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EDITORIAL

(MelTOrlal University)

As Elke Dettrrer pointed out in the editorial to volume 8, Culture and
Tradition is a publication relevant to all of Canada. Thus in selecting the
English material for the present volume. we have tried as far as possible to
expand the regional scope of our articles beyond Newfoundland, and also to cover
a broader range of generic topics.

Elke Dettmer's edited translation of "Project Saskatchewan", a paper
originally written by Rolf Wllh. Brednich, gives insight and information on the
Mennonite cOlllllunlty and ways of dealing with its identity as an ethnic as well as
a reI igious group. It is hoped that the extensive documentation contained in
the footnotes to this article will encourage the interested reader to delve into
the history as well as the role of the Mennonite sect in IOOdem society.

St111 within the domain of ethnicity, but this time from the persepctive of
popular culture, Carole H. Carpenter examines the role and function of ethnic joke
telling alTOng children in a multicultural environment. Carpenter is interested
in exploring how the use of these types of jokes by children relates to a broader
concern for ethnic identity.

The last two English papers, based on Newfoundland material are primarily
genre-oriented. Martha MacDonald deals with the structure and function of twenty
five alphabet songs and the use and the role of these songs in the occupational lore
of two traditional male activities, salling and lurrbering. Peter Pope examines
a set of hand woodworking tools from a structural and semiotic perspective 1n an
atte~t to determine their personal significance for their user. The last English
component in this vollllle is Colin Quigley's review of Morris and "'attachin: A
Study of Comparative Choreography by John Forrest.

The selection of papers in this volume reflects our concern to show that
folklore materials in Canada are by no means restricted to those areas where
folklore studies have an institutional base. We encourage the submission of papers
dealing with topics from all parts of Canada.

Marie-Annick Oesplanques



EDITORIAL

PORTRAITS DE FOLKLORISTES CANAOIENS II

Dans la continui tE de la thematique POl'traitB ds folk'!.criBt8S canadien8~

expos~e dans le nutrll!ro 8. nous avons choisi de pr~senter dans cette nouvelle
~di t ion de Cul ture & Tradi t ion. trot 5 nouveaux portra i ts du chern; nement pro
fessionnel d'ethnologues canadiens: Madeleine Doyon-Fflrla1'td. CQ.1'r'l8'n Roy et
Simonns Voyel'.

l'article de Yal~rie Laforge rend c~te A la fois de J'oeuvre lMgistra
le qu'a laissee Madeleine Doyon-Ferland de ~me que son i""ressionnant fonds
l~gue aux Archhes de folklore de l'universitl! Laval. 11 est d'ai11eurs a.
noter que sa bibliographie est publi~ pour la premi~re fois. Faisant suite
au portrait de lut lacourcil!re. paru dans le precedent num!ro et presente par
Nicole Dorion, eet article r!vl!le 1'i~rtant rOle qu'a joU4! Madeleine Ooyon
Ferland au sein des Archives de folklore de 1'universit! laval.

louise Ouimet pr~sente. dans un deu)ll;i~me tel'Jlls. 1a carri@re de Carnen Roy
qui a notanment contr; buE a orienter 1e dhe 1oppement profess ionne 1 du folklore
et de l'ethnologie au Canada en mettant en valeur l'ouverture au multicultura
lisme. De plus. cet article est suivi d'une bibliographie chronologique qui
d~rrontre bien l' apport important de l' oeuvre de Canren Roy a la discipl ine.

Un trois1@me portrait. celui de Simonne Voyer. tennine pour l'instant
cette fresque de 1'histoire du folklore au Canada. l'article de Yves Bergeron
reconstitue le cheminernent de cette professionnelle de 1'enseignernent et de
1a danse qui. par un concours de circonshnces. contribua particul i~rement au
d~veloppement de 1a recherche ethnographique de la danse traditionnelle dans
l'Est du Canada.

Bien que l'on ne ~aurait as~urer une continuit~ de la thEmatique ful'tl'aita
de folkoMstes canadiens pour 1e prochain num!ro. nous esp~rons pr~senter

d'autres articles dans cette s~rie. Nous publ1erons. en prior1t!. des comptes
rendus de memoires ou d'articles de fond traitant des nouvelles perspectives de
recherche en ethnologie.

Enfin. au nom de 1a nouvelle !quipe du comite de r~daction. j'aimerais
remercier tous ceux et celles qui ont collabor! a 1'!laboration de ce present
nl.lTlero. Nous no us efforcerons de poursuivre les objectifs de l'!qu1pe pr!ce
dente tout en laissant une ouverture a d'autres initiatives.

Martine Roberge
pour le comite de r!daction
Universite laval



PROJECT SASKATCHElIAN

Rolf Wilh. Brednich
translated and edited by Elke Dettmer
Memorial University of Newfoundland

Professor Rolf Wl1h. Brednich of the University of Gl1ttingen. West
Gennany. agreed to a liberal translation efhis paper "Projekt Saskatchewan",
first published in Zeitschrift fur Volkskunde. which details his research on
the Mennonites of Saskatchewan in 1975. 1 The paper is updated by personal
COll'l11unications I received from Brednich during the surrmer of 1984.

Brednich originally focused much attention on his research method,
participant-observation. This has meanwhile become a well-known method and
t have shortened the text somewhat. Because I am not always quoting him di
rectly. I have chosen to use the third person rather tttan Brednich's first
person account fonn. The infonnation on the Mennonites, however, has been
retained 1n detail.

Introduction

After World War II Gennan Folklore scholarship, in the process of
re-establishing a discipline in sharrbles, focused much research on the refu
gees (Heimatvertriebene) who had been expelled from fonner Gennan settlerrents
in Eastern Europe. Isolated and surrounded by very different cultures which
they tended to regard as inferior, these Gennan expatriates had developed in
sularlifestyles and speech patterns which proved of great interest to folk
lorists. However,as the refugees became increasingly integrated into West

Gennan society by the 1970s, they were losing their particular dialects and
customs. The subsequent search for new language islands led the folklorist
Rolf Wilhelm Brednich to explore the Gennan speaking population groups within
the Canadian West, the Mennonites and Hutterites. In fact, not all settlers
migrating form the Eastern European territories returned to the Gennan home
land, but many went on to areas of South and North America. So far these
areas had been neglected in such folklore research.

"Project Saskatchewan", published in lei tschri ft far Vol kskunde 73.
1977 was the result of a research contract 6rednlch 06talned from the National
Museum of Man in Ottawa with the help of Robert Klymasz. During fieldwork in
September and October 1975 he observed the Mennonites of Northern Saskatchewan.
He then recei ved a second research grant in 1977 to contri bute to ali fe hi story
prograrmte carried out by the Canadian Centre for Folk Cul ture Studies in Ottawa.
In 1977 as well as in 1979 and 1962 he spent three months on Hutterite colonies
in Saskatchewan, which resulted in two research reports published in the Mer
curf serie, of the National Museum2 and 1n a number of articles. 3 FuturepTans
inc ude a 11m on everyday life in a Hutterite colony and a collection of Hut
terite narrative traditions recorded during fieldwork in Saskatchewan.



Germans in Canada

Records show that in 1969 there were more than one million Canadians
of German descent, taking third place after those of British and French ances
try. Nevertheless, the Canadian population of Gennan descent has been relatively
ignored so far by Gennan folklorists. This may be due to the effects of World
War II, as well as to the general reputation of Gennan ill'l1ligrants in North Ame
rica of being able to adapt particularly well and to readily cut old ties of
language and culture. However, German population islands exist in each Canadian
province. In particular, the opening up of the Canadian West was accomplished
to a significant degree by Gennan peasants coming from Eastern and South-Eastern
European settlement areas. After their pioneering work in the American prairie
states, this type of settler was systematically recruited by Canadian imnigra
tion officers from 1874 on to colonize Alberta, Saskatchewan and Manitoba.
which were then almost devoid of people. About a third of the land proved
suHable for stttlement. But unlike U.S. pol icies, which divided groups of
settlers to achieve fast integration according to the ideal of the melting pot.
Canadians favoured the preservation of ethnic. religious and other group ties.
"Group Settlements" have established small territories of definite ethnic do
mination, which today still finds Germans from the Black Sea, the Wolga. the
Hutterites, etc., living in separate townships.

The Mennoni tes

The Mennonite sect originated in the Anabaptist movements of the early
Reformation in Switzerland and the upper Rhine area. As one of the extreme
wings of the Protestant Reformation, it is characterized by particularly severe
beliefs. literal interpretation of the Bible. adult baptism, separation of State
and Church, rejection of oath-taking. non-violence. and refusal of military
service. From early on harsh persecutions extenninated many members. The sur
vivors went lundergroung l • i.e. escaped to less threatened areas. In the
Netherlands they acquired their first theological leader. Menno Simons. who
~ave a name to the IOOvement. Then the escaped continued to the delta of the
Weichsel river in West Prussia where in the 18th century they adopted the dia
lect (westpreussisches Plattdeutsch) which is still spoken in Canada today. 4
From 1683 Mennonites of Switzerland and of the Palatinate began to emigrate to
Pennsylvania as well, where they became known as "Amish Mennonites" or "Amish".

New migration movements of the West Prussian Mennonites were triggered
in the late 18th century, when the Prussian State prevented the spread of the
Anabaptist move.ntbyprohibiting land purchases. A generous offer by Empress
Katharina II of Russia. who wished to settle and re-cul tivate the Southern
Russian steppes left depopulated after the Turkish wars. enticed many of the
WestPrussian Mennonites to emigrate to the new colonies at the Dnjepr and
Holotschna. Enjoying confirmed privileges, the ten thousand origioal imigrants
had mul tipl feci to one hundred and twenty thousand by 1919. Wi th three hundred
Sixty-five villages. daughter colonies were founded on the Krim. in the Caucasus,
along the Wol ga. and even in Siberia. Within five generations the Mennonites
achieved affluence and respect. as they turned their new settlement areas into
the granary of Russia. But they remained separated from the population of the
host country by language and religion and by their system of schools and com
munal self·aaninistration. They represented a State witnin a State, a situation
that was ultimately doomed. By 1871 their privileges came to an end when



exe~tion from military service was repealed and RUSSlan was introduced into
the schools as the majority language. Again the HennonHes felt threatened
in their religious liberty and began to look for new settlement areas.

In the late 19th century, Canada offered favourable settlement
conoitions,and Mennonite mass migration to Western Canada began in several
waves, at first bringing more than seven thousand Southern Russion Mennonites
to Manitoba. S From 1891 on Mennonite irrmigrants poured into the newly opened
province Saskatchewan and founded the colony of Rosthern. Reinforcement came
from Manitoba and from the second large wave of emigration triggered by the
Russian October Revolution, which brought another twenty-one thousand Men
nonites to Western Canada. Within this general area Brednich chose to focus
on the centre of Mennonite irrmigration in Northern Saskatchewan between the
two Saskatchewan rivers.

The Saskatchewan Valley:

For many years Rosthern, the central twon of the Saskatchewan Valley,
housed the Canadian Mennonite Board of Colonization, the central institute to
supervise Mennonite irrmigration, aid newcomers by providing land and work, and
arrange for loans. The three railroad lines crossing the city of Rosthern be
come the principal arteries of colonization along which a fll.mber of independent
settlements evolved. Their names are predominantly German: Neuanlage, Waldheim,
Gruntal, Newhorst, Blumenheim, Eigenheim, Rosengart. These resonant and charac
teristic names have accompanied the Mennonites on their migrations over the
centures.

As the Mennonites had been extraordinarily successful pioneers in
Southern Manitoba, they were sent ahead to the north of Saskatchewan to in
troduce gra i n cuI t i va tion to an area where agri cu1tura 1 methods had never been
tested. The difficulties confronting the first settlers of 1890 can hardly
be imagined. Each adult male settler received a homestead of one hundred aad
sixty acres, or a quarter section, against a registration fee of 510. It
became the property of the settler after three years, provided he erected a
shelter and ploughed a specified part of the land. Under specific conditions
he could then acquire the neighbouring quarter section at 53 per acre. This
generous Canadian pol icy offering homesteads and cheap new land created the main
attraction for Mennonites. However, the Canadian prairies were extremely hos
tile to settlement. Short, frost-free surrmers of one hundred and fifty days
and long winters of much snow and temperatures sinking to -40 are separated
by abrupt transition periods. Grain sown in April must ripen in hardly one
hundred days. Here the Turkish winter wheat imported from the Southern Russian
steppes proved to be equal to the extreme conditions. Nevertheless, each har
vest was constantly threatened by frost, blizzards, hail, drought, sand stoms,
grasshoppers and other hazards. Only a population used to deprivations and
relying on mutual assistance could survive and take root in this area. NLIl'ler
ous adventurous homesteaders on their own in West Canada have failed without
the support of a group, driven out by bad harvests or bush fires, fleeing the
mosquito pest each surrmer, crushed by debts, or falling victim to the loneliness
of the prairie. By contrast, among the Mennonites solidarity and collaboration
corrtlined with a near-fanatical will to attain freedom of religious practice in
a free, if inhospitable, land, made their attempt at settling in the Saskatchewan



Valley successful in spite of frequent set-backs. For many years they remained
alone in this district. 6

Even today the presence of German-descent Mennonites remains very
obvious in this area. A substantial record of Mennonite family names is appa
rent in corrmercial and fanning enterprises and f111s the telephone book of the
"Va 11 ey", and the graveyards as well.

Research Methods

In the 1975 research project Brednich attempted to gain a general
picture of the Mennonite population, focusing mainly on lifestlye and behaviour.
As no 1iterature was available on the folklore of the Russian-Gennan Mennonites
of the Saskatchewan Valley. he could build on prior knowledge. Rather than
interviewing particularly outstanding and talented persons, Brednich decided
to use the participant-oberservation method. Adopting the role of social worker.
he stated as his aim "to research by participation the cultural contributions
of the German-descent Mennonites to the development of Western Canada." This
suited the self-awareness of the Mennonite fanner as the descendent of the
pioneers of the VJ.Hey who had contributed decisivt:ly to its succussful set
~~~~~:~-hi:t~~~~7thatis not fully recognized by the official picture of

At harvest time Brednich's role on various fanns as a volunteer
helper often meant real assistance. His readiness to participate in the work
by driving heavy harvest combines, bringing food to the fields or working the
autcmatic milking equipment led to his further participation in religious
matters and leisure activities. His regular church visits on Sundays and par
ticipation in all group activities bought additional contacts. Eventually he
became well integrated into the cOl'llnunity of Tiefengrund. Because of his in
volvement, the cOl'llnunity allowed him to share in a nurrber of further group
activities outside the family circle. including a wedding, funeral .. song festival.
butchering feast, auction. Thanksgiving meal. and family outings and parties.
In addition. the many activities at the Rosthern Junior College where Brednich
occupied a room, taught German once a week, and played soccer for the teacher's
team. resulted in many further contacts.

Research Goals

Brednich was primarily concerned with the question of the present
self-identity of the Mennonites. The former isolation of their closed, self
administered villages in SouthemRussia was no longer possible on the Canadian
prairies. Within the first generation they had to give up the Russian-type

~~~t~~n~~~s;~:n~~~~~~~s~~ ~~~~~ ~}t~h~h~a~~~~~~i~~~~l:t~~~f~~~~:m~~d
Traces of the early stripfields (Streifenflur) and barn-houses still exist in
several places and document the process thaCmeant a first deep identity crisis
for the illmigrants. With the dissolution of the village unit the farmer began
to 1he alone on his farmstead. the next neighbour was often miles away and
driving to church could take hours

More identity porblems were inherent in the fact that the cultural
level of the new, BritiSh-French dominated host country equalled that of the



Mennonites. so that pronounced self·awareness could only be achieved byad
hering to a separate religion and language. Increased acculturation has
diminished the importance of the German language. so that it is now being
questioned to what extent the Mennonites may still be considered an indepen·
dent group with group-specific characteristics. By their doctrine the Menno
nites are constrained to lead a puritanical. retiring life. to refuse mili
tary service, reject taking the oath, and refuse public offices. But living
in the lhodern world they have achieved material weal th in thei r new residences.
~~ i~r~~~:~i~: :e~~~~;i~~t~~~9n society" is the conflict between religiosity

In analyzing the identity of this German-descent population group.
Brednich here defines identity as "stability of behaviour patterns" , taking

~;~e~~~~u~~da~e:~S~~~~~d°tq~~:~~~ro?S~~~~i~~~t~~~~~~~~t~~~);i~1 ~~ex-
processes of change which bring about identity crises (question of discon
tinuities) .10

Some Results

This short report Obviously cannot include in detail all the results
of the project. While the research report contains. for example. records of
the linguistic behaviour...duringa fourteen-hour-long butchering feast. or lists
the contents of the traditional Mennonite menu, for the purposes of this paper
a few generalizing perceptions as they pertain to the above mentioned research
must suffice.

Knowledge of the various kinds of behaviour attitudes of the group
toward the members and toard outsiders was acquited in order to deduce notions
of values, guiding principles. and normative structure. Furthenoore. the per
tinent objectifications (e.g. language. symbols) were observed as to their
importance within the system of values of the Mennonites. As was to be ex
pected. within this system of values religion ranked first. Visible criteria
for this unchanging high esteem are the daily behaviour patterns of family and
conmunity: each family begins the day with the house father reading aloud a
text chosen from the Bible according to the book of watchowrds. long. per
sonally devined prayers are said before each meal. The Mennonites abstain
from alcohol and nicotine and object to dancing. Such matters as attending
church and abstaining from work on Sunday are strictly regulated, as are the
observance of holidays even if they are no longer official Canadian holidays
~.g. Ascension Day}. Church serrrons are combined with regular voluntary
collections which always arrount to rrore than the tithe to support the simple
churches and the priests. The neglibible influence of the mass media as means
of entertainment is another expression of a basically religious attitude. as
these sources are used at rrost to provide infonnation on the price of grain
and the weather. The 1iterature owned and the reading behaviour observed again
show a clear ell'f)hasis on edification and on the history of the Mennonite move
ment. Wall decorations are mainly religious saysings, handmade in reverse
glass technique, which have be!Jun to be replaced only recently by COl1'lTlercial
products, of which Enstrom's .Grace" and Millet's "Angelus" are preferred as
typically Mennonite objects of identification.



Within the system of values the family takes the next place. Family
mermers exhibit great solidarity, even if they are scattered all over Canada.
Some contacts still exist with the Mennonites resettled in Inner Asia. Christmas,
and also Easter and Pentecost (as the celebration of baptism) are tradi tional
occasions for the children to return to their parents' home. The late surrmer
just before the harvest is the time of family reunions, often attended by hundreds
of participants.

Closely related to the family is the realm of "colllllunity" and "neighbourhood".
The cultivation of good neighbourly relations and a never-ending willingness to
cooperate are obviously present. The standing phrase "our people" articulates this
pronounced group consciousness. Direct contact, lost because of the settlement
in single farms, nevertheless is kept up by the constant use of the telephone.
Brednich did not hear of any case of dispute armng neighbors.

AIrong the secular values not directly dependent on religion, work and
skill in fanning are e~hasized. as is natural for a faming people. Thus the
Mennonite farm normally represents a lTCdel operation: the main house and barn
at all times freshly painted, the surrmer fallow always perfectly free of weeds,
are external indicators of the well-kept fann. The upkeep of the house is similarly
excellent so that the housewife does not need to become disturbed at unexpected
visits. Here the inviSible system of social control still functions as a
detennining factor. Beyond this, however, in questions of deviant behaviour,
the Mennonite Church has harsh sanctions at its disposal, although these hardly
seem to be invoked today.

Such value notions and the concor,litant behavior patterns may be regarded
as positive indicators for the existence of a Mennonite identity. They represent
continuity with the traditional Mennonite conceptions and the typical lifestyle,
both rooted in the sixteenth century.

Discontinuities are best investigated by contrasting with the above
findings some opinions of outsiders, as Brednich was able to collect them within
the same area. For example, the Mennonites are called "Saints" or are thus
described: "They do everything for their own people and their Church, but cannot
spare a cent for someone else." Here at times the Indian problem is mentioned,
to the solution of which the Mennonites have not yet contributed much. Further
more the reputation of land greed and addiction to work plays a major role in many
scathing judgments passed by non-Mennonites. Thus it ;s said that the Mennonites,
despite all his wealth, can never get enough; once he owns it, he never parts with
any of his land; he expects extreme work productivity from both himself and his
relatives.

These verdicts indicate an identity confl ict which is not denied by the
Mennonites themselves. It is reflected in a German proverb observed several
times by Brednich: "Piousness begets riches. Thereafter the son devours the
roother." Mennonites today are faced with a basic conflict: their wealth is not
conducive to the pledge to lead a simple life far from the bustling world. Many
homesteads are now deserted during the cold seasons, when their inhabitants are
wintering 1n the warmer regions of California, Florida or Hawaii. The guilty
conscience caused by withdrawal from the conmunity during this time can hardly be
appeased by the fact that the travel organizer is cal led "Menno Travels". Today
the young have become the real prQlOOters of innovations within the Mennonite families.



Compared to snowmobiles and ice hockey, now grudgingly accepted as some of the
favorite winter attractions, mixed marriages are a rrore problematic topic. Although
this is not readily discussed, the percentage of these is vastly increasing.

