units
and the highest was 5o onies. Te was fonnd that
about twenty-one spools would be required;
“Monotype™ flexibiliry enabled ¢his number to
be reduced o ten b‘j’ means of a p]m and minus
system, fe. using the spool with the nearcst
wrtal of units o the three-letrer symbol con-
cerned and adding or deducting, as the case
mighr be, one unit to thar toral and casting the
quad one unit over or under its correct size
(acrually, the symbols being threc-up, it was
phas/minus theee units). The number of spools
could have been furrher reduced, but this would
have enmiled frequent spool replacements,

These ten spools foried the basis of the
system and were keyed as shown in illustration
No. z. With these spools completed, the third
symbols ceased to bea factor in the job and werc
ignored. They were lertered from A to ] in the
following manner:—

A equals 34 unies F equals 42 units
B o 30 . & e A%
2 o oal s H ., 46
2 S I % 98 &
1 S T 1 e B0

HNuostration No. 3

The job had how narrowed itsellto the three-
letter symbols and the manipulation of the ten
spools. These symbols were divided into rens,
keyed in one line, repeated chirteen times and

HOURS SAVED

cast ten tmes, making 130 lines in all. Wich
the object of brnging the first symbol ar (he
end of the line, and miore accessible to the
compusicor, for the purpese of adding the third
symbol, they were keyed the reverse way to that
shown in illusrration Na. 1. In the fllustration
below the last column shows how the third
symbol (see llustration No. 2) was added by the
cormnpositor.

Earlier in this article it was mentioned ¢hat the
symbols themselves had ne hearing on the job
other than o provide key numbers. The table
on the next page shows how the "I\"fonmypa"
umit sysiem operated; illustration No. 1 is o be
taken as the code key.

Spool replacements were very few and far
between, Bearing in mind the enormoas num-
ber of times these spools were run and re-run
through the casting machines, this is a tribute to
the quality of the “Monotype” petforating
paper. le would he interesting to caleulate the
quantity of paper saved by this method of doing
a job!

The system was practically foolproof, inas-
much as the code numbers and symbol spools
were each 130 lines and com plete in chemselves,
an omission ora ““double” was instantly deteeted
in any column. The numbering of the code
words in numerical order made this an advan-
tage of first importance,

The adaption of this system enahled three
casting machines to be kept working at night
and two during the day on the code words

AXY AVW ATU ARS APQ ANO ALM ATZ  AHI AKGCB
AXY AVW ATU ARS APRQ ANO ALM AJZ  AHl AKGDE
AXY AVW ATU ARS APQ ANO ALM Al AHL AKGBA
AXY AVW ATU ARS APQ  ANO ALM AJZ AHI AKGFH
AXY AVW ATU ARS APQ ANO ALM AlZ Al AKGPR
41 45 43 40 41 44 44 38 37 43+ 47=90 units

Hlustration Na. 4
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WITHOUT TOUCHING THLE EKLY-
BOARDS, thus relea.ﬂing the kc}fhuarda for
ather work. The enormous production of code
words unexpectedly created another problem—
that of the supply of figures. To cope with the
output of galleys per day from the composing
room, a minimum of 6,000 code numerals per
night was required, Two keyboards were dele-
cated entirely to cthe production of these figures
throughout the night, relicved occasionally by
the setting of a worn spoel or new symbels, By
this means the supply of figures was maintained.
No copy was required for the code numbers;
the three lower figures of the “Veeder” line
counter on the Lc:yboard were set to COJ:rcspund
with the last three firures of the code number to
be keved and che sequence was automadeally
registered. The spool was broken upon the com-
pletion of each 130 lines. The writer ted to
evolve a system of dealing with chese figures but
was unsuccessful. If any operator knows of a
method, having for its object the reduction of
the wark on the keyboard, without unduly in-
creasing the work of the compositor, he would
be very pleased to have particulars through the
meditm of Thr Monorryer RECORDER.
Written instructions were left for the guidance
of the caster atcendanes on the nighshife to cor-

MOMOTYPE RECORDER

were laid out and indicated m the following
wayi—

D plus 1, cast 2

(6
T

and so o1

A normal, cast 3
B minus 1, cast 2 normal, case 4

TT normal, case s normal, cast 1

Onc complete three-letter syibol (represent-
ing thousands of code words) was always in
advancc; the job reselved itself into the simple
onc of [eeding these symbols with the third
symbaol and fgures.

The remark of a proofreader who came after
the completion of the code word secden of the
job is worthy of recording, lle said I should
not have cared to set all these code words.” In
actual fact the code words were nef keyed at all,
they were simply cast and casting machines are
—speechless!

An acknowledgement must be made to the
compositor who had charge of the job. He
quickly grasped the methed and did his share
towards perfecting it. He had a valuable assec—
one which all compositors should endeavour to
obtain—a knowledge of the “Monotype™ ot
system. With a little knowledge of the system,
the way is paved for the saving of considerable
labour and unnecessary effort.

respond with the symbols.in use. The spools B. W.
SYNOPSIS OF “MONQTYPE” SYSTEM
] 5 KEYBOARD
SECTION UNIT VALUES AND TOTALS
TIME

Rotation of Secang | 1o 9 g 7 6 3 4 3 | 2 :
First Symbeol 14 | 14 | 14 | 14| 14 | 14| 14 | T4 | T4 | 14 | 101DIDS
Second Symbal .. | 27 | 30 [ 20 | 26 | 27 | 30 | 30 | 24 | 23 | 20 | 113 lines)
Three-lerterSymbel] 41 | 45 | 43 | 40 | 41 | 44 | 44 | 38 | 37 | 43
Third Symbolspool, E (Hi1| G | D | T |G1|G-1| C |C+1| G NIL
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