Meanwhlle the third generation is growing up and has completed the transition
from German to the English language. Parents have allowed this to happen without
great resistance. just as the Church acknowledged this tendency in the 1960s.
Nevertheless. Plautdietsch (the West Pruss ian dialect) is still spoken on many
farms, just as the dialect serrllm is certain to continue for decades to come in a
nuni>er of conservative Mennonite COlll11unities (the Bergthaler and Altkolonier. for
example). More than fifty ~ercent of the students stlll understand this native
language of their parents; however, overall the linguistic behaviour does follow the
general pattern of acculturation. Incidentally, from early on the vernacular speech
of the Mennonites has contained many anglicisms. ll One can hardly expect a
different attitude toward this language problem of a sect which has lived outside
Germany for centuries. Essentially tile process is now repeated in Canada that
earlier in West Prussia resulted in the transition from Flemish to Plattdeutsch
(low German dialects). Many Mennonites regret the rapid decline of the German
language and the concomitant abandoning of the century~old body of songs of the
Anabaptist lIlOvement. However. the identity crisis caused by linguistic change is
certainly not felt as deeply as the problem of growing wealthmentionedearlier. 12

Any prognosis of the movement and its future has to consider the fact that
the next generation at the latest will be linguistically integrated with the
Anglo-Saxon majority. Favorable conditions exist for survival of the sect. especially
if the prevail ing process of splintering into sub-groups can be overcome. but they
exist exclushely within the province and its closed settlements. life according
to the strict rules of the sect is all but impossible outside this region. Sons
and daughters now seeking higher education are no longer shaped by the trying
experience of the harsh pioneering years. The isolation of the cities to which
they have moved makes ft difficult to persist in the conservative rigorism typical
of their parents. Many a Mennonite has become pessimistic. as this conment
indicates: "As each individual, rrore and more. goes his own way in his own way,
the basis for a COlllOOn identity amng the Mennonites of the southern Manitoba
cOlll11unities. already much diminished, as the cultural landscape is already largely

:n~ei~~;,o~~.e~h~~~r~u~ i~~~yi ~ ~a~~~. n:~f Ig~~~~a~~~~p~~ ~~~ot~b ~~ ~~~~~~r3
a

1~~;:t~~~,
Mennonite migrations thus reached their terminal point in Canada? One could
almost believe so.
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l Rolf Wilh. Brednich. "Projekt Saskatchewan - Neue Aufgaben und Methoden
volkskundllcher Eqlirie." ZeHschrift fUr Volkskunde 73. (1977), 24-41.

2Ro1f Wilh. Brednich. Mennonite Folklore and Folklife: A Preliminary

1~rF~ik ~~f~:~ s~:~~~~~lp~:~~2~fHan Mercury Serles. Canadian Centre

The Bible and the Plough: The lives of a Hutterite Minister and a
Hennon; te Fa nner. Ottawa: Ha tiona1 HusetlTl of Han Mercury series. Canadun
Centre for Folk Culture Studies, Paper 37.

3Brednich, "Die russlanddeutschen Mennoniten in Saskatchewan (Kanada)
und ihre Hochzeitsbr!uche." Jahrbuch fOr ostdeutsche Volkskunde, 20 (1977).
61-99.

"Die biographische Methode in der volkskundl ichen Feldforschung. Das
Beispiel des hutterischen Predigers Michael S. Stahl, Riverview Colony, Saskatoon,
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"Die Funktion rel,giOser Erz3hllieder bei den hutterischen BrOdern in
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KOlllT1ission fUr Volksdlchtung Jannlna 1980, ed. R.W. Brednlch. Jannlna 1981.
105-21.
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Welt." Osterreich1sche Ze1tschrift fUr Vo1kskunde, 84, 1981, pp. 141-53.

"'nit anderst gesinnet dann recht zethon ... ' Die Hutterer and ihre
Bezi ehungen zum sUdwes tdeutschen TlIufertll1l." All mende. Ei ne a1emanni sche
Zeitschlrft. 3 (1981), 25-38.

"8eharrung und Wandel im liedgut der hutterischen BrUder. Ein 8eitrag zur
empir1schen Hymnologie." Jahrbuch fUr Volksliedforschun9. 26 (1981). 44-60.

(with Jurgen Dittmar) "Osteuropliisches Erbe in der Vo1kskultur der
Hutterer in Nordameri ka. " Jahrbuch fUr os tdeutsche Vol kskunde. 24 (1981),
194-219.
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199-224.

"Erziehung durch Gesang. Zur Funkt10n von Zeitun9sliedern bei den
Hutterern." Jahrbuch fUr Volks1iedforschun9, 27/28, (1982/83), 109-33.

"Zum Stellenwert erzlihlter lebensgeschichten in komplexen volskundlichen
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46-70.

4JacOb A. Duerksen. "Transition from Dutch to Gennan in west Prussia."
Mennonite Ufe, 22. North Newton/Kansas, (1967), 107-08.
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SA very rich literature exists on the exodus of the Mennonites from
Russia. as on the history of the movement in general. A few titles are:
Comelius Dyck. ed .• An Introduction to Mennonite History. Scottdale,Pa:
Herald Press, 1967. Frank. H. Epp. Mennonlte Exodus. Altona. Man.: D.W. Friesen,
1962, also Mennonites in Canada. 1786-1920. Toronto: Macmillan of Canada,
1974. Cornelius Krahn. ed .• From the Steppes to the Prairies (1874-1949).
Newton, Kansas: Mennonite Publication Office, 1949. Gerhard lohrenz, Heritage
Remembered: A Pictorial Survey of Mennonites in Prussia and Russia. Winnipeg:
CMBC Publications, 1974. walter Quiring/Helen Bartel, Als ihre Zeit erfl.lllt war:
150 Jahre Bewahrung in Russ land. Saska toon Modern Press. 1963 John 8. Toews.
Lost Fatherland: The Story of the Mennonlte Emlgratlon from Sovlet Russla
1921-1927. Scottdale. Pa: Herald Press, 1967. See also the Mennonlte
~dia, Vo1s. 1-4, Hillsboro, Kansas: Mennonite Brethre~ouse.
1955-1959.

6Frank H. Epp. Mennonites in Canada. 1786-1920: The History of a
Separate People. Toronto: Macmttlan of Canada, 1974. p. 303 ff.; Walter
Quiring/Helen Bartel, Mennonites in Canada: A Pictorial Review. Altona. Man.:
D.W. Friesen. 1961.

7As a matter of fact, the otherwise excellent Western Development Museum
in Saskatoon does not mention the Mennonites at all. Slmllarly some hlstorlcal
works mention the Mennonites only incidentally. Compare: J.F.C. Wright.
Saskatchewan: The History of a Province. Toronto: McClelland and Stewart.
1955.

8Haro1d Funk, "Daut Darp." Mennonite Life, 25 (1970), 112-28.

\eo Driedger, A Sect in Modern Society. A Case Study: The Old Colony
Mennonites of Saskatchewn. 01SS., Univers1ty of Chicago, 1955.

10L. Krappmann, Soziologische Oimensionen der Identitat. (Stuttgart:
Klett, 1971),9.

llJohn Thiessen. Studien zum Wortschatz der Kanadischen Mennoniten.
(Deutsche Oia1ektgeographle, 64). Marburg: N.G. E1wert. J963.

12Brednich di scussed thi s problem wi th the Canadian wri ter Margaret Epp,
who conrnented: "We are not here to spread our language. but to preach the Gospel

l3H. Leonard Sawatzki. "The Mennonites in Manitoba." Manitoba Mennonite
MelOOries 1874-1974. Altona and Steinbach, Man.' Lark Printing, 1974, 24.
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MADELEINE DOYON-FERLAND

Va1~rie La forge

UniversitE laval

PrEsenter Madeleine Doyon-Ferland de fa~on concise demeure une entre

prise relativerrent cOlF1'lexe tant les intErHs qui passionnaient cette felTlre

s'av!rent multiples et diversifiEs. Quand on tente de retracer Ies champs

d'Etudes Qu'elle a pu explorer, on constate aisEment sa prEdilection pour

l'histoire du costume au Canada. Paral1~lement. mais avec autant d'inten

sitE. 1e domaine des jeux et des divertisserrents populaires. de la daose,

des coutu.res calendaires et des rites de passage attirerent !galement son

attention dans le vaste champ des Arts et Traditions Populaires.

A "Epoque de son entrEe a l'Universitt'! Laval, en 1944, elle sera ame

n~. par sa formation, a se tailler une place dans Ies rangs. de ce qu'on ap

pelait alors de tradition. les humanistes. Ce lien d'appartenance se tradu;t

par un premier diplOme sup~rieur en p~dagogie qu'elle pr~pare a l'~cole nor

male de Beauceville. son lieu d'origine. et qu'el1e obtient en 1929. El1e ac

c~de ensuite au cours c1assique pour obten;r un baccalaur~at ~s Art du Col11!ge

de Sil1ery en 1934. E11e cOOlpl~tera ces Hudes par deux ann~es de philoso

phie et une ann~e de rnedecine (anatomie et physiologie). Entre 1935 et 1950.

el1e fait des Hudes en lettres entrecoup~es par des p~riodes d'enseignement.

Afin d'acc~der au titre de Hattre en Ethnographie traditionnel1e. elle pr~sen

tera en 1948. une tMse sur les jeux et divertissenents populaires :"200 jeux.
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jouets et divertissements de la Beauce" a 1'Universit~ Saint-Joseph de Harem

cook au Nouveau-Brunswi ck. A cette formation univers ita; re. ell e ajoutera troi 5

annees d'Hude des langues ital1enne et allemande. Des recherches sur Ie ter

rain corrmencl!es en 1945. l'ame~ront a s'interesser a l' "Hisloire du costll'lle

au Canada- fran~als .. qu'elle prl!sentera en 1950 corrme projet de doctoral a

l'institut d'h1stoire de l'liliversit! laval. CaracUrisee par un souti de ve

rite et de perfection. elle n'achhera jamais cette etude. Jusqu'a son dec~s.

survenu Ie 12 janvier 1978. elle gardera Ies ~mes intl!~ts soutenus qu'elle

avait pour Ia recherche. depuis Ies premUres heures de sa carri@re.

Par 1e biais d'activiUs culturelles et intel1ectuelles. anim&s d'un

constant desir d'apprendre et de connattre. elle entreprendra des recherches

en histoire de 1'art et de la musique. ainsi que des etudes plus poussl!es

dans le domaine thUtral. Notarrment, une bourse du gouvernement fran~ais.

dl!cernl!e en 1951, lui pennettra de s'inscrire 3 la Sorbonne pour suhre un

cours sur les grands probl~lll!s de 1'esthl!tique thl!a:trale. De plus, sa par

ticipation aux reprl!sentations sur la sc~ne du Coll~ge de Sillery 1'aml!nera

3 tenir, sur une pl!riode de 9 ans, 48 des premiers rOles du rl!pertoire clas
s1que et modeme. Toujours en relation avec ce col age, dont les rel'g1euses

avaient importl! de lyon un theatre de marionnettes, Madeleine Ooyon interprl!

tera pendant 8 ans les sc~nes populaires du rl!pertoire de Guignol.

Ces ann!es d'exp!rience feront d1re 3 Andr~ Paradis qui fut non seu

lement une de ses l!lhes mais !galelll!nt son assistante d'enseignement et de

recherche pendant plus de 10 ans :

Sea dtudiants tant au eoHAge de Sil.lery qu'd !.'Uniwrsitd

Lava1.~ apprecieront 1. 'ezpel'ience ainai acqui8e: 1. 'inten8it4

de sa p1'48enc8 et cee r'.one e%Csptlonne1.e de coomunicatrice

n8 tl"a1t8formeront-il.e pas chacun de eee COUl'e en un 4v4nement

8pBctacul.aire en sol? (1 )

Toutes ces act1vitl!s l'ont done amenl! 3 d!velopper des disciplines qui ont

contr1bu! a or1enter ses travaux de recherche et d'enseignement. Sa carri~re

dans l'enseignernent corrmencera au coll~ge de SUlery et s'y !chelonnera sur

une p!riode de 10 ans soit de 1934 3 1944. Puis a partir de 1942, elle en-
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seignera a l'Universal'! Laval au prograll'lTe des cours d'H!! de franl\;ais pour

lesquels 1'experience tht'!dtrale lui servira a bon escient puisqu'elle insis

tera sur la diction et la conversation. Elle mettra egalement celte expe

rience au profit du prograrrme des cours d'Ht'! de pedagogie oQ elle travall

lera davantage sur 1a valeur educative des marionnettes. Enfin, a partir

de 1954, a la facultt'! des lettres, plus prfcisEment pour le certifieat d'eth

nographie tradi t ionnel1e. ell e orientera ses cours sur l' hi 5toi re du cos tll'lle

au Canada e t sur les jeux et rythmes tradi t ionne 15 (COfTllt i nes et danses).

C'est vl!ritablement en 1944 qu ' el1e amoree sa carriere d'ethnologue.

Aux cOtes de Lue Lacourci~re. elle participe, a. titre de secrHaire. a 1a

fondatian des Archives de Folklore de l'Universlt@ laval. A partir de ce

moment la conscience de l'ethnographe sera sans cesse en heil puisque jus

qu'en 1965, elle ~nera des enquHes dans plusieurs comt@s du Qu@bec, dans

les provinces maritimes alnsi qu'en lXItario et au Manitoba. les resultats

de ses recherches ont H@ di ffus@s par le bia; s de noR'breux congr!s, de con

f@rences, d'articles dans des revues sp~cialis~s ainsi que dans des jour

naux locaux. Ces r~sultats sont ~galement consignes dans une vingtaine de

carnets d'enquHe illustres de nontlreux croquis. Ces dernlers ont H~ d~

pos~s. avec l'importante masse documentaire qu'elle avait accumu18 au fil

des ann~s, au sein du fonds Madeleine-Doyon-Ferland, aux Archives de fol

klore de l'lkliversite laval.

le juge Philippe Ferland (2) , en 1~9uant a 1 'Universite laval l'en

semble des travaux de Madeleine Doyon de ~me que sa biblioth~que et sa col

lection d'objets fi9ur~s. a permis le traitement des documents afln de ren

dre accessibles aux chercheurs d'importants et d'1nt~ressants travaux. An

dr~e Paradis qui a col1abor~ aux travaux de recherches de Madeleine Doyon

de 1967 a 1978, fut alors charg~e de la mise en valeur du fonds. le trai

tement des documents. fait aujourd'hul l'objet de trois manuscrits qui re

prennent certains textes d~ja publles ainsi que plusieurs autres in~dHs sur

les sujets qui avaient anim~ les activH~s professionnelles de Madeleine Do

yon. Un premier volume. Jeu:r:. rythmes et dilJel'atissements traditionne1.s,

a H~ publi~ aux editions le~ac en 1980. Un second manuscrit sur Lea cot<-
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turles et croyances aJ.l Canada frv:rnt;ais, ainsi qu'un troisH!rre sur ce qui te

nait le plus a coeur a Madeleine Doyon, Le COBturre traditionneL, parattront

prochai nement. Andr!e Paradi s di ra de cette expl!rience:

La tache l.e pl'Odu.ire un vol.:.me d partir du fonds Nade!ei

ne-Doyon-Fertand ne va paa sans peine ... j'entrepM.8 un

plroipZ.e qui n'est pas sans ressemb1.61" d celui d'Alice au

Pays des HeroveiLLes. Dan8 eette patiente collection de li

ures, de docu:rents divera, de notes nmutSCM.tB8 Bt d'objets

de l.a tradition, routes pwces destinlsa d ccrrq:wsar La mo

Batqus de la civilisation traditionnelZ.s dlls It'anCophonea

d'Am4rique, j'irai de surprises en BW"priS4l'8 •.• "'avale

proia Z.'habituds de trader aQua sa direction: d'inrpol"ta71tes

masses docll7Jentaires tout en aceol'dant It chaql4 dltait 'I.e

paid. dant eUe eavait z.'inveatir ... n a d'abaf'd [al'Lu

mettn une sourdine aur BCrupUl.eS hLrius d'elLe, Belen

leequsz,s rna devait passer d la post/ritl qu 'un message par

fait... J 'af. du moina, La satisfacti<m d'y pr4senter des

l'fJchel'ches in4dites, des observations de quaU-U, W1 pain

documentaire propre a: nourl'ir plusiewos affam4s de culture

popw14i"". (3)

Ses recherches

Les pr~occupations majeures qui ont aiguf11onn~ la recherche de

Madeleine Doyon en matil!re de divertissements popu1aires sont les

su1vantes II Les jeux traditionne1s sont menac~s de disparition et 1'av~-

nernent des sports corrme rei ali s~s pr~cipite leur d~cadence~ que 1s moyens

faut-1l prendre afin de raviver 1 'int~~t pour ces amusements dont les ver

tus psycho10giques, p~dagogiques et sociales ont pourtant rl!sistl! jusqu'ici

a la mode et au temps? "(4) Les textes tra1Unt ces th~s ont HI! co11i

g~ par Andrfe Paradis a 1'int~rieur du volume "Jeux, rwthmu ~t divertisse
ments traditionnels. (leml!:ac 1980). On y retrouve I!galement l'analyse que

fait Madeleine Doyon de " l'influence ~nl!rale exerc~ par les jeux folk10

r1ques. rappelant 1es loisirs heureusement remplis des anciens et tirant du

jeu actuelles conclusions qui S'i1lllosent pour le bien-ftre spirituel et
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physique de l'enfant "(5). Le texte de la thhe de maftrise de Madeleine

Doyon tlent une place importante au sein du manuscrit. "11 faut savoir le

travail que repr~sente la description claire. pr~cise et intelligible d'un

jeu complexe pour apprEcier a sa juste valeur ce rEpertoire de "200 jeux.

jouets et divertissements de la Beauce " (6).

le dornaine de la danse intEressait tout autant Madeleine Doyon. Ses

recherches dans ce sens apporteront des donnEes intEressantes sur les lkmsBa

populail'es de la B!auce a1nsi que sur les Rondss Bt danSBS d L'Ite-aw:-Coudl'es.

Cependant ~s 1949. elle passera les cordeaux de ces recherches a !'tne Sirrone

Voyer qui s'y intE!ressera tout au long de sa vie et apportera dans son Rlpel'

toire de danese tl'Oditicll1121Lss eanadiennes, qui parattra bientOt. une rEpon

se plus HoffEe aux questions posl!es au deU de 30 ans plus tOt par Madeleine

Doyon a savOir "Avons-nous lei des danses populaires? Avons-nous des dan

ses r~gionales ? ..

Dans le domaine des coutll'l'eS, le manuscrit pr~sent~ par Andrl!e Paradis

en 1982, Coutwnee et Cl'Oyances popuZairea, reprend en quelque sorte celui

qu'avait produit Madeleine Doyon en 1972, Coutlf7leS poputairee du Canada [l'Cm

9Qis. 11 s'agissait a cette epoque, d'un recueil de texte et d'un docurrent

de travail a 1'attention de ses Hudiant(e)s. En effet. depuis 1960, Made

leine Doyon etait titulaire d'un cours sur 1es coutumes populaires au pro

granme d'ethnographie traditionnelle et ce cahier etait destine aux Hu

diant(e)s. Oans ce dernier, Madeleine Doyon apportait des definitions tMo

riques des tennes relevant de faits traditionnels. El1e donnait egalement

des grilles d'analyse, une mHhode d'enq~te et d'autres donnees d'ordre mE

thodologique de nature a guider les Hudiant(e)s. Oe plus, elle y ajoute

d1fferents textes d'auteurs canadiens decrivant des coutumes particu11~res.

Elle y fournie enfin une bibliographie generale qui divise volontairement

les ecrits d' ori gi nes canadi ennes et europeennes. le manuscrit presente

par Andree Paradis reprend les textes et les definitions theoriques avec les

corrections qu'y avait elle-~me apportees Madeleine Doyon. Elle retient ega

lement la bibliographie originale qui fut cependant mise a jour et to us les

ouvrages concemant Ie sujet. de 1972 a 1982, furent repertories et annotes

afin de fournir, en plus d'une base tMorique, un outil de travail pour 1es
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chercheurs. Ce qui fait l'or1ginalit~ du manuscrit pr~sent~ en 1982. c'est

que Andr~e Paradis a su remplacer les textes descriptifs que l'on peut trou

vef dans ,,,, premi~re ~d1tion pour "les remplacer par ceux de Hadeleine Doyon

dOflt certains. a l'IHat de manu5crHs. risqualent de tomber dans l'oubl;" (7).

Pour Hadeleine Doyon.

us ooutunes sont, essentieLl.ertent, un 4Ument cultureL

nol'f"r1.tif qui fait partie de l 'h4ritagB zoeHgieuz: aneique

et chrtftien, et phiwsophique : bas4s sur Lea concepts des

leis natUI'elles et de progr~8. Ellse constituent W'1 sysUme

de rlgles de vie, et indiquent lee Zi.gnes di1"f!ctM.ceB de la

conduiu d cenizo en tout-ss circonsta7'lces. Ls Camct.lroB d4

IIt:lCmtiqwe de at/. sysUme 16 roend plUB faciWment accBptabl.e

poW' towI. (8)

.. La tradition, "elle", est universel1e. Et c'est ace caracttre qu'elle

tire sa force de caMston. sa puissance unificatrtce. C'est une intelli

gence des valeurs. une amiti~. une pr~sence ininterrompue, le lien fort en

tre nous, en un mot. l'3me d'un peuple ". (9)

Dans le domaine du costl.Jre. Madeleine Doyon s'~talt dress~e un plan

d'~tude d'une envergure tel que plus de 30 ann~es de travail et de recherche

n'ont pas suffit pour arriver a fournir le document parfait OU aucune de ses

pr~occupations en cette matUre ne soH v~rifi~es et sorties de 1'ombre que
teint~es d'authenticit~ et de v~rit~. Ce projet Haft de ta111e car elle

s'Haft donn~e pour tache "d'y inclure 1'univers coutumler et rel1gieux des

syrrboles, de passer par le bials de l'~cologle. d'effectuer le dHour n~ces

saire du contexte historique. de placer le costume popula1re entre les paren

thhes obl1g~s de l'~thlque et de l'esth~tlque". (10)

Dh ses premUres enqU@tes sur le terrain, elle accorde une importance

particull~re "a 1a manl~re qu'avaient les gens du peuple de s'habiller. a la

proveeance de leurs vftements. aux mat~riaux et aux circonstances de leur fa
brication a leur entretien et conservation. a leur valeur marchande et sym

bolique. a leur aspect fonctl onnel. a leurs dEnominations di verses". (11)
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Afin de retracer Ie costUJTf! historique. el1e se met en qul!te de fouil

ler archives. mtJs~es. livres et documents officiels. Prloccup~ des concor

dances et des di ff~rences entre les modes europ~ennes et canad;ennes. elle

tente de les expliquer "par des ~y~nements historiqoes majeurs et mineurs,

des consid~rations g~ographiques. des traits de 1a mentalita populaire ou

des hasards" (12) qui surviennent au cours de 1a vie et qui font changer

les choses.

El1e menait cette recherche selon deux mHhodes: historique d'une part.

qui consistait en un inventaire global et critique de la docunentation l!crite.

manuscrite. de l' iconographie et des mOflllTlents figurl!s (pieces vestimentaires

des mus!es spl!cialisl!s). Puis. d'autre part. selon 1a "Inl!thode folklorique"

d'ap~s la propre vision de Madeleine Doyon, qui se traduit par des enqul!tes

orales directes auprts de personnes ag~s, avec acch ault archives familiales.

En 1965. elle dresse un bilan des recherches effectuees alors. Au sujet de la

tradition orale. ses enquHes folkloriques Haient a peu pras tenninees aup~s

de 630 informateurs, dans 6 provinces canadiennes, des maritimes au Manitoba.

En terme d'inventaire. elle avait d~poui11~ presque toute la litterature de

voyage en franr;;ais et en an91ais. plus de 800 monographies paroissiales, des

journaux. des correspondances privees. des rapports sur 1'eut de la colonie,

des greffes de notai res. de l' iconographie des mus~s et archi ves du Canada.

Elle etablie ml!me des statistiques de ces documents recueillis soient: 7900

fiches, 2300 dessins. 8800 feuilles de notes, 931 photographies et de nom

breuses piaces yes ti menta 1res anci ennes.

EUe vouZait encore inventorier Zea diff41'enta mua4eD hi8
toriquea. et Lea mus4es de costumes am4rwains qui se t1'Ou

vent dans La zone d'inf1.uence canadienne: ceuz de z'a Nou

vez.le-Angletertre. de Z'{tat de New-York et des Itats "l"r071_

taUers. et pl'endre contact avec les soo£4t4s histol'iques

et Les archives de ces memes 4tats. (13)

Pour elle, l'histoire du costUlll! devait se presenter sous la forme d'une

etude historique, psycho10gique et sociologique du milieu canadien, et non

un simple catal09ue d'i11ustration. Elle voulait retracer et redonner au

costllTll!: un contexte pour en expliquer les fonnes et les modifications. E11e

voula i t tracer les grandes 1ignes de l' evo 1uti on du cos tllTll!: canadien en 1e
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reconstituant selon les sdlsons. le climat. l'!ge, le sexe et les occupa

tions~ le pr~senter corrrne le produit de 1a vie ~conomique. politique. so

ciale et religieuse du Canada en relation avec "Europe et les Etdts-lXlis

d'Aml!rlque, depuis l'arrivee des blanes jusqu'au debut du XXe sf!c'e. Elle

~me pensait que l'intl!rH de eet ouvrage devait ~tre une contribution ilJllor

tante a "Hude de la civilisation nord ~ricaine et en ~me temps, i1 au

rait He un repertoire iconographique a 1a portee des historiens et des eth

nographes, des art; 5 tes (theatre - ci nerna), des sod Hl!s patriotiques. des

groupements de jeunesse, enfin de tout le public soucieux de retrouver fi

~lement le passe et dont les demandes de renseignements ne cessaient d'af
fluer a10r5.

Les documents recueiHis au cours de ces 30 ann~es de travail traitant

du costlJl'le historique et folklorique. fonnent 1a majeure partie du fonds Ma

deleine-Doyon-Ferland. Les ~sultats de ses recherches yerront le jour par

bri bes. sous fonne d' arti cles. de conf~rences. de causeri es dans p1 us i eurs

universttl!s. a la radio et a. la ttHhision canadieMe et europhnne. Dans

le m!rre but. elle participera en tant que conf~rencH~re au Mpremier cong~s

international d'histoire du costume" tenu a Venise en 1952.(14)

Andr~e Paradis. dans un troisii!me manuscrtt. I.e costll1le traditi~Z.

(a paraftre). tente de donner "un ref1et des multiples avenues explor~es par

Madeleine Doyon dans son approche du costume au Canada. et des divers modes

d'expression qu'elle utilisa pour conrnuniquer ses conna1ssances". (15) An-

dr~e Paradis reprend "les principaux articles publiE!s, el1e effectue une syn

thi!se des themes aborMs dans les causeries et confE!rences. diffuse dans leur ver

sion intE!grale ou en extraits les corrmunications de Madeleine Doyon a quel-

ques congr!s, et 1l1ustre abondarrment 1 'important travail de reconstitution

qu'elle no us a laiss~". (16) Puis enfin, el1e reprodutt en annexe 1es gran-

des lignes d'un cours sur le costlJl'le populaire que Madeleine Doyon dispensa

aux Archives de folklore de l'UniversitE! laval en 1967.

La Uche de mettre en valeur 1es dOClJllents du fonds Hadelelne-Doyon

Ferland ne fut certes pas de tout repos. Dans la prE!sentation de Jew:. ryth-
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MBS Be divertis82Jr.ents traditionneLs, Andr~e Paradis :;oulinn~ w. fait important

Q\:!l s~ \I~r1fiera par la suite dans la presentation des manuscrits qui suivront:

MadeLeine Doyon n '.avait janlis 80nge d pubLisl" se8 aonfe

NmCBS: voil.a pourquoi certains te:;rtes n 'ont pas La ri

gueUl' nethodologique de S6S eents, et Lea libert-is pI'i

36S Quant Qa citations tl"Ouuent: ld Leur expUcatio'fl. La

fome qui Leur est donnee ici ~8uLte de z.a Ndaceion des

notes contenues dans les dossiers de S68 eonf4rences tels

qu'ils 88 retrouvent da.ns le fonds Madeleine~Doyon-FerLand.

Its sont genlraLement canst-icuea des docW'l€nts suivants:

lQle introduction robiigee, nais dont La [01'f"lB n 'est pas

e"""Utel'lent d4gagee des irtnOfr'brables brouiILons qlAi tl"Cl

hi-s8ent le souci de pel'feetwn de leur auteur; W:l pLan d6s

id4es it developpel', avec Lea aryU"le1lt8 et les ezempLss pour

les Itayer; la conclusion figure 7'al"el'lent dans le dossier:

sstor. l 'assistance et ses T'€actions, eslon l 'ampleur dee

pl"Opos et l'envolee de l.a penele. La fin d'un diSCOttrs te

nu par Madeleine Doyon T'€servait toujOU1'S quelques surpri-

(17)

Andree Paradis arrivera avec merite a remplir la tache qui lui fut confiee,

"ma1gre 1a difficu1te de mettre en forne le nombre considerable de notes ma

nuscrites retrouvees dans un ordre dont la logique interne ne m'est pas tou

jours intelligible ... " (18)

Madeleine Doyon travail1ait sans rel!che en creusant en profondeur

chacun des sujets choisi. Ayant eue le privi1~ge de col1aborer a 1a mise

en valeur du fonds Madeleine-Doyon-Ferland, sous 1a direction d'Andree Para

dis. d'y avoir traitEf des documents a des fins personnelles, et pour par

ticiper encore aujourd'hui a des travaux de classification et d'informatisa

tion de documents provenant du fonds. nous pouvons imaginer que jamais dans

son esprit. 1a masse documentaire qu'elle avaH accumulee tout au long de sa

vie. ne passerait ainsi a 14 posterite sous 1a forme d'un fonds d'archlves

ou on retrouve des documents originaux mais a 1'etat brut. Ceci. parce qu'au

jourd'hui. ils ne reflHent pas a juste titre.le souci qu'elle avait de ren

dre les choses impeccab1es. de 1es mettre a jour de fac;on parfaite. Halgre
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ce fait. 11 n'en deneure pas 1l'01nS que dans les divers domaines oD elle a

oeuvr~ en tant q~ chercheure et ethnographe, elle a le rnfrite d'avOlr ou

vert la voie. notarrment dans le domaine du costl.ll'e. aux 9~n!rations qui sui

vront et qui sauront reconnaTtre les efforts qu'e"e avait dl!ploy!s pour je

ter quelques-unes des bases de 1a culture nord americaine; et qui aurant !

galement. la volont! de poursuivre et de faire holuer les recherches dEja

amorc!es par elle.

Outre 5e5 pr~cupations de recherche et d'enseignement. Hadeleine

Ooyon a re~1i plusieurs fonctions dont naus annexOflS iei une liste ainsi

que celle de ses publications. de manuscrits prHs a l!tre diffusEs puis

quelques themes qu'elle ayaH encore formul!$ conne projet de recherche.

Foncttons re!!'Ol ies

1939-44

1940

1944-45

1944-55

1948-50

1949-50

1949-51

1950-51

SecrHaire de 1'association et du service social des Anciennes

~lhes de 5111ery

Fondatrice de trois cercles scientifiques de jeunes naturalistes

a 5illery, sous la direction du f~re Marie-Victorin

5ecrHaire des cours d'~t~ a , 'Universit~ Laval

5ecr~taire des Archives de folklore et membre du comit~ de r~dac

tion depuis 1946

Membre du comit~ de pub1icit~ lors de la campagne de souscription

organis~ en faveur de 1 'Universit~ Laval

Publiciste du comit! des prograrrmes de l'association des fernres

diplOn1les des Uniyersi t!s

Membre du comit! g!n!ral et du comit! des manifestations artisti

ques du centenaire de l'Universit! Laval

Membre du comit! sur 1'~ducation artistique et I '!ducation popu

laire a l'liliversit~



1950-54

1954-55

1954-55

1956-57-58

1959-60

1960

1960-61

1960-61

1961

1962

1962

1966-68

1968
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SecrHaire du festival canadien d'Art dramatique pour la r~gion

Est du Qu~bec

Pr~sidente du jury au concours de danses folk.loriques. a l'ex

position provincia1e de Qu~bec et de Trois-RiYi~res en 1960

Membre du comit~ g~~ral d'organisation du Carnaval de Qu~bec~

c~atrice des costL.meS du Bal des Revenants. ballet inspir~ des

agendes canadiennes

Pr~sidente du comi t~ des cost\l1lfS historiques lors des fltes du

350e anniversaire de la fondation de Qu~bec

Membre de 1a coomission de 1 'Education. char9~e d'Hudier le pro

grall111e du cours secondai re de 1a facu1t~ des Arts (Fenmes di p10

~es des Un1versit~s)

Membre du jury aux concours litt~raires entre les ~l~ves des col

l~ges f~m;nins du Qu~bec

Pr~sidente du comit~ de fondation des "Ballets du Qu~bec"

Secrt!taire du comitt! des Hudes de maftrise a la Facultt! des let

tres de l'lklhersitt! laval

i"\:!mbre conseiller a la sociH~ canadienne de musique folklorique

Membre fondateur du TMatre lyrique de Nouvelle-France

Conseill~re technique. Quant aux costlJTleS et coutlft!S du Canada

fran~ai s aupr~s des ci nt!as tes de 1a "Encyclopedia Bri tann; ca Films".

pour le sc~nario d'un film tournt! a Qut!bec: life in New France

(1680-1700)

Membre directeur de 1a fondation de l'ti'liversitt! laval

Membre de 1a cOl111lission Gendron: coomission d'enqul!te sur la si

tuation de 1a langue fran~aise et sur les droits 1inguistiques

au Qut!bec

Cong~s : d~l~guations et COfllllunications

1939 lSe cong~s international de "Pax Romana" a Washington

1946 et 50 ConQ~s de l' ACFAS

1951 Conqr~s international d'anthropologie et d'ethno9raphie. a Paris

1952 1er congr~s international d'histoire du costLllle a Venise
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1952 Festival international de folklore a Perouse. Ital;e

1959 Congr!s de refrancisation.a Qu~bec

1961 14e cong~s international de musique folklorique organis~ a

Qu~bec par Luc lacourcil!re

1963 Congrl!S des sociH~s savantes. a Qu~bec

1963 Colloque de 1'institut d'histoire. ! Qu~bec

1963 Congrl!s international d'ethnologie. a Santo Tirso. Portugal

Associations scient; fiques et professionnelles

Ar.lerican Folklore Society

COllseil canadien du Bien-Etre social (comtt~ des Loisirs)

Societe Helusine (Il'eoore fondateur) 1954

Association professionnelle des Artisans Canadiens

SOciEt! canadienne de musique folklorique

Soci!tl! historique acadienne

Association des professeurs de francais des Universith canadiennes

Association des professeurs de carri!re de l' Un; versi t! laval

Comit! international d'lHude des geants processionnels

Cl ub soci aux

Association des fernnes diplOmees des Universites (section de Quebec)

Association des Anciens de laval

"Altrusa Club" (section de Quebec) et "Altrusa International Inc."

Association canadienne des anciens boursiers du Gouvernement francais

Alliance Canadi enne

Publications

"le Costl.Jlle traditionnel feminin : documents beaucerons~' dans les Archives
de Folklore. vol. 1, Hontr!al. Fides. 1946. pp. 112-120; avec il1ustratlons.
~-texte en couleur.
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Gai Ion la. Recueil de chants divers et,en particulier, de chanson de folklo
re, ~Crlt en collaboration. pour les Hudiants des cours d'H~ de fran~ais de
l'Universit~ laval. Qu~bec. 1946,83 pages, 21 x 14 em.

"le costume traditionnel feminin: documents de Charlevoix", les Archives de
folklore. vol. 2. Montreal. Fides. 1947 p. 183-189. Illustratloos. dont 1
~te en couleur.

"Jeux. jouets et divertissements de 1a Beauce", dans Les Archives de folklore.
vol. 3. Montreal. Fides, 1948. p. 159-207. Illustrations.

"Des jeux pour les cercles fran~ais". dans School (Secondary Edition). Pu
blished by Ontario College of Education. TorontO':" February-Harch 1948. p. 343
347.

"La chanson du CapHaine Bernard", dans les Archives de folklore. vol. 4.Hont
~.1, fide" 1949. pp. 57-61. ill.

"La r!colte de 1a "golllfe " dans la Beauce", dans les Ar<:hives de folklore,vo1.4.
/'t)ntrlal, Fides ,1949, p. 62-64.

"Oictons et remarques sur les sucres", dans les Archives de folklore. vol. 4,
Montreal, Fides, 1949, p. 65-65.

"Fo 1k Dances in Beauce County", in Journa 1 of Ameri can folk lore, vol 63, april
june 1950. Published by the American Soclety, pp. 171-175.

"Rondes et danses A l' I1e-aux-Coudres", dans Annual Report of the National
Museum, Bulletin no 126, for the fiscal year 1950-51, pp. 105-110.

"Premier congrl!s d'Histoire du Costume a Venise", dans Revue de l'lkliversite
~, vol. VII, no 9, mai 1953, Quebec, pp. 821-826.

"Rites de la mort en Beauce", dans Joumal of American folklore, April-June
1954, vol. 67, no 264, pp. 137-147.

i~o~~~:ch~~~~:~edt MR1 ~~x:h;ml1~~~~s i ~~r~~~ ~~~~s
1
~~ 1~~e:~n~~e~~~~ ~~o~:-

1a fondation de Quebec. Publication officielle du comite general de l'Annee
samuel de Champlain, a l'Action Catholigue. Quebec, 1958, 196 pages. 7 x 5 cm.

"Jeux de plein air et de sotiate". dans Rapport du Congres de Refrancisation.
Quebec, Editions Ferland, 1959, nos 5 et 6, pp. 16-24.

Vingt-trois articles de vulgarisation sur les coutumes folkloriques, dans la
Voix Nationale, revue mensuelle publ iee a Montreal, 1962-64.

Collaboration a Wocren in Book, presente par I'tne Glen Bannerman, Toronto, 1954.
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Collaboration 11'Encyclop~die GraUer (derni~re ~dition. 1955).

Collaboration a Folkloristas e lnstitucfones folklorices del Hundo, sous la
direction du Dr Felix COluccio. Buenos Alres, Argentlne.

Collaboration a. l'Antolo9ia Iberica Y Alredca del Folk.lore. sous 1a direction
du Dr Felix Coluccio. Buenos Aires. Argentlne.

"Influence du costll'll! iodien sur celu; des Blanes", dans Aetas do Conqresso
international de ethnografla. vol. IV. Porto (Portugal), 1965.

Recension d'ouvrages sur la p~dagogie des enfants et de 1ivres de cantes.

Edition de cartes postales en couleur sur les Costurres populaires de la Pro
vince de Qu!bec; edition de luxe. (1946)

Reconstitution de costt.mes fo1kloriques:
a) grandeur nature: pour art; s tes lyri ques sp!ci ali s!s en fol klore.

pour hOtels et restaurants. c~lebrations patriotiques et maisons
historiques;

b) SU~tP~u~f:~~a~~~~ faire connattre nos costlllleS fo1kloriques au Canada

Reconstitution de costlJl'leS historiques (au-dela. de 600. grandeur nature);
reconstit~s ;\ j'occasloo des fHes patriotiques et nationales (Ex.:
visite de S.H. Elizabeth II. reine d'Angleterre et du Canada; cente
naires et cel~brations de toutes sortes ... ).

Oessins, ! 1 'enere de Chine. de multiples mod~les de costlJlleS historiques de
differentes ~poques. preparfs ! la demande des organisateurs de centenaires
ou de responsables de mus~es, et qui ont H~ di ffuses dans p1usieurs parois
ses de Qu~bec jusqu'au Manitoba (Saint-Boniface) et rn!me en Acadie (Bathurst,
Pubnico-Ouest. etc.), depuis 1947 jusqu'! nos jours. Iile centaine de ces
desslns ont et~ publi~s dans les journaux de Quebec. pour pl"fparer 1es mani
festations populalres des fHes de Champlain en 1958.

Couturres populalres du Canada francais. Pr~sentation d'un choix de textes
et autres doclJTlents de trava,' pour le cours de ce nom, en ethnographie tra
dlt1onnel1e. Qu~bec. les Presses de l'liliverslte laval. 1972. Vl-45-(116)p.

"Carnava1s et d~guisements traditionnels en Beauce", dans Coutunes popu1aires
du Canada francais. Quebec, P.U.L.. 1972, p. B-20 a 8-30.

"Ri tes de voi sinage chez trois popul a ti ons rural es eanadi ennes. (Beauce.
Dorchester et Charlevoi x)·, dans Coutwres populaires du Canada fran)ais.
Quebec. P.U.L.. 1972. p. 0-1 ! 0-5.
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Manuscrits (liste de manuscrits prfts pour la publication, r~dlges.)

JeUl( traditionnels acadiens. 12 pages dactylographil!es. at x 11.

les JOYfUl( passe-temps des Qu!becolses au sil!cle dernier, 20 pages.

La vie traditionnel1e a "l'Ecole du Rang". 10 pages et photo.

Amuserrents trad1tionnels des tout-petits. 12 pages.

La danse du ros ier. 8 pages.

le Folklore des "chantiers", 28 pages.

l'holution du costume canadien artisanal, 28 pages.

Divers manuscrits de pi~ces amusantes pour thUtre de marionnettes et une
revue theatrale. "crees" au Col1~ge Jesus-Marie. de Sil1ery.

"les ~ants et les Grosses-T~tes du defile des Carnavals de Quebec", dans l!.
(ourrier trimestriel, Bruxelles. Belgique. 4 pages.

"Trente-six Folklorlstes du Canada" (notes biographiques et bibliographie
folklorique). dans le Dictionnaire des Folkloristes et du Folklore des
trois Am~rigues, Buenos, Argentine.

"Comptines et fonnulettes canadiennes". dans les Comptines de langue francai se.
Col1. Seghers, 8 pages.

Promenades historigues. Qu~bec et ses environs, lk1iversit~ laval, 16 pages.

En pr~paration

Fabrication de 1a corde autrefois (coome industrie domestique).

Pl~ges "enfar9~s" et pun1tions inf1ig~es aux anlmaux.

Travaux d'hiver de 1 'Habitant canadien, effectu~s c\ la maison.

Etude d'une civilisation a travers les pr~noms.

le thUtre populaire au Canada.

Histoire du Costurre au Canada. Costl.mes: a) 1ndien, b) d'lll'4lortation et
c) artisanal (lnfluences r~ciproques), a. travers les faits g~ographiques.
pol i tiques, ~conomiques, soc1 aux et psychologiques.
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Des jeux canadiens au sens de l'existence (analyse et Hude compar~ d'une
coilectlO1'l de jeux canadlens. A la h.mi~re des jeux internatiooaux (Eu
rope, Asie, Afrique et Amerique) et des jeux de l'Antiquitf (G~ce. Rorre.
Egypt.).

Etude d'un "Village maudit": le Village des Papes. au Rocher. Saint-Franc;ois
de Beauce. ! travers les t~oignages oraux et quelques documents photogra
phiques.

1. Madeleine Doyon-Ferland. Jeux. ryttures et divertissell'ents traditionnels.
lutes call igh et prfsent~s par Andree ParadlS. Ottawa. [embc. 1980.
191 p. Extrait tir~ de la ·presentation" faite du volune par Andree
Paradis. p. 7.

2. Le ler octobre 1955 Hadeleine Doyon Epouse Philippe Ferland.

3. Madeleine Doyon-Ferland. le costUlll! traditionnel, Textes colligEs et
prEsentE!S par Andr~ Paradl s, CELAt, lkl1vers 1U laval. Qul!bec. 1982.
:Ii parattre. 285 p. Extrait tirl! de "l'Avant-Propos" par Andrle Paradis.
p. 11-12.

4. Madeleine Doyon-Ferland, Jeux. rythmes et divertissements traditionnels.
Textes coll i g~s et present~s par AndrE!e Paradl s. Ottawa. lemE!ac. 1980,
191 p. Extrait tirE! de "la prl!sentation" d'AndrE!e Paradis. p. 9.

5. Ibid .• p. 9.

6. Ibid .• p. 10.

7. Madeleine Doyon-Ferland. Couturres et croyances du Canada Franliais. Textes
col1igl!s et prl!sentE!s par AfldrE!e Paradis, CElAt, Un1vers1tE! laval. Qul!bec,
1982.1 parattre. 289 p. Extrait tirE! de "l'Introduction" d'AndrE!e Para
dis. p. 3.

8. Ibid .• p. 6.

g. Ibid .• p. 239.

10. Madeleine Doyon-Ferland. le costLJTlE! traditionnel, Textes colligE!s et
prE!sentl!s par Andr~ Paradis. CECAl. urilversltE! laval, QUE!bec, 1982,
a parattre. 285 p. Extrait tirE! de "l'Avant-Propos" d'Andr~ Paradis.
p. 5.
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11. Ibid .• p. 5.

12. Ibid .• p. 5-6.

13. Ibid .• p. 7.

14. Hadeleine Doyon-Ferland, "Premier congr@s d'histoire du costt.flle a Venise".
dans Revue de 1'Unlversit~ laval, QU~bec. mai 1953. vol. VII. no 9.
p. 821-826.

15. Hadeleine Doyon·Ferland. le costume tradition"el. Textes colligh et
prl!sentl!s par Andrl!e Paradls. CHAT. UnlversHl! laval. Qul!bec. (1982).
a paraftre. 285 pages. Extrait de-l'Avant·propos·d'AndrEe Paradis. p. 11.

16. Ibid .• p. 11.

17. Madeleine Doyon-Ferland, Jeux. r ttvnes et divertissements tradftionnels.

1~~t~:g~~~ 1i~:~r:;tP~i~n~:s .r:rPr~s~~a t~~~" 1~:An~~::aParadi:~' p. 10~

18. Ibid .• p. 11.
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ETHNIC JOKE- TELLING A~NG CANAOIAN CHILOREN'

Carole H. Carpenter
York Un; vers ity

When the federal government adopted multiculturalism within a bilingual
framework as the official cultural policy of Canada 1n 1971, there was no widespread
popular or scholarly concern voiced about the long-tenn implications of this
cultural ll'klnipulation. Numerous Canadians in search of their national identity
around Centennial year had eagerly grasped the roosaic concept as. they were told.
the chief distinguishing feature of their society. Subsequently, this model has

~~e~a~~~~~ ~~t~~ ~~os~~~i:~ee~~e~~ ~:; ;~:~;sa;~i ~~~ ~~~a~la~~ ~~a~~~~ia~f~~yns
But just how real is the rosaic and how does it actually function in the daily
1 i yes of average Canadi ans? Thi s paper cons iders these ques ti ons wi th speci f1 c
reference to chlldren between four and fifteen.

Young Canadians receive their multicultural message through various means,
but the official view is, quite naturally, most powerfully inculcated through
formal education. Additionally. some Canadian children's books have been purpose
fully prepared to prorrote the mosaic. Canadian television also has considerable

~~~~~~~~~~~~t~~~;e~~~~~~~~~~2thrOughthe rulings of the Canadian Radio and

Children are, of course, exposed to ethnicHy less fonnally as well.
especially in the home. This exposure necessarily varies considerably with
different cultural groups and individuals. but young Canadians at some time
directly request or otherwise receive information about their appropriate hyphen
ated prefices.

As far as parental attitudes towards instilling ethnicity are concerned,
a particularly noteworthy phenomenon is the reversion to ethnicity and the re·
vitalization (sometimes quite unconsciouslY)30f long-donnant traditions during
pregnancy and the early years of parenthood. Many second, third, or subsequent
genera ti on i lImi grants of various backgrounds fi nd themselves us i"g wi th thei r
children traditional material related to their ancestry, sometmes in the heritage
language, even when their ethnic ties have not previously been strong. A young
Ita 1o-Canadi an woman, for ins tance, reported in 1984 having used a baby-bounci ng

~~y~n~ nf~;:~~~~nw~~~i ~e~h~n~:~th~~u~:~e~hil d~2e g~~~o~;r~ i ~~e~~r~~m~h:t~~~~ :~eri a1
can be preserved in passive memory for at least a generation to resurface in the
appropriate milieu.

Such desires as Canadian parents may have to imprint some ethnic identity
on their offspring are supported by sociocul tural circumstances that overtly
encourage ethnification of children. Ethnic traditions, behaviours, and attitudes
surround the youngsters in their early years, but one must ask just what the
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average child makes of this cultural information. what he or she actually absorbs
and uses. and why. Some answers to these ques Hons may be found through exploring
a tradition in which inter-ethnic attitudes are (01llOO01y displayed. that is.
ethnic joke-telling.

Ethnic jokes are a COlllOOnplace throughout Canada today. They are told
and/or heard by persons of virtually every cultural background. every social
position, and every occupation. Not a recent phenomenon, these jokes are
definitely ITI)re pervasive since the official adoption of the rosaic concept. There
are, to be sure. various types of ethnic jokes -- one-l i ners. formula;c ri ddt i 09
questions, longer narratives; scatological and ·clean" items~ pieces involving
props, dialects. or gestures. But the reigning favourite nation·wide is the
fonnulaic question of the "How rnany Ukrainians does it take .. ?" or "What do
you call a Newfie who .. ?" sort. As there are many types. so too are there many
uses. meanings, and functions of this material. Inanotherstudy,S I concluded
that ethnic joking is a major means for the average Canadian to di ffuse antag
onisms and to cope with "otherness" necessary so that the idea of the rosaic
may persist at the salJle time as the culture-at-large can maintain its powerful
Anglo norm by uSlng ethnlC Joking to trivialize ethnicity and all its manifest
ations in the country in spite of all or any official support for multiculturalism.

There have been some insightful discussions of ethnic joke·telling in
Canada,6 but no particular consideration of the role of ethnic jokes in the lives
of the nation's children. This paper concerns ethnic joke-telling alOOng children
between the ages of four and fifteen and mostly living in Southern Ontario,
predominantly in Toronto. The children involved, while from various backgrounds.
represent the mainstream of Canadian society. in that their families are Engl1sh
speaking, middle class, and identified with the majority group rather than any
particular ethnic minority. Both observations of child-centered situations and
direct interview information are included in the data. Most of the collecting

~h1~dr~~~~~~~llYgr~~~f~~~:~~n~~~e~~:70f my students, whose contribution to

This study has been part of a larger investigation undertaken over the

~~~~i~~f~~r~~a~~v~~~~~~.gat~~:~~~g~~e~~~~~nh~~ ~~~~:~~~s~~~d~~~~~~o~~ a
traditions (material given to or considered appropriate for children) and children's
lore (material that circulates in oral tradition among the young themselves apart
from or in spite of the efforts of adults and institutions). The investigation
of ethnic joking involved the latter lore almost exclusively, though some parents
were interviewed to determine their attitudes towards their children telling and
being told jokes with ethnic content. tt1st reported that they preferred not to
tell such material to their~ children out of fear of inculcating in them

~~: ts~~~~~;~~e(e~~~~~: ~ l~o0~~~~ ~~e;~~\~He~~: I jOk~~e~d~~; ~~~~:~: ~~~o;~~e
not particularly anxious tToiiterfere with this behaviour unless it went beyond
the bounds of propriety.

Some families may actively seek to instill certain inter-ethnic (most
often it seems, racist) attitudes in their children and therefore will purpose
fully pass particular material on to them. For instance, an eight-year old
child reported learning the following from his British imigrant parents:
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1. A Canadian, an American and a Paki go into the desert.
The Canadian takes a glass of water, the American takes an
orange, and the Paki takes a car door. When someone asks them
why. the Canadian exp1a; os he has the wa ter incase he gets
thirsty; the American explains that if he's hungry he can eat
the orange or if he's thirsty he can drink the juice; the Paid
explains that if he gets hot he'll be able to roll down the
window:

It must be noted that even quite intense exposure to such material need
not, however, lead to use by children. For instance. in several British Columbia
families with at least one British illl11igrant parent. Paki jokes in mock Anglo
Indian dialect were found to be rather cOllIJIOnly told. not specifically to, but
frequently in the presence of, children. These children did not tell the jokes
amongst their peers though. perhaps in part because of the dialect they have
difficulty emulating. but just as 1ikely because of their youth (all were under
eight).

What sort of jokes are told and who tells them? Jokes of one fom or
another are part of children's lore from approximately age four onward. One in
formant (almost four) delighted in chanting. "Knock, Knock -. Uncle Sobby's
I!nde!"'Near~ leaving out. in the anal enthusiasm typical of his age. the question
line. Ethnic jokes may enter a child's repertoire relatively early on (five or
six), but they do not intend to assume the prominence in the average young person's
joke-telling that they apparently have in the average adult Canadian's. Whether
of the majority or minority-group. any child is potentially an ethnic-joke
teller but. at least in the early years, fewer minority-group children seem to
expose themselves in this fashion. Overall. fewer girls (in the pre-teen years
especially) tell ethnic-oriented jokes, likely because of the intense sex-
specific role modell ing that occurs among children: men tell more of these (of
all) jokes in the larger Canadian society, so boys tell more in the children's
groups.

The jokes take various forms and have a considerable range of content.
Those told in the earl iest years tend to focus on distinctive and observable
physical differences. A five-year old girl of Anglo-Dutch background performed
as follows:

2. My mother is Chinese (pulling the sides of her eyes down)
My father is Japanese (pull ing them up) And I am both. (pull ing
one up and the other down)

Jokes concerning physical features persist into later childhood. often becoming
sexual:

3. Why aren't Arabs circumaised? A. You have to have some-
where to put bubblegum in a sandstorm. (collected from a
thi rteen-year old Angl o-Canadi an boy)

or more derogatory:

4. 00 you know how to babysit black children? A. You
wet their lips and stick them to the wall. (collected
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from a teenaged girl of Outch ancestry)

Formulaic riddling questions are very seldom found with ethnic content
among chi ldren under ten. Younger chlldren are well aware of this fonn and tell
innumerable variations of it -- Elephant. Grape, Pickle. Tal"zan, little Horon,
and other cycles all persist. These youngsters do not understand ethnicity nor
appreciate the distinctions upon which the jokes are based. Cultural distinctions
are associated by children under eight with physical thing5 almost entirely -
fadal features. dress. food. actions such as celebrating one holiday rather
than another. TO While puns do enter the childhood repertoire along with
developing linguistic facility by age eight if not earlier. yet the ethnic data
are. most often. absent. When present. the resultant jokes are often part
icularly fantastic or nonsensical such as the following. cOlTlllOnly told by pre
pubescent boys. the most frequent tellers of this material:

5. How can you recognize an Italian aeroplane? A. It has
hair under its ~ings.

The ethnic-centred riddling questions tend to be found at the upper
end of childhood. Usually the first to appear are the buffoon-like-Newfie jokes.
told by children who have never knowingly encountered a Newfoundlander and before
they specifically identify the Newfie ~ith a group of Canadians. Their responses
to II\Y inquiries indicate that the Newfie is. for them. not a reality but a
character -- a numbskull or fool called the Ne~fie •• of the order of such
characters as Popeye or Scrooge. who are synonymous with particular Qualities.
A good example comes from a pre-teen boy living in a typical small, parochial
Ontario town:

6. The teacher says to the Ne~fie boy: SalTlllY. ~here do you
find the English Channel?
The Newfie answers: MSorry • Teacher. we don't have that
channe 1 on our 1. V.

In the ethnic joking of the older children studied. Newfie jokes do not.
however. predominate as they come to do by early adulthood.

Social conditions may provide a congenial milieu for jokes about specific

~~~u(~e:~~h f~e~~~;~n~~1n~~s:)hj~~~~ya~~:~~~dun~~~m~{~~ ~~~~~~e;n Toronto where

7. How many JAPs does it take to change a light bulb? A.
Two. one to hold the light bulb and the other to call Caddy.

8. What does a JAP make for dinner? A. Reservations.

9. What's a JAP's favourite wine? A. I wanna go to
Hiamiiii:

These jokes are told by Jews and gentiles alike. though they tend to be most
popular with Jewish males. Their more derogatory (usually sexual in content)
versions are not unknown but seldom found among junior-high students; however.
they are extremely cOlllllOn among Jewish men from about fifteen to fifty. A
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particularly widespread example is:

10. How can you tell when a JAP has an orgasm? A. She
drops her nail-file.

~~~d~:~u~;~~~~r~~n~:d5~~~~~9~~:s~~~~~e~~n~fr:~~e~P:~l~nu~~~;~~s t~~t~:~~'~ren
as. for instance. in example 3.

The most cOlTIllOn type of ethnic joking among children. as clearly specified
by the youngsters themselves. is linguistic in nature. Host often it involves
simply the use of tenninology !!!!l consider humorous. such as a mixed-blood
Black-Caucas i an chil d referri n9 to himse 1f as. and bei n9 Col 11 ed a "zebra".
Actual jokes fnvolving these tenns also exist. but are less COIIIIlOn:

11. What's black and white and red all over? A. An
embarrassed "zebra."

12. How did God make Ital ians? A. He took one handful of
earth (makes scooping motion with one hand) and another handful
of earth (scoops with other hand) and (clapping hands together)
WOP~

More cOfllTlOn than these jokes centering on shared terms are dialect jokes parodying
the Engl i sh spoken by groups especia lly £ami 1i ar to the chi 1dren, such as thi s
popular Pope joke (as told by an eleven-year old boy of Anglo-Canadian background):

13. A couple in Italy get married and he decides they don't
want children, so she goes on the pill. But there's only one
drug store in town so everyone knows, so they wrote a letter
to the Pope. The Pope writes a letter to them tell i ng them to
stop, but they don't. So he ends up writ i ng two 1etters to
them and then decides to visit. So the Pope arrives throwing
ho ly wa ter here and there and he takes the man as i de and says,
"You have to stop using the pill." and so then the man answers,
"You no play-a-the-game, you no make-a-tne-rules."

Both the foreign setting and the rel igious content here are signi ficant as
will be discussed subsequently.

What is absent from children's joking is as revealing as what is present.
Jokes involving Anglo-Canadians -- as a whole or sub-groups (other than the
Newfies) -- are scarcely to be found. Irish jokes, includinQ the "Pat and Mike"
variety, were widespread in Ontario even up to World War II ,12 but not a single
informant in this study told one. Similarly, jokes about the Scots or English
in Canada or abroad were absent from the informants' repertoires. Also,
extremely few French-Canadian jokes seem to be in tradition among mainstream
Canadian children. An interesting one was, however, collected from a young
teenager (of Jewi sh ances try but not upbri ngi ng):

14. A Chinese irrmigrant to Canada decides he wants to become
a "full-fledged Canadian." Figuring that no one accepts an
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Oriental as Canadian, he goes to a doctor and requests an operation
to make him a "full-fledged" Canadian -- a Newfie. The doctor says
that the eyes are no problem to change, but that a partial
lobotomy will also be necessary. The Chinese guy agrees. and
the operation is done. It takes six hours -- four hours longer
than scheduled. In the recovery room the embarrassed doctor
tells the patient who is just coming awake that the knife slipped
and a full lobotomy was done. The horrified patient shouts.
"Tabernacle, Merde:"

The most favoured dlTOng multi-group jokes are those involving so-called Pakis
(see example l). Jokes cOlllldr'ing national Characteristics, such as the
following all-Canadian putdown. were not reported by any children interviewed:

15. Canada had the opportunity to combine American knowhow,
British government and French culture. But what it got was
British know-how, French government and American culture.

Another group noteworthy in its vi rtua 1 absence from chi 1dren I s jokes
is the Native Peoples. There are some few jokes involving Indians and fewer
still concerning stereotyped Eskimos (never Inuit). None reported in this
study was about contemporary Native People, and not one overtly mocked them. An
excellent exalJl)le of the type that was found is the place-nalJ'e legend reported
by an Anglo-Canadian student:

16. When my brother was much younger, he enjoyed telling the story
of how Toronto got its name. According to him. when the city was
under construction, a travel 1ing Indian happened upon a road

~~~~~r~~t~~nb~~~' hO~~~~~~~~~iYw~ i~~~~n~c~~a~~~gn~~~~=~~~~~e:" . 13

Also unCOlmJ)n in the children's repertoires was religious joking,
especially of the order widespread a generation ago when -Hick- and "Maderal
Snapper- jokes about Catholics were frequently told. particularly by just-teens
about to be confirmed into their religions. Today Pope jokes such as exall'C)le
13 are the prevailing Catholic type, told by Catholics and non-Catholics a1ik.e.
The rel ig10us joking of children interviewed concentrated more on Jewish people.
a much smaller religious group than Catholics in Canada at the present time.
It would seem that as the proport10n of Catholics in the population has in
creased in recent years, the joking centering on them has decreased. Whatever
the group involved, jokes with religious content were found to be exclusive to
pre-teens and older persons.

A consideration of the circumstances of telling these various jokes
is now in order. Ethnic jokes are very seldolll used between the groups children
divide themselves into; rather, they remain intra-g~hese groups most
commnly are not ethnically exclusive; owing to the distribution of Canada's
mul ti-ethnic population, they tend to be at least somewhat mixed. UncolllTOn in
deed is any public performance of the jokes. They are relatively seldom used
overtly as taunts, jeers, or put-downs. When the jokes are made public, they
are usually more overtly prejudica1 than are the public jokes of adults, who
tend to resort to graffiti for the roost aggressive public expression of inter
ethnic attitudes. Pre-teen mainstream Canadians do not conmonly write ethnic
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graffiti. though some unusual circumstances may provoke this material from
youngs ters ,14

For children. the jokes exist within a group of intimates, and even
there they are not casual talk. Am:tngst [Canadian] adults "the latest ethnic
(usually Newfie) joke" is frequently used as a social ice-breaker, and this
indicates that at least some of these jokes are considered suitable for use by
the majority in lllJst cirClJIlstances. Young people are IOOre circumspect in their
use of the material: except for the very young for whom ethnicHy has 1ittle
clear meaning, it is harder to collect from them and. overall. they are more
sensitive about the jokes and their telling. IS

This perception of ethnic jokes as 'intensely private material develops
through childhood, reaching its peak around puberty because of the concern for
identity typical of that stage. Ethnicity clearly is not an issue for many
younger mainstream children. as illustrated by the experience of one of my
students when collecting among step-dancers in the Ottawa Valley during the
sunmer of 1983. She inquired of a young performer (about age eleven) what her
ethnic background was. After hUll'llling and hawing. the youngster (who was of

~;~~~;~"hi6
i
~~~ ?d~:~d9r:~u~~~;\~: ~~g~~C~~~i;: ~~~i~'":f~e~~~~i~~~~~n~nd to

realize that they reveal their ideas about themselves and others in ethnic jokes,
thereby making themselves vulnerable to social jud9ments. They obviously sense
social proprieties with respect to this joke-telling and impose their own
restrictions on it.

One clear reflection of these restrictions is the fact that ethnic
riddling questions are not used like other riddles to publicly display linguistic
facility or to gain power over adults until the children are almost adults
themselves, that is. fifteen or so. Another is the recognition of groups
(namely the French Canadians and the Native Peoples) that are particularly
taboo for Us, the majority-group tellers, because of the history of our re
lationshipS-with them. or that are almost like Us by virtue of their numbers
(particularly the Italo Canadians), and hence not proper topics for joking that
centres not on what is corrrron, but on the different, the separate, the outsider.
This classification of !talo Canadians is evident from the frequency that jokes
involving Italians refer to, or occur in, the Old Country so as to involve true
outsiders (see example 13). The same tendency does not seem to occur in the
case of other prominent ethnic groups such as the Ukrainian Canadians.

Ethnic joking among Canadian children in the popular cul ture can be
seen to have several important functions. First, this material is a means of
developing ideas about ethnicity. one's own and others'. It definitely aids
children in their efforts to make sense of their social surroundings and to
discover themselves as defined by one social dimension. Through this material,
they structure their environment. corrment upon it, and to some extent. exert
control over it. They come to understand -- at least subliminally -- social
prescriptions and prohibitions and to deal with the demands of their society.
Specifically, they learn how to cope with the differences arrong Canadians that
the mosaic tends to emphasize. They recognize "otherness" and play with it.
learning thereby how to deal with it. They come to handle extremely sensitive
material indirectly or. as is frequently the case with children, very directly.
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Besides any positive effects of the ethnic joking, there are problems
that resul t from or are exacerbated by it. Because the jokes told are not about
the majority, they reinforce the tendency among Anglo Canadians to identify,
for better or worse, cultural characteristics with others, not themselves.
Consequently, many mainstream Canadian children reach adulthood uncertain of
their identity in cultural tenns. leaving them pondering that Canadian chestnut.
"Who am n". and wondering if perhaps those who deny the very existence of a
popular Canadian cul ture are not correct. Yet, the types of ethnic jokes they
have had implicitly state and reinforce an Anglo norm. Although defined in the
negative. this standard is present for the children who come to recognize --
in practice if not conscious thought -- the basic hypocrisy of multiculturalism
as it presently operates. That children can joke about ethnic multiplicity may
be thought of as healthy and indicative that a truly multicultural society may
yet emerge in Canada, but their own concern over this joking and their ambivalence
to ethnicity evident in it indicates problems in the society as it exists today.
This joking stereotypes minority groups and makes of them objects to laugh at.
It thereby belies the mosaic and how it is supposed to function, with the result
that the material compromises its bearers. They feel guilty about having, let
alone using, it.

This research into children's ethnic joking then supports the overall
results of my studies of children's traditions in the multicultural setting of
modern Canada. Basically, my studies indicate that there is a powerful Anglo nann
operative for children from kindergarten through elementary school at least,
and most often to puberty. This norm directs the children away from distinctive
ethnic traditions toward the mainstream British-based or Anglo-group dominated
songs, games. rhymes, and the 1ike. This tendency is supported by the school
system, which is itself majority-group oriented, by the media, and by children's
organizations (such as Beavers, Guides. various church groups) -- the fonnal
pillars of childhood. Ethnic-group traditions either remain the property of the
home and family or, where laNJe numbers of a grap are localized. they may
constitute a separate tradition. but it is that -- separate. Except for the
intrusion of some distinctive words and phrasing into the conmonly-used speech,
these traditions never strongly affect the ma i ns tream peer-group tradi ti on.
What ethnic traditions do exist in early childhood separate the various groups,
servi ng as boundary-rna i ntenance devi ces and emphas i zi ng differences ra ther than
bridging the barriers. During the search for self that is characteristic of the
early teens, children frequently attach themsleves to one thing that makes them
distinctive -- their ethnicity -- and assume some of the appropriate traditions,
join ethnic clubs. and restructure their social networks accordingly. At this
time, ethnic identity is a particularly sensitive issue and all traditions
associated with it, protected. Early adulthood may bring a retreat from
ethnicity as entry into the workfoce and greater overall involvement in the
culture-at-large exert pressure towards a percehed norm. Ethnicity often re
emerges, however, with parenthood as noted above.

In conclusion, young Canadians do not admit readily to having ethnic
jokes and will not reveal them with ease to parents or other authorities unless
these persons have fostered the hl.lllOur in the first place. Obviously. the
children have learned their multicultural lessons well, but are confused by them.
Very much aware of Canada's ideal of multiculturalism and the tolerance of others
it implies. the youngsters come to realize the social implications of ethnic
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joking. Hence, the jokes are not just a laughing matter. They become tled
directly to identity, to matters of consequence -- an association that denies
their use simply for entertainment. as most mainstream Canadians insist:
"We tell them because they're fun."17 Forchildren it's not that simple -
they laugh at wha t they cannot fully comprehend or cQlTIl'klnd and by so doing
reveal some of their own and their country's innermost truths. The mosaic
and the allied multicultural policies may be the cultural conscience, but for
many of the nation's children that is not the operative reality.

An earlier version of this paper was presented in the Children's Popular Culture
sessions at the Popular Culture Association meeting in Toronto, March 1984.

tHy undergraduate students in Canadian Culture classes persistently resist
any efforts to question the concept, the multicultural policy, and its effect.

ZAs a result. children receive part of "sesame Street" in French and hear Ita1 ian,
Ukrainian, and other traditions on "The Polka Dot Door" and similar popular
Canadian shows. These traditions tend, however. to be predominantly transplanted
Old World material rather than that created in or adapted to the Canadian milieu,
making it difficult for non-group merroers to ident~fywiththemand consider them
Canadian.

3A particularly marked tendency in this regard exists alOOng young Jewish couples
in Toronto who often revert to or assume (apart from nuclear family tradition)
Kosher eating habits at the advent of pregnancy.

4Reported by Yvonne Owens in a study of baby-bouncing rhymes for my course,
"The Oral Tradition", Spring 1984.

5"Mixed Messages: Some Reflections on the Role of Ethnic Joking in a Multi
cultural Setting" presented at the American Culture Association meeting in
Toronto, March, 1984.

6Most prominent among these is Robert K1ymasz's article, "The Ethnic Joke in
Canada Today," Keystone Folklore Quarterly, 15 (1970). 167-73.

7Students over the past nine years in my folklore classes at York University
who have submitted at least one ethnic joke and corrmentary on it as a minor
collecting assignment.
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8Undertaken in part with the aid of York University Research grants. Two
earlier papers presented preliminary findings of this study: "Ethnic Boundary
Ha i ntenance Almng Chi 1dren ina Mul ti cultura 1 Neighbourhood" (de 1i vered a t the
1976 American Folklore Society Meeting) and "Children and the Mosaic: A Study
of Children's Games in a Multicultural Setting" (delivered at the 1976 American
Anthropological Association meeting).

9This distinction -- made by children and parents alike -- seems to designate
as little those under eight and older, over eight. Interestingly enough,
eight seems to be the age by whiCliCli'ildhood bel iefs and the worldview they
reflect undergo radical transformation, as I intend to discuss in a future
paper.

leAs demonstrated, for instance, by a York University student, Anita Ceiger, in
a study with young children of various backgrounds. She asked them to draw
their grandparents; a Japanese-Canadian child showed hers with exaggerated slanted
eyes; an ltalo-Canadian drew his with plates of spaghetti and an Italian flag;
a Ukrainian·Canadian portrayed hers wearing bright red boots, and so on.

llNot one young person I interviewed knew this tenn as a blason populaire for
persons of Japanese extraction or realhed the resul tant added slander to young
Jewish women, at least when the tenn is used by adul t Canadians aware of the
other usage.

l2Reported by numerous forty to fifty-five-year old adults who lived in Ontario
during their youth.

13Recounted by Dave Elder, Toronto, Fall 1983.

l4 For instance. in North York, a part of Metropolitan Toronto, there is intense
rivalry between !talo-Canadian and Black-Canadian youths which finds expression
in 9ang warfare, vandalism, and graffitti as well as jOking and other less
destructive behaviour among children of various backgrounds.

151 experienced the greatest difficulties in my research with the children when
trying to study their ethnic joking. Even some informants I had known well for
some tine and who had actively and cheerfully participated in other parts of
the larger study were reluctant in this area.

16Reported by Camille Brochu in her study of step-dancing in Ontario for my class,
"The Oral Tradition", Spring 1984.

17A generalized statement of the prevailing purpose of ethnic joking, as expressed
by informants for my study reported in "Mixed Messages" (see note 6).
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national de l'Homme. Musees nationaux du Canada, Ottawa, 1973,

p. 21.
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CARMEN ROY

louise Ouimet

Univers i t~ laval

l'apport significatif d'une carri!re professionnelle. telle que celle

de Cannen Roy, oe se mesure qu'! 1a lumi!re de connaissances klair~es con

cernant les rultiples sentiers qui tracent son cheminement.

Force nous est done d'avouer que cette -biographie''. auss; modeste

soit.elle. oe peut que parcourir succinctement les ~andres complexes d'une

carri!re professionnelle riche d'eltperiences et de rEalisations.

Nous tenterons malgre tout de degager les grandes l1gnes directrices

du cheminement professionnel de Carmen Roy. Par ailleurs, nous pouvons cons
tater quia son implication et a sa participation aux ~tudes de folklore cor
respondent des faits marquants dans le dheloppement de 1'!tude sc1entifique

du folklore au Canada.

Cannen Roy est n~e a Bonaventure. Elle v~cut donc une bonne partie de

sa vie en Gasp~sie avant d'aller poursuivre ses Hudes au Coll~ge Marguerite

Bourgeois a Hontr~al. 00 el1e obtint. en 1942. un Baccalaur~at ~s Arts. Sa

rencontre quasi fortuite avec le folklore ne s'effectuera pourtant que cinq

ann~es plus tard lorsqu'el1e suivit des cours de fran.;ais! l'Un1versit~ La

val en 1947.

Dans cet intervalle de temps. elle occupa. entre autres. un emploi de
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r~dactrice des nouvelles quotidiennes au paste radiophonique CJaR de Rlmouski.

Elle fut ~galement co-r~dactrice de 1 'hebdomadaire 1'Echo du Saint-Laurent.

~s son enfance. Cannen Roy manifeste un inter~t pour 1'observation et

la notation des faits quotidiens qui s'av~rent pour elle les plus significa

tits. Cette attitude la pr~disposait sans nul doute a 1'attention subsequente

qu 'elle portera aux faits de folklore:

( ••• J je retiens mon habitude it noter d~8 que j'ai 8U

lenroe tous les lvlner:en.ts qui 8e p1"lsentaien.t it ma
connai88ance. dans taus W!8 domaines. cornengant par
l 'arrivle de La pr~re corneille, le passage du pN
mier bateau 8W" le Saint-Laurent, lea anniversail'"es"

~~~. 8~~=.P;:.~~r=:::~/~i:8~~~Yt~;t
diN conbien j'airo'is La musique que j'ai d'ailteurs
leudUe pendant quatorze ana (piano et viclon).

PlUB tard encoroe, je C!Onsignais tout cs que ~'on

1W disait sur ~es objets traditicnne~s qui /I'I'B1Itow-aiB1lt;
I... ) II)

C'est en 1947 que Carmen Roy fit la rencontre de Harius Barbeau, (2)

alors professeur a9r~ge a la Facult~ des Lettres de 1'Universit~ Laval. Ce

lui-ci allait en quelque sorte declencher une nouvelle orientation:

Eh: bien, ce sont ces investiJations, aSBe.:;: 80/1'1
ma:ires, ces notes, qui m'ont intl'Oduiu au monde du
fotk~ore, sans y avoir prdtendu. C'est pour en avoir
fait lire lO1e partie a monsieur Barbeau a~ors que je
suivais ses coW"s it ~, Uniuersit~ LalJa~, qu'il a sembU
cOll'mencer d s'intdroesser it moi. (3)

Les Veill~es du bon vieux temps, organisees a cette epoque par Marius

Barbeau, constituent un element important de l'initiation de Carmen Roy au

folklore. Elle dira precisement a ce propos:

Le deUX'ieme eUment d'engagement remonte au joW"
oil, encore a Quebec, i~ me dit: "Je pr€par6 un Ma:rdi
univer'sitaire SW" La Gaspesie. Vous stes Gaspesienne,
lJOUS deve:: connaitre des Gaspesiens a Quebec, lJOUB aUe;;
en repe1'6r poW" cette soirde." J 'ai eu beau dir'e que je
ne connaissais per'sQnne sinon man onc~e, chirurgien d
~'Hote~-Dieu, M. Barbeau ne m'ecoutaie p~us et de man
cote j 'auais deja ~e pied dans ~ 'etrier. Jroce d La ge~

nel"OsitA de "JOn oncle qui me pretait sa uoiture tous ~es

I7r2tins, j 'ai peigne La lJil~e de Qulbec. dana Les hOpitau:::,
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hospices, etc. J ee trOUl){ aSBe.:: de JQsp4siens pour
qu'il y en elit environ trois cents Le soil" du \lardi
wtiVBl"'sitcr;re ou'.,. Barbeau m'a fait particip6t' acti
lJerlent it l.a 8oil"le. (4)

En 1948, Carmen Roy entre au Hus~e national du Canada en tant qu'atta

chee de recherche. ~ si cette annee co1ncide avec la retraite officielle

de Martus Barbeau, celui-ci continuera d'oeuvrer au Husae national jusqu'en

1968. C'est done aupr~s de Martus Barbeau. en tant que collaboratrice. que

Cannen Roy sera inltiae au folklore et qu'elle acquerra une grande part de

sa formation.

Sa premi~re demarche de travail consistera alors en une vaste enqu~te

ethnographique de la peninsule gaspesienne qui s 'echelonnera de 1948 ., 1952.

Elle effectuera de l'enqu@te directe dans toute la Gaspfsie et recueillera

un vaste corpus de contest de chansons et de faits de folk.lore.

JfI diaaia~ en pCU'lant de nea d4buta~ que z..
!.fuale -- ,'1. Barbeau tout au MOina -- actendait d2 moi
aW'tout dss eontes et des ehansons. Its en ont eu et
beaueoup, C!a1' j 'ai fnomb1ent trovaiLU. Puis d2 moi
f'Iine j'ai c()fTIflrIC5 it flargir MOrl chwrp d'action poW'
eng Lober La litt/roture ol'ale. sans compter MeS incU1'
sUma darts lea autres domainea. (5)

Elle collaborera de fa.;on r~guli~re a la revue litt~raire Pmerigue

francaise en y publiant de nombreux articles faisant figurer les rl!sultats

de ses enquetes. On y retrouve tant des contes que des articles portant

sur divers sujets d~crivant par exemples la ml!decine populaire, les supers

titions, la vie mat~r;elle, le folklore en general, etc. Les coutumes, pra

tiques ou croyances y sont pr~sentl!es a l'intl!rleur d'un contexte de vie

gaspl!sien. Quelques contest tir~s de sa collection, parattront egalement a

l'int~rieur du volume nuJnero 4 de la s~rie les Archives de Folklore, sous

]a direction de Luc lacourci~re. En 1952, Carmen Roy pub11a notalTJT1ent l'ou

vrage intitul~: Contes populaires gasp~siens. Ce recueil de douze contes

provient ~galement des enqut!tes effectu~es en Gasp~sie en 1949.

La forme. sous laquelle sont pub1i~s ses contes, est nettement marquee

par un souci d 'esthHisme caractl!ristique de l'l!poque. En effet. 1a volante
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g~n~ralisee de cOfTIlluniquer et de faire valoir le folklore s'accompagne a

cette perfode de la nl!cessite d'un remaniement de la forme granmaticale qui.

sans changer le fond ou les mots de 1a langue populaire, n'en respecte pas

moins le style et le rythme du conteur. Cette preoccupation, Hant en cor

respondance avec les normes alors en vigueur, visait a rejoindre un plus

vaste public. les publications de Madame Roy s'inscrivent dans ce courant:

Ce Livre n 'est pas 101 ouvrage PUl"eMBJ'lt folklcri
que, ni un tmvail particul.a1'e1'lB71t litt/mire. line
prdsentation textuelle de ees conteB PI 'eut probabl.erumt
pas ItI acceptable au Lecteur MOdems. O'autroe part.
101 BOuci de litU:mture eut [aussl 1. 'atrlosphlroe du
conte populaire. L 'auteUl' a done voulw sQuvegarder
L'inUgriti et l.e pittcl"8Sque du ncit. tout en 8 '8:t:
pr-inmt dans ID1 style fartiLiel', nais OOl'r"ect et - it
L 'espire - attrayant. Scm but uLtiIw est de redorer-
L'~na.ticn des petits et des pLus grond8# iJ. qui. man
qusnt CBS rich.esses d'autr-efois. (6)

Par a111eurs. Carmen Roy manifeste un lnterH marque pour la 1iUera

ture et la poesie qui tlent tant a. sa fonnation qu'a. ses goOts personnels.

La 1i ttera ture et 1a poes 1e s '1 nscr1vent en que lque sorte en para 11~1e dans

la carri~re de Madame Roy. Elle s'adonnera de fat;on reguli~re a. l'ecriture

poHique. Sa conception de l'art poetique rejoint 1e folklore dans une re

lation non limitative:

Puisque, venant de L 'hOfmle# toute expr-ession d'ww
4motion estMtique traduit deB dispositions pBycho
Logiques identiques# qu'iZ a 'agisse de L 'art pl'OpN
ment dit ou de Z'art popuZail'e. (... )

Non, La po4sie n 'est pas pLus Z'apanage des
Lettr-4s que Z'art ne Z'est des cl'dateurs p1"Oprement
dits. £'art. ce besoin de crder-# de s'e:r:tdrior-isBr,
Bst inhd't'ent iJ. l'hormre. de queZque miLieu qu'a soit. (7)

Parall~lement a cette demarche. Carmen Roy se rend en France entre 1949

et 1952. El1e y poursuit des Hudes de maftrise et de doctorat, entre autres

auprh de Charles Bruneau, Irenee ,~arrou et ilarce1 Griaule. Elle y entreprendra

eaalement une serie d'enquHes ethn09raphiques. Ce desir de parfaire ses con

naissances ne correspond pourtant pas a un plan de carri~re preetab1 i:

Tant et ai bien que 3ans l'in3istanee :is l 'un
de "les Fro}'esseura 11 la SOl'Oonne."'a:rcel :;'t'iaule# .ie
n 'auraia pas penaf de '"Coi-":ine j p't'JpaNr W'le the-se
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de Joc:tOMt; et pourtant au pPi:::. cel"tea. de g'r08
ejforta. j 'ai reUBsi il l'e.'TfPlir cette tache dana Wl

tenpa record. (8J

Carmen Roy pr~senta finalement une th~se de folk.lore .t 1a Facu1t~ des

lettres de 1a Sorbonne en juin 1953 ou elle obtint 1a mention "tr~s honora

ble". C'Hait 1a preml!re fois que le magnHophone etait utilise pour une

5cutenance de th~se a 1a Sorbonne. C'est a titre de membre de La SocilU

dea ecnvaina canadiens qu'elle avait E!tE! invitee par le gouvernement fran

~ais ! poursuivre ses etudes en France. A eette occasion. elle obtint ega
lement une bourse du gouvernement canadien. (9)

Sa th~se de doctorat tut publ;!!e en 1955 par le ~see national du Ca

nada sous le titre de litt!rature orale en Gaspesie. Dans un premier temps,

elle trace en bref les contextes geographique, historique et socio-culturel

a l' i nt~ri eur desque Is se sont i nscri tes 1es i nteri nfl uences cu1 ture11es.

Elle etudie notarrment, dans Ie premier chapftre, les ~canismes par lesquels

opere ta transmission orale. (10) les faits de folklore gaspf:siens sont en

suite illustr~s par le biais des diff~rents domaines de la litt~rature orale:

"les noms de lieux dans la tradition, la "medecine popu1a1re", les "prbages

et conjurations", "le monde surnature1", les "dires". les "contes" et les

"chansons". l'interpr~tation des maU!riaux ethnographiques concerne surtout

leur distribution dans le temps et 1'espace. On remarque que 1'~tude est

ax~e sur le contenu original des manifestations traditionnel1es gasp~siennes

et ce, toujours en 1ia i son avec 1es survi vances qu' el1es cons ti tuent par rap

port aux origines fran~aises. En dHinitive. on retrouve une vaste monogra
phie de 1a p~ninsule gasptisienne dtimontrant 1'orig1nalit~ de la litttirature

orale. Pour faire suite ala demande exprimtie, 1a premiere tidition titant

devenue introuvable. litttirature orale en Gasptisie fut r~~dit~e en 1981.

Jusqu' en 1957. Cannen Roy poursui vra 1e trava i 1 de terra i n dtija entre

pris en Gasptisie pour 1e compte du Mustie national de 1'Homne. Au cours de

sa carr1l!re, e lle d~veloppera des aff; nit~s part1 cu 1ares pour certa1ns do

maines de 1a culture traditionnelle. C'est ainsi qu'elle apportera une at

tention toute spfcia1e a 1'alimentation, a 1'univers de 1'enfant et a tout

ce qui entoure le mode de vie des p~cheurs.
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L'effort des folkloristes de cette p~riode se concentre surtout sur la

sauvegarde, la conservation et la diffusion des faits de folklore. Les aett

vi t~s de Carmen Roy s' inscrivent dans ce courant:

Du point de vue scientifique J rie" d2 t1"anscen
dane dans Le dortaine de La Nche1'Che chez nOU8. C'I
tait l'ipoque d2 la cueil.lette. Inuti"Le tis! pensel'
qus dAjd s '4labol"G.ient eks eh40ries OU des prograrnes
stNCtuN'S. lIous 4tions tOujOU1"8 it l '/eole de ceux
qui sauve"t Le patI'imoine J Le C'011sel""Ve1lt et til dif
fusent. (Ll)

La carri~re de Carmen Roy a done debut!! par une longue pratique et

experi enee d' enquHes sur 1e terra in. Cette rencontre avec 1es dHenteurs
du savair traditionnel et leur milieu tient une place d'importance dans son

cheminement professionnel. ce qui lui fera d'ailleurs dire:

(... ) Le folklo-re est mains une profBasion. qu 'wtB
vocation. Et wte vocation. sQC1'ie. L'on N90it dans
z.a mesU1'e oU l'on a donni, jusqu'QU jour OU l'on eon
fond lea ro-Zea, eprois de t'1el'VBillilUZ 4ehal'lge. (l2)

N'envisageant toujours pas de carri~re specifique au Musee national de

l'IlOlTlJle. Carmen Roy se trouva alors encouragee par Marius Barbeau A saisir

l'opportunite d'un paste de folkloriste offert A 1a Division d'ethnologie.

C'est ainsi qu'en 1957, Madame Roy fut en grande partie 1'instigatrice.

avec les appu1s de Marcel Rioux et de Harius Barbeau, d'une section consacree

au folklore A 1 'interieur de la Division d'ethnologie du Mustie national.

En tant que Chef de cette section. elle organisa les collections en vue

d'titablir des archives pour permettre l'accessibilitti aux documents. les

collections d'enqu@tes sur la culture traditionnelle des peuples colonisa

teurs du Canada prirent de 1 'ampleur au fur et a mesure des recherches pour

suivies par le docteur Roy et d'autres chercheurs.

Elle dirigea. entre autres. des recherches sur les Acadiens du Canada

en collaboration avec Helen Creighton, le P!re Anselme Chiasson et Kenneth

Peacock. Une enqufte ethnographique fut aussi entreprise a 1'ete 1960 aux

Iles Saint-Pierre et Miquelon. Ce sont les rtisultats de cette enqufte que
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1'on retrouve dans 1 'ouvrage de Carmen Roy: Saint-Pierre et Miguelon, une

mission folklorlgue aux tles. publ1~ en 1962 par le ~'us~e national du Canada.

les r!sultats pr!sent!s dans ce volume oe concernent que la litt!rature ora

le bien que 1'enqu~te ethnographique se soH auss; attdrd!e aux !tapes de la

vie. aux fl!tes cycliques et saisonni~res. a la civilisation rnat!riel1e ainsi

qu'a la pi!che. (13) Coome le notait loS. Russell, alors dlrecteur int!rimai

re au Hus!e de 1'hOll1\"le:

us influences c:ulturelu8 qui Bont en jeu
iei, acme d coup aii:r corrp"Le::ces; il n 'est pas P088i
b~, dans un brei e:poao!, de lea etudwl' a JCmd.
Par C071s€qusnt, la presente ltude doit itroe conaidE
Nfl COtTle W1 travaiL de reeonnaisaance. au;e fins d'A
valuer Z. 'irrporotanee des -neB Saine-PietTe Bt .'Iiquglcn
par rapport il L'ltude d'enaer.bl.tl. ai-nai qus d'ertN
gistNl' et d'interprrfter les particularit4s diatinc
Uvea des Acadiens du CCD'l.tUia franqais. (1,41

Au d~but des ann~es soixante, Cannen Roy Etend son prograrrme aux mino·

rit~s ethnoculturelles non-aborig~nes du Canada. C'est 3 ce moment que

1'orientation de 1a recherche prend fonne dans le sens d'un progralllJle IllJlti

culturel qui s'attardera de plus en plus 3 Hudier les traditions propres

aux diverses minorit~s ethniques du Canada tout entier.

Ell e met, entre autres, au poi nt, en 1961, un projet d I ~tude de 1a mu

5ique traditionnelle en collaboration avec le musicologue Kenneth Peacock.

Celui-ci poursuivra ses enqu~tes aupr!s de trente-trois groupes ethniques de

l'ouest du Canada. (15)

Suivant cette orientation, Carmen Roy assume la direction du progralTlTle,

du champ de recherche des contractuels et des permanents, des expositions,

du recrutement du personnel et de 1a gestion.

A force de travail ardu et de demarches administratives soutenues, Car

men Roy r~ussit 3 hire reconna'ftre 1 'importance grandissante du rOle cultu

rel que joue le folklore 3 llint~rieur de 14 sociHe canadienne:

Nlgtigeant de Me rapportel' au chef de la
division. d'Ethnologi€ (qui de Rioca, passa d
Me Feat, puis d De Blois), je ",'ac!ressais toujours
au diroecteur pour' discutel' de tout, pl'es~tel' mes
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bu.dge~3, etc. Corr.e pLusieurs di1'6cteUl'S 8e 80l1e

lJucc4d4s ~ cette Ipoque-UlJ j 'en ai connu qui itaient
8:J""qJathiques i1 notre cause. et d'autres. un en parti
cul.iel'J qui ",'avaie dit de l"Ie bien mettre en tete que
,jamais Itl folklore ne deviendraie wuz divi3ion ...
..' 'avais souri un peu ironiquenent. ayant tout de nine
MjiJ. JGgn4 "iu'iL fOlT"le une section. (L6)

C'est ains; qu'en 1966. gr.tce A son initiative, fut creee la Division

de Folklore au MusEe national. au m~ titre que les Divisions de l'Ethnolo

gie. de 1 'Histoire. des COITIl1un;cations. ains; que de la Corrmission ArcMolo

gique et le HusEe de la guerre du Canada.

Ses fonctions de directrice de la Division consistent alors a adminis

trer. gl!rer les contra ts. fa i re c1asser le maUkie1. rev; ser et pi later 1es

manuscrits. Elle devfent en quelque sorte l'!me didgeante de la Division.

Un des objectifs sp~cifiques que Carmen Roy se fixe alors est de favo

riser la publication des r~sultats de la recherche. En ce sens. elle encou

rage les chercheurs A publier leurs etudes dans les s~ries du Hus~e national.

Avec les nombreuses fonctions administrathes. qui la surchargent de

plus en plus, ses ae ti vi t~s ethnographi ques se res tre1 gnent. Ell e poursult

malgr~ tout ses enquHes d1reetes aupr~s des informateurs pendant 1 'et~.

Ainsi. au d~but des ann~es soixante, on la retrouve aupr~s des Aeadiens de

l'est du Canada et vers le milieu des ann~es soixante, ses enqul!tes la diri

gent vers les petits groupes francophones de 1'ouest du Canada.

En 1967, 1a Oi vi s i on de fo 1klore obti ent des encouragements accrus et

le docteur Roy introduit des sections a l'int~rieur de la Division. ces sec

tions devant se consaerer 11 1'etude sp~cifique des diff~rentes minorit~s

ethnoculturelles. Au fur et a rnesure que se structurent ces diff~rentes

sections, s'ajouteront des collaborateurs de plusieurs disciplines et d'ori

gines ethniques diverses, provenant de tous les coins du Canada. Ainsi, en

1968, on assiste a la cr~ation d'une section slave et de 1'europe de 1'est;

en 1969, la section gennano-scandinave voit le jour et en 1970 apparaft la

section franco-romane. On retrouve ~galement les sections asiatique et
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orientale. anglo-celtique de mene que 1a section d'ethnCJmJsicologie. Quant

a leur fonct1onnement:
!A ehill cI. ehaquM. S.ction a L'initiatiw d6s

p1"Ojets d6 NCMr'Chs~ di~:.gB Les tJ"aVa'~ _fttlctr.Js
sur t. UrMiI'l. publu Lea Nsultats riM 8e!B 6tutUB
tit COI'ltl"Ol.e Lea ~tIls que Lea sptciaLi.stes aort
traceu.ls pouzosuivent dans son~ d'actiort. a?}

En 1970. suite! ce d!veloppement et toujours sous 1'initiative de

Cannen Roy. Ie MusEe nat10nal de 1 'hcx:me cree Ie Centre canadien d'l!tudes sur

I. culture traditionnelle qui perwet alors une extension de I. recherche. le
ch.1Ap d'actlon du C.C.E.C.T. ,_rend l'Uude des traditions partlcuH~res des

peuples colonisateurs ains; que celles de quelque quarante .tnorit!s ethniques:

L 'orUntatiort actuelZ4 du CentN canadi4n.
d'I~8 8Wl" la cwltwzooe traditio"",du l"Iportd auz
fOf'lCtiorta tit N8ponsabiliUs qu'£Z. portage avec
d'autNB /fIlsl•• canadUms. Le CentN cat a ta IoU
C'Oluctionro.ewr, dlpoaitaiN, Ol'ga:M a. diffwJicn .t
innova.uW" .ci4ntifiq-M dans Za NCMl"CM a.. ca:1"CC

tlri.tiqw1. ethnocultWNl.les du CanmJa. n a.. par
corurlquent.. uri mple 1'Ou: .ffect:uer des recIMrcJs....
pr4••rIHIr de. ooll4ctiona mus101.ogiql.ul• • t archivis
tique... • t acc~lir W1e t:.Gche d'infornatitm. as)

L'orientation vers des recherches lllJ1ticulturelles, prise par Carmen
Roy au cours des ann~es soixante, s 'est done affi~e de fa~on progressive a.
l'int~rieur des activit!s du C.C.E.C.T. En 1971, la po1itique du I1lJlticu1

turalisme adopt~e par le 90uvernement f~d~ra1 va ven1r renforcer cette direc
tion en appuyant financi!rement les organismes qui se preoccupent particuln

rement de l'Hude des minorit!s culturelles.

La voie emprunt~e par Cannen Roy correspond a. 1a volont~ de d~passer

1'Etape de 1a cueillette et de 1a sauvegarde de 14 culture traditionnelle

des peuples colonisateurs encore dominante dans les ann~s cinquante:

fA folklcriBts ne voyaie- encore Ie. faie-s qlMl
soua 1 'angle e-radie-ioru1s1.. ercluane- d6 son champ d'ob
servation tout Cfl qui s 'en €cartaie- .. "iane- -- incons
cisr-nene- bien sUr -- tout ce qui voul.c.:it 4cl.atflf' .e-Iou
se e-1'a7t8fonraer dana les manifestations de la connai.s
.sane. du peuple. (9)
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Sa conception des Hudes portant sur 1a culture traditionnel1e rejoint

le pass~. mais s'accorde surtout avec le pr~sent et 1a culture en devenir.

Dans ce sens, les recherches multiculturelles allaient ouvrir 1a voie A 1'a

nalyse des pMn~nes transculturels et interculturels, cons~quents a 1a

cohabi tation des multiples groupes ethniques composant 1a soci~t~ c4nadienne.

Pour Carmen Roy, "Hude de 1 'assemblage particulier des cultures allait per

mettre d'entrevoir, par le fait rn!me, l'avenir de 1a culture canadienne prise

au sens large. La situation du C.C.E.C.T. en tant que Centre de recherche

scientifique ains; que les formations diversifil!es des chercheurs y Hant

rattache vont permettre "exploration de nouvelles avenues.

Il reate que c 'est une science jeuns, C0M"16
toutes les croltres sciences hUl'"lClines. Elle connai"tra
sans doute d'autres nariages surprenants. Je penBe
qu'ils seron: ;'.eIU'eUX'. si nous avons bien COl"1pM.S que
l 'avenir du foZklore deP81ldra de l 'autoM.t5 d£ S8S
disciples, que ses cherocheurs lui confireront! CQA
Ment? a travers La lJaleta' de leta's observations et
analyses appeUes a etre non seuleMent lJ€M.fiBes un
jota', "'IQis consacrees au fil d£ La tl"a11sfo1"MQtion d8
notre culture traditionneLLe. (20)

En tant que Chef du C.C.E.C.T. jusqu'en 1977, Cannen Roy remplit un

rOle de direction et agit cOll'lT1e conseilUre quant ;\ 1 'orientation des pro

gralllTles aupr~s des diff~rentes unit~s constituti ....es du Centre.

Oepuis 1977, c'est;\ titre de consel1l~re scientifique que Carmen Roy

continue d'oeu .... rer au sein du Centre canadien d'etudes sur la culture tradi

tionnelle, ;\ 1 'int~rieur du prograrrme multiculturel qui constitue toujours

un pOle majeur du C.C.E.C.T.

Carmen Roy a jou~ un rOle de premier plan dans le dheloppement de

1 'etude scientifique du folklore au Canada. Elle a su imposer la reconnais

sance progressive de 1 'importance de 1a discipline du folklore;\ l'int~rieur

du Mus~e national de l'Horrme. Elle a aussi contribu~ a dhelopper et;\ en

richir la recherche, les collections et les publications en .... ue de l'a ....ance

ment des investigations en folklore.



52

1. Carmen Roy. "Quel Haft l'avenir du folklore?", Bulletin de l'Assoc1a
tion Canadienne pour les Etudes de Folklore. vol. 6. nos 3/4, (novem
bre 1982). p. 10.

2. Une biographie de Harius Barbeau a H@ publ1@e dans:
lise Drolet et Claude Martineau, "Marius Barbeau", Culture et Tradition.
vol. 8, (1984), p. 6-19.

3. Carmen Roy. "Quel @tatt l'avenir du folklore?". ( ). p. 10.

4. Cannen Roy. "Quel Hait l'avenir du folklore?", ( ). p. 10-11.

5. Carmen Roy, "Quel Hait l'avenir du folklore?", ( ), p. 11.

6. ~~~~c~~~~ ~~t~ra~:u~~~~~~ret}~siens,~ntrhl, Fides, 1952. p. 7.

7. Cannen Roy, "La po@sie dans l'art popu14ire". Pm@rique francaise, vol. X.
no 2, (mars-avr11 1952), p. 42-43.

8. Cannen Roy. "Quel Hait l'avenir du folklore?", ( ... ), p. 12.

9. Anonyme, Note de service. (s.l.n.d.), Archives de folklore, Univers1t@
laval. dossier Carmen Roy, (s.p.).

10. Anonyme, Note de service. ( ... ), (s.p.).

11. Carmen Roy. "Quel @tait l'avenir du folklore?", ( ... ). p. 12.

12. Cannen Roy, "le rendez-vous fo 1kl ori que en Gasp@sie". hr!@rigue francai se.
vol. 7, no 3, (1948-1949), p. 46.

13. ~~~~,R~~;@~a~~~l~~:rdueEa~~~~~lb~i l~~lnm~~s182,f'~M~r~~u;.aux Tles.

14. loS. Russell. Avant·propos pour Saint-Pierre et Miguelon. Une mission
folklorigue aux nest par Cannen Roy, ottawa, MUs~e national du Canada,
bulletin no 182. 1962. p. 5.

15. Carmen Roy (publM sous la direction de), Pr@sentation du Centre cana
dien d'Hudes sur 14 culture trad1tionnelle. An Introduction to the
Canadian Centre for Fo1 k Culture Studies, Ottawa, Mus@e national de
I 'honme, Hus~es nat10naux du Canada. 1973, p. 4, (Centre canadien d'@tu
des sur la culture traditionne"e. Dossier no 7. Canadian Centre for
Folk Culture Studies. Paper no. 7), (Collection Mercure. Mercury Series).

16. Carmen Roy, "Quel @tatt l'avenir du folklore?", ( ... ). p. 12.



17. Carmen Roy, Prt!sentation du Centre. ( ... ). p. 7.

53

18. Carmen Roy, Prhentation du Centre ...• ( ... J, p. 6.

19. Cannen Roy, "Quel t!tait l'avenir du folklore?", ( ... ), p. 13.

20. Cannen Roy, "Quel etait l'avenir du folklore?", ( .. ), p. 14.

DiplOmes universitaires

BaccalaurEat i!s Arts (1942), certifieat. Colli!ge Marguerite-Bourgeois. MontrEal.

~laftrise i!s Arts (1951), Ethnologie. Universftl! de Paris.

Oactarat (cum laude) (1953), lettres et Sciences humaines. Un1versite de Paris.

Activites professionnelles

1947 (H~)

1948·1956

1957·1966

1966-1970

1970-1977

1977 ...

Cours de fran~ais. Universite laval.

Missions folkloriques sur le terrain, au Quebec, Musl!e
national du Canada.

Folkloriste du Quebec. Section de folklore. MusEe national
du Canada.

Oirectrice. Division de Folklore. Hus~e national du Canada.

Oirectrice. Centre canadien d'~tudes sur la culture tradi
tionnelle. Musee national de 1 'holTllle. les Musees nationaux
du Canada.

OelEguEe scientifique aupr~s du Musee national de 1 'horrme.

Organisations scientifigues et professionnel1es

La Societe internationale d'Ethnologie europ~enne (membre).

Canadian Folk Music Society (ancienne presidente. membre).

International Folk Music Council (membre).



54

American Anthropological Association (membre}

American Folklore Society (membre).

La SodHI! des Ecrhafns canadiens, Ottawa (anc;enne presidente. membre).

La Societe des Ecrivains canadiens. Montreal (membre).

Canadian Sociology and Anthropology Association (melTbre).

Canadian Museums Association (mentlre).

Federation lntemationale des Phonoth~que5. Paris (merrere).

Association internationale des Oocteurs des untversiUs de France (vice-pre-
sidente).

La SOdHI! d' Etudes fo 1kloriques du Centre-Ouest. La Rochelle. France (membre).
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l'Al11ance fram;aise (mell'bre).
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Union des Bretons du Canada (membre).

Royal Anthropological Institute fo Great Britain and Ireland (membre).

Ontario ~seum Association (meIl'bre El u).

SoctHE quEbEcoise d'Ethnolog;e et de Folklore (E1ue melT'bre honoraire).

American Association for State and local History (merrbre).

International Colllllission for Ethnographic Film (membre).
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SIEF • SociEtE internationa1e d'Ethno1ogie et de Folklore (mell'bre).

Distinctions scientifigues
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ConfE~ration du Canada en reconnaissance de services ins ignes ! 1a patrie.
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Folkloriste canadienne de distinction (1982), par 1 'Association Canadienne
pour les Etudes de folklore.
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A I S FOR ALPHA8ET SONGS:
COft1ENTS ON STRUCTURE AND FUNCTION

Martha MacDona ld
Hemorial University of Newfoundland

The alphabet is one of the primary tools of learning. For cen
turies people have been making up rhymes to enable children to remerrber it.
and adults go1ng through indexes can often be heard to murmur ·U4NOp· to the
familiar tune. The earliest known alphabet rhyme is found tn Psalm 119, and
since then the fann has appeared in thousands of versions. The alphabet has
also provided a base for 'ItOrdgames such as Scrabble, skipping and hopscotch
rhymes. cheerleadlng verses. and IIany other expressive foms of folklore.

Songs which are sung to a fonnula based on the alphabet have long
been popular and have been written on a variety of themes. many of which are
work-related. However, they have been little discussed in either folksong
or occupational fol klore literature.

This paper will discuss a selection of sailors' and woodsmen's
alphabet songs (see appendix for sample texts) in which a collection of tenns
and names, not linked by the iq>osition of the alphabet structure. This struc
ture will be examined to detennine what is revealed about the nature and func
tion of the song, and occupational folklore will be used to provide insight
1I0t function as well.

The texts used for analysis are twenty-five alphabet songs, thirteen
sa 11 ors' and twel ve woodsmen's. drawn from the Memoria 1 Uni vers ity of Newfound
land Folklore and Language Archive holdings. and from some published collections.
The songs are very similar in structure; each line begins with a letter of the
alphabet and includes a word corresponding to that letter. Most have a chorus.
and many have form..tlaic endings. However. there are noticeable differences in
elements of the songs. so the morphology will be discussed in terms of the words
used for each letter, the choruses. the endings and the titles.

Many alphabet songs, most notably the numerous sailor and woodsmen
songs, are the product of a work-dominated and male-centred situation. Both
the camaraderie expressed in the choruses which follow the pattern 1150 merry,
so marry. so merry are wei No IOOrtals on earth are as happy as we" and the
awareness of danger in such lines as HD is for Danger" are characteristic of
the lifestyle of such occupations. This aspect of the songs w111 be discussed
more fully below, but these elements become pronounced as a structural analysis
reveals the content of the songs. The two categories will be examined struc
turally to reveal this deeper significance.

In this collection, sailors' songs are as numerous as woodsmen's.
but probably this is due to the Newfoundland content of ItJNFlA collections.
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The woodsmen's alphabet is genera 11y more wi despread. and it is thought tha t
the sallor's alphabet was patterned on the former. Maria leach coornents on
both types in her definition of alphabet songs:

Alphabet song: An occupational song of sailors. giving
the names of the parts of a ship in abecedarian order,
and forming a sort of catechism for the greenhorn. This
is an example of an ancient type of song outlining facts
or principles to be memorized, a similar one being sung
by woodsmen of the northeastern United States to the
same air. cataloguing the tools and tricks of the logger's
trade)

Besides this educational function, these songs were also to be sung
in unison while working. In the Frank C Brown collection, a note informs us

~~~~9 t~~:a~~~~o~~f:~~~d t~O k::Pw~~~S~~~~ngb~t~~~ ::q~~:~~~y~hyi~.!atter

Although it is true that the form and structure allow for new songs
to be composed easity on any subject which provides a list of objects. names
or actions. the sallors' alphabet demonstrates a notable stability.

Twelve of the thirteen sallor songs do not supply lines for the
letters X, Y and Z; instead they all end with a formula such as "And the other
three letters I can't put in rhyme." A light variation changes the rhyme
scheme:

W for the wheelwhere we all take our turn
X. Y and Z is the name on our stern.

Only one sailors' alphabet, in the Frank C. Brown collection, gives
lines for the last three letters:

X is our ship. it has no place
Y is the yardarm which are very well placed
Z is the zinc on our bottom we know
When the captain calls "Grog, boys"
We will all go below.

The reason for the frequent use fo the formula "And the other three
letters I can't bring in rhyme" is obvious: there are few words beginning with
these three letters, and with the further restriction of being confined to ship
related terms, it would be difficult to find suitable words. Fortuately for
the composers of the songs, these three difficult letters are placed at the end
of the alphabet in succession; this allows for a neat rhyme which incorporates
them and finishes the song.

However, the ending is also a set part of the song, planned to rhyme
with the "W" line. It brings in a personal note from the composer, acknowledging
the challenge he has set himself, and makes a change from the repetitious fonnat
of the rest of the song.
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An examination of the 'Words which correspond to each letter shows
that some words appear in every version, while other letters offer several
alternatives. There are a number of possible explanations for this. One is
that the 1ioe has become rigidly fixed and would be un1 fkely to change. Such
is probably the case with "A is the anchor" which begfns twelve of the thirteen
songs. Though lines later in the song might change, 1t seems probable that
this beginning would be very familiar and therefore retained.

Another possibility depends on the function of alphabet songs as
learning devices for necessary occupational tenns. If this is the case. then
terms that are particularly important could not be altered, but would remain
a vital part of the song as long as it was sung in that context. This could
be the case with "F", which stands for "forecastle" in all but one version.
On the other hand, the letter "G" is used for a variety of words including
"galley". "guns", "grog". and "gangway". none of which is as central to ship
terminology and may therefore be replaced.

Finally. the forced tone of sooe fo the lines indicates that for
difficult letters it Ny have been necessary to construct the line around
whatever was available. "Union Jack" is generally used for "U", which may
show the importance of patriotism to a sailor, but is just as likely to be
one of the few available words beginning with "U". Similarly, "w" nearly
always stands for ltwheel", and "Q" is supplied with "quarterdecl/." in a ma
jori ty of cases.

Nine of twelve sailor songs have chortlses, and most are quite
similar. The usual fOnTI is:

So merry, SO merry. SO merry are we
No mortals on earth are like sailors at sea
To me edory. idory. odery dong
Give sailors some grog and there's nothing goes wrong.

Sometimes the last line is a variation on "We'll drink and be
merry boys. push the glass round." Almost every chorus stresses that sailors
are happy people and grog is what keeps them this way; the ilTJ',)1ication is
that harmony and stability on board ship can be assured by the liberal appli
cation of liquor.

Of the three songs which lack choruses. one may have had a chorus
which was not noted down, as the song is similar in most respects to the
majority. Another is a poem'-which differs considerably from the others in
that the words supplied for several letters diverge from the usual. The
third, entitled "A Satlor1s Toast". was collected in the Bahamas. As a toast
it would not have been s .....g. which may explain the lack of chorus as well as
the lack of regular rhyme or metre.

It is interesting to examine the titles given to these songs. Two
are simply called "Alphabet Song". six are knOW'n as "The Sailor's Alphabet",
one is called "Alphabet of the Ship" and another. mentioned above. is referred
to as "A Satlor1s Toast". The title "The Sailor's Alphabet" is intriguing
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because it carries the connotation that this is the only alphabet it sailor
would be 1ikely to k.now. or that this would be the most effective way for a
sailor to learn the alphabet. Also. it link.s the idea of the alphabet as the
most basic learning tool with the the tennsof the ship, which would be the
most basic knowledge for it sailor. It is notable that while verbs or proper
nouns may appear in alphabet songs composed on other subjects, such as local
songs involving people's names, in the sailors' and woodsmen's versions only
nouns, names of objects. fol'1l1 the raw material for the song. The necessity
of using occupational tenninology demands this catechism.

The woodmen's alphabet songs are similar in structure and function
to the sailors' songs. In several collections they are listed as "The Oldest
lumberman's Songs." Russell Ames regards them in this light:

The oldest surviving lumbennans's songs date from about
1830 or 1840 and are quite different from later ones.
The early songs simply describe the shantyman's life in
a general way. They seldom deal with heroes and acci~

dents, nor do they complain about the food, quarters and
pay. They have the cheerful spirit in the days 02 free
enterpri se, as "The lLlllberman' s Al phabet" shows".

a sailors' ~~~~~~~~~~ ~~~g~~t~st':~~h;e~~~~~~n~~l~l~~:~e~h:a~U:~;:~;~:f~~~-
bet came first. He also stresses that this was amongst the oldest woodsmen's
songs Eckstorm reports that the earliest known printed version appeared in
The Maine Sportsman of February, 1904, but that it was probably composed in the
penod 1825-1875.4 Its two ostensible purposes were to help recall the alpha~
bet and to celebrate the everyday surroundings narnett.

Much of what has been said about the structure of sailors' alphabets
also applies to woodsmen's alphabets. In eight of the twelve songs, the last
three letters are again replaced by a set fonnula which includes the line "The
other three 1etters I can't bri ng in rhyme" or an a1terna ti ve whi ch goes:

W for woods we 1ea ve in the spri ng
And now I have sang all I '01 going to sing.

In several versions this ending is a separate verse:

So fare you well darling, I'll tell you in time
The other three letters I can't bring in rhyme.

The songs examined here which have unique XYZ endings deviate in
other ways from the standard song text. like the sailors' alphabet, the
woodsmen's alphabet was a recognizable song existing in oral tradition, and
the ending which sums up the last three letters is an integral part of that
tradition.

There is once again a noticeable repetition in the words used as the
example of each letter, and the reasons for this correspond to those given for
the sailors' alphabet. Two fo the songs in this collection were written much
later than the others and, in their attempt at originality, avoid using the
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standard words for each letter. Apart from these two. the words suppl ied are
usually unitonn. In every case "A" stands for "axe" in the opening 1ine of
the song which is probably a standard beginning. "e" is always for "chopping".
an important part of the day's activity, and "0" stands for "danger". which is
ever-present in this way of life~ "Grindstone" is another word which is uni
versal, as is ilL" for lice. obviously a fixture of camp l1fe and one which
singers wish to make known. The "I" and "J" words vary. but on the whole these
songs are even more consHent that their sailor counterparts.

The choruses of the woodsmen's alphabets are silllilar to those of the
sailors' alphabets. Ten of the songs given here include a chorus. and they all
indicate the woodsman's contentment with his job as long as he is receiving
good treatment. The treatment is usually that meted out to sailors:

But Derry are we, yes !Derry are we
No mortals on earth are as happy as we
To idory odery idery dOltn
Give a shanty boy rum and there's nothing goes wrong.

The titles again are consistent: six are known as "The Lumerman's
Alphabet", one of these being subtitled "The Axe-Handle Song", two are known
as "The Woodsmen's Alphabet" and two as "The Shanty Boy's Alphabet",

Creating an alphabet song is a test of skill, especially in regard
to the last three letters. No doubt such a pastime was popular in the isola
ted life of shantymen and sailors, where a good singer was a hightly valued
member of the comnunity. It could also be that the use of them as a memory
test was another aspect of the entertainment function. This would be espe
cially challenging in the case of "A Sailor Toast" which does not provide the
aid of a rhyme.

Education is probably the strongest overt function of these songs,
seen in the two types as initiation into the special language of an occupa
tional group.

Those alphabet songs which focus on occupation deal with very specific
groups: exclusively male cOll'lTlunities in isolated areas. involved in 11fe-threat
ening work. The alphabet songs, like other lore of such groups, come out of
needs and beliefs which find expression in collective recreation. Early folk
lore scholarship often centred on such full-time male occupations, as work
was the maln concern of such groups and therefore likely to provide forms of
folklore. The importance of group membership is stressed by Roger Abrahams:

We are dealing, then with social collectivities at play
and at work. Folklore, arrong other things. is an exp
ression of the means by which membership in a ccmnunity
of understar:!ding judCJflE!nt is established, maintained and
celebrated. S

Group melltlership is demonstrated through a description of the way
of life. Alphabet songs are lists of work terms. but they also provide hints
of attitudes and practices, especially in the choruses, as mentioned above.
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These songs celebrate the adventurous way of 1ife lived by these men, who asked
only for good food. fair treatment and their share of grog to work the hours
demanded. These songs do not deal with dissatisfaction or the tragedy which
could befall the men; a cheerful spirit prevails throughout. There was no in
dication of a union movement; even one of the later songs, written in 1952, is
remarkable for its apprecidtion of the company which offered employment;

The song is very typical of the wann-hearted feel ing of
the local people toward the Bowater Power COl'1pany, an
international firm whose investment in the area had boosted
the economy 5ubstantially.6

Thus the songs showed an appreciation for this way of life, which
must have represented freedom to many of the men Their own code is seen in
phrases like "Q is for the Quarelling that we do not allow" and "1 is for the
Idler who doesn't do his share".

A sailor's life on board ship was equally distinctive and isolated.
Corrments are made on the food (a preoccupation shared by lumbermen). their
revered Union Jack and their love for their vessel. Criticism, probably in
jest, is levelled at the cook and the captain, and a certain amount of com
plaining is done about the orders sailors are expected to take. Sailors'
alphabets are particularly informative about the pride men take in tSQlr
work and in their sturdy ships.

A strong sense of group consciousness may issue from an impressive
performance in a stressful situation. Both lumbering and sailing are life
threatening employment situations, and the participants' consciousness of this
is reflected in their folklore. The kind of boastfulness and bravado which
appears in tall tales and narratives proceeds from the sense of death's proximity.
This enhances the spirit of adventure implicit in undertaking a dangerous task.
In a sense. a jovial song in the midst of danger, especially when sung in a
boastful and carefree manner, is a celebration of life in the face of death,
a defiance of the encroaching feeling of peril. These occupations were and
are comnon in Eastern Canada and the themes of death and danger are fami liar
in literature as well as in oral tradition.

This may be a reason why such songs spread to people outside the
groups concerned: it is not necessary to be a sailor or a woodsman to be
affected by the sterner realities of those ways of life.

Abrahams has said of occupational lore that the more threatening
and goal-oriented the enterprise, the more lore will develop from the experi
ence. These occupations are characterized by extremes of achievment in de
manding and dangerous work. and are therefore a fertile ground for lore of
celebration and reassurance.

It is important to keep in mind that men have traditionally identi
fied with their occupations, and thus an adventurous and challenging way of
life leads to a self-presentation which affords much gratification. Songs
that prove competence famil iarity with the tricks of the trade and a subl ime
disregard for hardship cannot help but prove the self-worth of the singer. In
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this respect alphabet songs are especially useful. as they prove possession of
esoteric kl\owledge.

Abrahams also coornents on the esoteric-exoteric factor in such lore.
and gives an explanation for the special status of certain groups. among them
sailors and woodsmen.

Certain occupational as well as social groups are re
garded as more strange either because of the special
skills involved. especially when they lead to high risk
situations repeatedly, or because of the deviant or
marginal status of its merrtJers. Such a perception by
themselves and by outsiders will inevitably affect how
mentler-s ehooseta express membership when together. both
in private and public. '. We see this outsider image
operating most fully in workgroups operating in iso·
lated settings: seamen, llJTberjacks, cowboys, whalers,
!liners, railroad men, and in some regards, criminals,
in prison and out. 7

The idea of the outcast dignifying and even exalting his status and
profession is exempl Hied when we view the alphabet songs as a kind of esoteric
code which signifies ll'IefTi)ership and imparts an aura of lI\Ystery and romance
to that company of men. This self-perception leads them to present themselves
in a way which glorifies a profession often monotonous and wearying.

Much of what has been said aobut the lore of these groups woul apply
to other fonns of folklore, and not just alphabet songs. In treating alphabet
songs in particular, Henry Glassie views the distinctly male. as opposed to
work-related, nature of this particular sub-genre:

The esoteric nature of the creations of the male group
seems to reflect a fascination with an often very new.
often temporary way of life and an awareness that it 1s
different from the life which was known to the group's
merrbers when they were boys-- the life which remains

~~~~s~~~~s~no:c~~p~~~~~ ~~\~~i~~f~u~~~ ~~~~~r:n. 8

A celebration of work in song requires an inherent fascination in the
work itself, in order to generate oreativity. An isolated and hence mysterious
1i fe provi des ampl e opportuni ty for thi s, and its temporary or seasona 1 nature
allows for a continued impression of freshness and interest. This way of life
reinforces all the classic male stereotypes of the ideal existence: a rugged,
adventurous outdoor life, an exotic or faintly mysterious aura, a specialized
knowledge, a proven display of bravery, and a certain allure for WOOlen, who
traditionally display both fear and curiosity towards such men.

Glassie CClfllllents on an obscene alphabet song as typical in that it
circulates among males and provides in-group glosses for the letters of the
alphabet, adding that it is typical because its tone is self-conscious.9 Such



a highly stylized structure cannot help but be self-conscious as 1t forces
material into a rigid form, and the the songs are equally self-oriented in
their set f-vaunting presentation of the singers.

The examination of structure in alphabet songs reveals more than
repeated patterns of word and phrase; it also allows one to draw conclusions
about the functions of the songs through a look at what is IOOst frequently
used and why. Taking the functional analysis one step further reveals the
many cempl ications of occupational lore of which alphabet songs are merely a
small part. 1 suggest that the lack of narrative content in most of these
songs is the key to their importance: they record not the tales or legends
which romanticize a way of life. but the small facets of everyday existence
which are just as demonstrative of the values and bel iefs of the working
singer.
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Chorus

Charas

Chorus

Chorus

Chorus

Chorus

The Woodsmen's Alphabet

s the axe we genera lly use
s the boy that can use them all so
5 the chopping we now do begin
5 the danger we often 5tand in

Hi derry hi derry hi derry ding dong
Give a chop for fair play and then nothing goes wrong

E is the echo that through the woods ring
F is the foreman of our gang
G ts the grindstone that nerel'y goes round
H is the handle so smooth and so round

I is the izinc that marks out our pine
J is the jubel that knocks fire of behind
K is the keen edge our eyes to keep
l is the big lice around us do sleep

His the moss we s tog up our camp
N is the needle we stitch up our pants
o is the owl that goes hooting all night
P is the big pine that often falls right

Q is the quarrelling we do not allow
R is the ri ver our logs do brow
S is the big sled that's heavY,and strong
T is the big team:.that pulls it along

U is the use we put ourselves to
V is the va 11 ey our roads swamped through
W is for work we leave in the spring
I've sung to you all that'l'm gonna sing

So fare you well darling I'll tell you i.n time
The other three letters I can't bring in rhyme
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Chorus
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The Sailor's Alphabet

A is for the anchor of our gallant ship
B for the bowsprit that we oft times do dip
C for our captain who cOlllllands her along
o for the dories to lower our boat down

So merry 50 merry so merry are we
No one is as happy as the sailor at sea
Hi dearie oh dearie ah dearie dfng don
Give a sailor good grog and there's nothing goes wrong

E for the ensign that f1 ies at our peak
F for the foc'sle where the boys go to eat
G for our galley where our cook hangs around
H for the halyards for to lower our sails down.

1 for the iron of our housepipe
J for the jllTlbo we reef up so tight
K for the keel away down below
L for the lanyards which swing to and fro

Mfor the mast that's between her two rails
N for the needles to stich up our sails
o for the oars of our jollyboat
P for the pump to keep her a fl oa t

Q for her quarters all buil t s ti ff and strong
R for the rudder to gui de her along
S for the sa i 1s to urge her ahead
T for the topmas t above the mas thead

U for tHe Union Jack flying above
V for our vesse 1 whi ch all of us love
W for the wheel where we spend most of our time
And the other three 1etters I can't put in rhyme.

IOJNFLA 66-10
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SI~NNE VOYER et Pierre Robitaille interprhant La danse de La jarr-etibre

lors d'une reprhentation de la troupe Lea [olklomtu du 0J,ibec Ie 7

oc.tobre 1957 au Mus~e national 1l Ottawa.

Photo: collec.tion SilllOnne Voyer
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Simonne Voyer: la rencontre de la danse traditionnelle et de l'ethnologie

Yves Bergeron

Unlversite laval

Un peuple qui negUge son folkloroe c'eat un pewple

appeU d l'l7urir, cal' c'est WI peuple qui Sf' d5psl'BonnaLi.se.

Une nation erpriMe sa riChSSS8 inti1"l6 par BSS danass st

eBS chants ee !J dAvoite sa lagon d'etre, dB vibl'Bl', de

sentiI' et de viv1'€. La plupare des pays conssrvent ja

lOUBement leur folklore ee en font avec l"aisGn Ie premier

objet eulturel d'erpol'tation it Z'Urangef'.

imonne Voyer, 1961.) (1)

11 y a chez Simonne Voyer. deux grandes orientations dans son chemine
ment professionnel. en y remarque. en prelnier lieu. sa carril!re d'ensei

gnante et de consei11~re pEdago;lique en ~ducation physique a la COfTIllission

des Ecoles catholiques de Montr~al. Vient ensuite. a travers son chernine

ment profess1onnel. sa passion pour la danse qui 1 'amena indirectement a

devenir 1a specia1iste de 1a danse traditionnelle de l'Est du Canada. C'est

princ1pa1ement cette facette de Sirronne Voyer que nous presentons ici apr~s

une incursion succinte au niveau de sa fonnation professionne11e en educa

tion qui devait l'amener en 1950 a s'integrer aux projets des Archives de

folklore de l'universite Laval.

1- Formation professionnel1e

Nee a Moo trea 1 en 1913. Si rronne Voyer poursui vi t ses etudes seconda i

res au pensionnat Saint-Louis-de-Goozague et y acqu; t fina1ement un dip10me
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Lettres Sciences de l' lkli vers it~ de Hontr~a 1 en 1931. En ces ann~es de

crise, Ies perspectives d'efl1)lois etaient rares. A la fin de ses Etudes

secondaires. on lui offr1t un poste de recherchiste a l' Institut gEn~alo

gique Drouin de Hontrhl. Les gages s'l!levaient alors a cinq dollars par

sema;ne. Son ~re s'interposa a ce projet en soul1gnant qu'il valait en

core mieux pour elle, rester a la matson plutOt que d'accepter ces condi

tions. (2) C'est done sur 1a recoomandation de son ~re que Simonne ac

cepte momentan~nt de retarder son entrEe sur Ie march!! du travat 1. Elle

mit alors trois ans a prl'!parer son avenir:

En L930. urte ferrt"le n'ltait pas suppos4s tmvaiZl..u".

Noi, j'ai pau4 trois ana chez-nous d jouer au. brid

ge, d faiN du dBssin, ds ta peintUN ee d jOUMl' au

tePU1is. Et puis, je me auis dit: ...si mes pan:nta MOUl'

raient aubitement.. que m'arriverait-il?- RauB Itiona

ptusieW"s a la nnison a C6 mommt-Ul. "e INI voyais

r.1l.ors 101 peu dimunis. J 'ai cormtencl a rlj7,lchir. J 'a

oois diz-neuf ans. J 'ai finalement dur:md4 a nu mire

d'allsr ttwiier a: l'Ecole Normale. {3}

Dt!term1nl!e a acquerr1r son autonom1e. S1lOOnne Voyer s'inscr1vit a 1 'Ecole

Nonnale Jacques Cartier de Hontrl!al dans le but de deven1r ense1gnante.

A Val-Morin. ot! ses parents possl!daient un chalet. elle observait les 1ns

titutr1ces qui 3 ses yeux profita1ent des vacances estivales. Elle fut en

quelque sorte conquise par leur genre de vie. ~tenninfe 3 rl!uss1r. elle

s'engage alors 3 terminer premi~re. C'est dans cet !tat d'esprit qu'elle

dira d'a111eurs 3 la soeur supl!rieure:

Vous savez nrz soelU', je n 'ai pas de temps a: perdre. II

faut que je rlusSiss8 absolument €It je m'apsrgois qus

J'e ne pourrai pas donner Ie rendsment voulu dane dsw:

nntiires principales: la pldagogie et la peychologie

appliquie d' l'iducation des enfants et t 'anglais. (4)

Elle entreprend donc de suivre des cours privt!s d'anglais pour progresser
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plus rapidement. Dl!s lars. el1e ~tudia l'anglais par ses propres moyens.

Pendant un an. elle fr~quenta les cin~mas et les clubs de tennis anglais.

A l'intErieur des options que l'on prEsentait alors aux jeunes f111es.

Simonne Voyer choisit 1 'Education physique bien qu'elle eut des aptitudes

et des goOts marques pour la phllosophie et les mathematiques. Quoiqu'll

en soit. son choix devait s'avErer judicieux pUlsque c'est prEcisemE!nt cet

te orientation qui lui permit par 1a suite d'oeuvrer dans le domaine de la

danse.

J'ltais tNs forte en phiZoeophie mctis en pratique. je

n 'auais jar.a.is vu d'autnB personnes que des l'flLigieuaes en

seigner la philosophie. (... J

Moi. j 'ai cr.oisi L'4ducation physique paree que j 'ai

rrrzis fCl bien BUr Me au88i paree qus c'5tait l.a aBuLe matil

1'e qui n'dtait pas nonopoLis4e par lea reZigieux. Je me suis

dit: -Avec leurs costurles, iZa ne p".urront paa "OUS faiN

gronde compitition en education physique. (5)

Malgrt'! les apprt'!hensions de ses professeurs, SilOOnne Voyer obtint fi

nalelrent son diplOme de l'Ecole Normale de Jacques Cartier, en 1935, avec

ce "qu'ils appelaient l.a medaiLLe du Lieu.tenant gouverneur" (6) decemt'!e a

ce mOlrent par 1 'Honorable Patenaude. (7) Ainsi, apr~s les examens de l'Eco

le Norma1e, 1es t'!ll!Ves. qui rt'!usssissaient, devaient se prt'!parer pour 1't'!va

luation finale. A cette t'!poque, on rt'!unissait les etudiants gradues des di

verses Ecoles ~nnales du Quebec pour un examen provincial. Or, sur envl

ron trois cents candidats, Simonne Voyer se c1assa honorablement troisi~me.

Coome la crise sevissait toujours, on ne reussit, cette annee-1a, a placer

que quatre candidats sur les trois cents. Troisi~rre en liste, Simonne Vo

yer put done enfin trouver du travail a 1a COlTJllission des ecoles catholiques

de Montreal.

2- l'lkliversite Columbia: un point tournant.

lors d'un voyage a New York. Simonne Voyer decouvre le ca~us de
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l'universit~ Colunbia. Illl)ressiorln~e par l'atrrospMre qui y ~gne et

consciente des possibi1it~s qu'offre une telle institution, elle s'inscrit.

en 1945, a une session de cours d'H~ en ~ducation physique et en danse.

SOITfTle toute. Simonne Voyer suivra cinq sessions d'tH! en plus d'une annee

entiere a l'universi~ Columbia.

('est a "urdversitE ColUl!tlia que prit fonre. en quelque sorte. le

projet d'l!tude de 1a danse traditionnelle qui devatt ll'Iilrquer 1a carri!re

de madame Voyer. les professeurs de danse IOOdeme or"ganisaient alors des

soirees de danses de tcutes les nationalitfs. Chaque elhe devait prl!sen

ter les danses de son pays. A l'occasion des fetes de Noll, en 1948. son

professeur lui demanda de prfparer une ~stration de danses canadiennes:

Chac1D1 1Wlt8 ezpLiquait ce qui e6 faisait CM%-Lui et; ex

4eutait l.a danae. Quanti ee [ut man tour~ ,j'ltais WI peu

confuse car .is n'avais pas grand chose d din. Ca III'a

queLqIJll peu hurrilile paree que nous allions dan"r des

Sets amlricains d l.a c~. AZo,.s, .i'ai corrmenc4 a:
me demande,. CEI que MUS avions cOtmle danus canaditmnes

paree que cheZ-MUS a: Montrlal, on dansait ~s danses de

salons qui ne sont ni ca7ladiBnnes, ni amlricaines mais

plutOt internationales. AZo,.s, j 'ai dit d man pl'Ofesseur:

- JiJ vais ,.etourner chez-nroi, js vais m'informer et J'e 1"6

viendrai avec quelque chose. Il m'a dit: - D'accord, c'eat
un ,.endez-ooUB. (9)

Simonne Voyer tint parole en n!pondant a l'invitation de Dick. Kraus de

l' uni versi te Co llJl'1Dia en 1954. Accompagnee de sa troupe Les folkloroistes

du Qu4bec. elle participa aux celebrations du centenaire de 1'universite

Colt.mbia. Bien sQr, entre 1949 et 1954, il Y eut tout un chemine1Tf!nt pro

fessionnel de parcouru pour madame Voyer. Quoiqu'll en soit. elle obtint

a Columbia un diplOrne de type Master of arts avec deux options majeures

dont L.fle en education physique et 1'autre en danse.
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3- les Archives de folklore de 1'unlvers1t~ Laval

De retour au Quebec. Simeone Voyer travaille a Montreal conrne consell

l~re pl!dagogique au niveau de l'!ll!mentalre. Entre temps. el1e devint char

gee de cours en danse au pensionnat de Sillery. Une fois sa semaine achev!e

a Montreal. elle prenait le train pour Quebec le vendredi pour enseigner 1a

danse le samedi a des groupes de jeunes. C'est! celte plriOde qu'el1e fit

1a rencontre de Madeleine Doyon qui Hait alors secr!taire des Archives de

folklore de l'universitl laval:

En 1949, j 'ai r-encont1'l quelql4'un de Qldbec. Je lui ai

demand4 des renseignements 8W" nos dans68. Or! m'a dit:

- n ya lea Archives de folklore a l'universitl Laval..

AlaI's, j'ai appeU et j'ai converse avec Madeleine Doyon

qui m'a [inal.erIent donn.e rendez-oou8. (10)

Madeleine Doyon Halt deja secrHaire des Archives de folklore et membre

du comite de redaction depuis 1946. (ll) Bien qu'el1e eut deja coomence

el1e-~me a effectuer des recherches sur les danses traditionnelles, 11

semble neanrooins "qu'elle ayaH de la peine a transcrire les choregraphies.

Elle pouvait donner une idee generale de la danse mais e11e ne possedait

pas la technique." (12) Comne Simonne Voy~r possedait les connaissances

pour effectuer ce type de recherche, Madeleine Doyon lui legua tout son re

pertoire. C'est done elle qui integra Siroonne Voyer au groupe de chercheurs

des Archives de folklore et qui la presenta a Luc Lacourci~re. On lui pro

posa alors d'effectuer des recherches sur les danses tradHionnelles. L'i

nitiatlve en revient en grande partie a Madeleine Doyon, membre du comite

d'organisatlon des fHes du centenaire de l'universit~ Laval, qui Vdncita

a former une ~quipe de danse pour les fest; vi t~s de 1950. Acceptant de roon

ter une troupe de danse folklorique, Simonne Voyer devait d'abord pallier

au manque d'informatlons concernant la danse traditionnelle. Pour consti

tuer un corpus representatif de danse. elle devait done entreprendre des

recherches sur le terrain et par le fait ~me s'initier aux techniques

d' enqu@tes ethnographl ques.



Pour '" caller ~

I.. DAI'!SES CANADlENNES

• CRANDES SOIREES,

• NOCES OANQ;,/ET3, E'.c.

OMER LAMBERT

Page de garde. t1r~ du Manuel de danses canad1ennes de Orner lambert

publi~ ! QlJlbec vers 1945.
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La premi~re d~marche que IU1 sugg~ra Madeleine Doyon fut de rencon

trer ()ner lambert qJ1. a l'~poque. tHait Ie seul a avoir publi~ une petite

brochure sur les danses canadiennes. Simonne Voyer prend alors conscience.

en ce milieu du XXe si~cle. que l'Hude de 1a danse traditionnel1e au Qu~

bee. 1u moins. en est encore a l'Hat ell'brionnaire. En fait. 1a docurrenta

tion serrtlle a peu pr~s inexistente s1 1 'on consid~re que:

Lea irrpPiJrz4a de notation c:hoPigraphiques 8e NsurrJient

au aeut ouvrage d '(her LaMbert. A La lecture de sea

travau.r em l'em:u'que l 'absence de Nlev4a techniques prl

cis. On i1 retl'Ouue des descriptiona l1agues et l 'UBage

d'ur.e terminoLogie 'tocale, inditJidueLle mime. prit<zne

Bouvent C1 confusion et poUlXU1t itre inter-pn5t4e de rrrul

tiples rayons selon l 'entendv.ent de chac!O'1. De pLus,

on note Z'absence de descl"iptums de pas. (13)

Bien que le petit Manuel de danses canadlennes (14). ~crit par Orner lambert

et publi~ vers 1945. constituait la seule publication notable en ce domaine

au Qu~bec. cet ouvrage succint ne pouvait qu'eff1eurer superficiellement Ie

vaste domaine de la danse traditionnelle. Or. la rencontre de Simonne Vo

yer et d'Orner larrt:lert devint capitale puisqu'elle devenait le point de d~

part de l'~tude systhl!matique de la danse traditionnel1e au Q~bec. Pour

se familariser avec les divers types de danses identifi~es par Orner lamoert.

Simonne Voyer organise avec ce dernier plusieurs sl!'ances de travail:

J 'ai fait venir monsieur Lambert ee seize personnes~

huit coupLes de jeunes qui appartenaient d' l'dquipe de

Jean-Ma:rie Lachance qui dirigeait alors la troupe de

danse folkZorique "les ViUageois ".

A soi:rante-cinq ans. monsieur Lambert avait dAjd cinq

Z4s1.cns au coeur et it ne pouvait dviderrrnent pas danser.

A~rs. it deait assis au pup-iere. Je pLagais lee dLives

et it t1l'expliquait touces les figures. Je Lui demandais

ae que signifiait chacune des figures et je prenais note

de tout. (15)
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C'est en proddant de cette fac;on, pendant plusieurs sessions. que Simonne

Voyer fonda une troupe de danses traditionnelles avec ses Uudiantes de

1'Ecole Normale. les gan;ons. qui Ies accollllclgnaient. etaient Hudiants

en premiere ann!e de philosophie a 1 'ecole Grasset de Montreal.

4- "Les folkloristes du Q~bec"

eette troupe qui pri t Ie nom de U8 [otklcrisU8 du Qw4bec fut off;

ctellement form4e en 1951 en prhision des fHes du centenaire de l'univer
sit! laval. Quoique 1a troupe vit Ie jour dans CBS conditions particulii!

res. Ies membres manifest~rent Ie ~sir de poursuivre. Or. conme Ie grou

pe oe pouvait toujours presenter Ie ml!me prograrrme, SillOone Voyer entre-

pri t d' effectuer des recherches pour decouvri r de ncuve11 es danses. S I amor

c;ait alars pour elle. ta longue p!riode des enqUl!tes ethnographlques. Ce

fut Luc Lacourc1h-e qui a;guillonna ses premieres enqU@tes sur le terrain.

sa propre exp~r1ence lui pennit d'indiquer a madame Voyer 1es infonnateurs

potentiels.

Quant a la troupe. elle fut bientOt amen~e a se produire un peu par

tout au Qu~bec et a 1'Hranger. Lea folkl.cristes du Qu4b8o partici~rent

notanment au Congrts de la langue fran~aise au Palais Montcalm a Qu~bec en

1952. au Congrts de Pax Romana en 1953. au Centena1 re de l' un; vers i t~ La va1

en 1951 de mfme qu'au Centenaire de l'Unhersit~ Co1tJTi>ia en 1960.

£6e folklorietee du Qu€bec devinrent en que1que sorte. au cours de

leurs ooze ann~es d'existence. la troupe de danse trad1tionnelle officiel

le de la province. Leur r~putatlon s'accrOt notanment grlce a la fame use

s~rie t~lh1s~ de Guy Oufresne Cap-aw:-5oroiers diffus~e a Radio-Canada

pendant trois saisons. Simonne Voyer enseignalt aux coll'M!diens les danses

du Bas·du-fleuve:

Ld~ it 1IJ6 faHait beaucoup de mat4ri"l. J 'allais dans

ls B as-du-fleuJ)e~ protiquement tout6s t"s fins de semai

I'I8S~ r6C'ueillil' des dartS6S. (16)
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Les danses presentees ~ 1a television l!talent a ce point travail1E!es que

les gens du Bas-du-fleuve. dH-on. les reconnaissa;ent. (17)

Entre temps. 1a troupe, Les fo~kLoristes du Qldbec. obtint

une ~mission a Radio-Canada durant deux saisons estivales. La premi~re an

nee. en 1954, 1 'Emission s'appelaH Ala I'YX1e de chez-nous. L'ann~ suivan

te, l'l!mfssion prit le nom de Saine de chez-noW>. L'l!quipe dansait et i1

y avait des comediens qui racontaient des histoires. En fait. ces ~;s5ions

resseni>1aient a des 50irl!es de famille. (18)

En dehors de leurs series telhisees et des noni>reux festivals aux

quels elle participa, 1a troupe Sf produisit l!galement dans des congrh:

On faisait beaucoup de 1"ep1"lsentati<ms. On ItaU deMCD"ldl

tria sauvent. On a Qsststl a routes OOa fites d'OUt'el'tW"BS

de 1. 'Hotel Reine-E"Liz.abeth a Montreal. On y a danae a lD1e

di::aine de 1"6priS6S. A ehaque foie qu'il.s ouvra£ent une

eall6~ il.s invitaient la troupe. On a QUeei danae lOl'e de

l'outJel"'tUl"e de la canalieation du Saint-laurent. (19)

Lors de ces representations, la troupe se produisait avec des costu

rres inspires et crmspar Madeleine Doyon. specfallste du costume aux Archi
ves de folklore de l'universite Laval.

SilOOnne Voyer, secondee par sa troupe. organisa un spectacle en hom

mage a Mar1us Barbeau au Musee national du Canada en 1957. Au cours de la

demonstration. madame Voyer COllTl'enta chacune des danses. (20)

Lee folklorietes du Quebec represent~rent ega1elT'ent le Canada fran

.;ais a Washington lors du Festival am€rica.in de folklo1"6 les 3. 4 et 5

juin 1960. A cette occasion·, un hebdomadalre de Montreal consacra un ar

ticle a ce sujet et soulignait notallTl'ent:

Qual donrnge que notre folklore eoit encOl'e forocfnent

CI7'IGItsW" et aie peine a oivre! (...J aette troupe de
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danseUJ'"8~ CGI'mi' tea autl'eS groupss folkl.oriquss d'ail

lew-s, n'a eu pour res80urces que lea faibles Il1O

yens de 868 nrembres qui, par £nOW" dB La danae poputai1'e,

y consacrmt Zelda ""","ents de l.cisirs. Ils ont tsnu 1.4

coup ~t newf an8 an payant chacun une cotisation an

nusl14 ds diz doll.ars. en [ournissant cha.cun leurs p1'O

pres costll'les. en dAfrayant 8u:r-mB'mB le coilt tt. Location

de La salte 014 its doMaient des spectacles. (21)

Eof; n. 1961 marque la dem 14!re annee d' act; vi tes pour Lee folkZoM.stes

du Quebec. l'un de leur demier spectacle fut pr~sente dans le cadre du

quatorzi~me Congrh international de l:1uslque folklorique tenu a Quebec en

aoOt et septembre 1961 sous ]a direction de luc Lacourc14!re. "(22)

5- Approche ~thodolo919ue de la danse tradit10nnelle

Alin ds p1"Ojeter une Miil.lBW"6 LlIIT'iAl'e ala' l 'origine

et 1. 'Ivolwtion de nos danslla, il. m'a paru utit. ds faiN WI6

Ntn:lSPBCtive de La danae en Pn:mce et dans UJ8 U.s 6 ntan
niquss d pa2"tir du Hoytln-Age. A man avis, l.a connaissaJ1CS

du pass4 contJ'"ibue d une meiHeurs comprlfhensi<:m du pNsent. (23)

Comne elle le soul1gna ! maintes reprises, ce qui constituait la

difficu1tE! majeure dans la collecte des danses de tradition populaire,

c'Hait d'arrher ! se faire accepter par les informateurs. Pour chacune

de ses enqultes ethnographiqlJes. Simonne Voyer devait demander aux gens de
lui prfter leur maison pour une soir!e. De plus. 11 lui fallait E!ga1ement

disposer de 1a disponibi1itE! des danseurs et des musiciens. COfI'ITle elle 1e

sou1igne elle-lTfme. 1a difficultE par rapport aux autres types d'enqultes
ethnographiqlJes rt!side dans le fait suivant:

si VOUB az,zez recueiHir WI conte, VOUB pouvea n 'avoir

bel10in que d'lDt informateur. Vous VOUB inl1taZ,Z.. dans
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une pUce auec lui et IJOUS trauaiUez tranquiZlemene.

POId' La danae, c'eat plUB difficUe. Quane." je auis

ar'rivle aux Ilss-de-la-Madcleine. par e:rer-rple. j 'ai du

m'intl"Oduire seule. Finalemen.e. monsieur Hubert M'a

fait l'e1Icontrel' des infomateU1's. IZ me pressntait a
tout Le montie. Jlai 8£ bien 1'11.488£ a rJIl fairs accep

ter qu'a: La fin j'avais conr:e un camet de bal. Tout

Le Memde m'invitait. Ils m'appelaisnt "La fiHe".

J '4tais celle qui n '4tait pas de La place. (24)

De manil!re a. bien prendre en note la chon!graphie des danses. madame

Voyer faisait r~pHer chaque danse aussi longtefT1)s qu'el1e ne saisissait

pas bien les figures. O'abord. elle les laissait danser une figure au

co~let. Ensuite. elle esquissait la premi~re figure puis elle attendait

parte que chaque figure coq>rend parfo1s deux au ~me trois petites figu

res. Dans ce cas, elle 1es arr!taH et leur demandait de verifier, par

exemp1e. s'ils donnaient bien la main droite ou la main gauche car:

si IJOUB leur demande::.: -cst-ae que IJOUS donnea la min

dJooite 01.4 la main gcmche? ils ne le savent pas toujOtlrs.

Les gestes 80nt trop autOm::ttiques Jt ils n'y pensent plus. (25)

E1le devaH done noter chaque geste, chaque variante car i1 n'existe pas

deux quadrilles qui se dansent de la ~me fa~on i>u1squ'il existe souvent

des variantes d'un endroit ~ un autre. Enfin, apr~s avoir bien not~ les

figures, Simonne Voyer reprenait la danse avec les danseurs de mani~re ~

v~ri fi er 51 SOfl re 1ev~ chor~graphi que correspondai t bi en a ce qu' e11e ava it

not~. (26)

P10nni~re dans le doma;ne de la danse traditionnelle. Simonne Voyer

dut mettre au point une technique de notation des danses. Elle avait d~ja

tHe initMe a transcrire des danses a vue a l'Universit~ Columbia. Cet-

te m~thode avait H~ mise au point par Elizabeth 8archenald. (27) Simonne

Voyer s'inspira done de cette ~thode pour la scMmatisat10n des diagrarrmes
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en y ajoutant en plus les directions respectives des danseurs. Au fil des

ann~es. el1e a~liora cette technique en y greffant davantage de d~tai1s

sch~matiques. En a~liorant cette m~thode de rele\l~s chor~graphique5. Si

ITOnne Voyer a toujours chercM A ce que les diagranmes parlent autant que

les textes.

Outre 1a question des diagrallTl'es, elle eut A r~gler l'~pineux pro

bl~me de 1a terminologie. Elle se rendit rapidement compte que les infor

rna teurs uti 1i saieot souvent un m@"me tenne pour d~s i goer pl us ieurs fi gures.

En fait, elle camprit que chacun prl!tandaH disposer de sa propre termino

logie. Or, cette situation cr~ait une confusion probll!matique dans 1a per

spective de l'interprHation et de l'l!tude comparative des danses. Ace

problkle fondamental s'ajoutait 1a question des nombreux anglicisrres utili

ses en danse traditionnelle. Simonne Voyer se fixa donc COll1llE objectif

d'uniformiser 1a terminologie.

Quand je suis alUe en France, j 'avais W'UI' tel'mino

logie angZaise. Je me suis dit, iZ me taut uns termino

Zogie en fr'atu;ais international pa1'Ce que l.es tQrmes

qu'utiZisait monsieur Lambel"t n'ltaient pas tou.jours e:t:

act:s. Un mi&INr terme pouvai t designer quatre au cinq cha

sss difflrentu. (28)

I1 fallait donc trouver le mot juste pour designer chacun des gestes. Or.

pour poursuivre ses recherches, madame Voyer demanda une bourse au Conseil

des arts du Canada. luc lacourci~re. alors directeur des Archives de folk

lore de l'universite laval, l'assis14 dans 1a preparation du dossier. Elle

obtint finalement une bourse de recherche pour tenter de retracer les sour

ces de nos danses. Elle partit donc une premi~re fois l Paris, en 1960.

poursuivre ses recherches l 1a Bib1ioth~que nationale. luc lacourc1~re.

qUl lui avaH dejA fourni une bonne partie de sa docurrentation, l'aiguil

lonna une fois de plus dans les biblioth~ques et archives europeennes.

UJ, J·e suis partis avec dss titzoes de da1'ts8s et cOJ'17l'le

je dis -avec mes illusions. un bout de papier fit un bout de
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crayon. Je m'en allaie d Pa:ris J cnercner une eer'l'7lino

Logie frangaise. (29)

Corrme bon nombre des dOCllTlents consul t~s ne pouvalent Hre photoco

piEs. elle dut s'astrelndre a recopier les documents. Ala limlte, elle

pouvait faire photographler quelques pages par Ie photographe offlciel de

la Bib1iot~que natlonale.

Par la suite, elle se rendit en Mgleterre pour retracer les origi-

nes de nos danses de tradltion anglalse. Elle consulta notarment les

archives du Cecil Sharp House de londres. La. elle recopia des livres bl

lingues. Ces ouvrages avaient souvent HE ~crits par des mattres a danser

ang1ais qui avaient EtudiE avec des mattres frant;ais. Elle consutta prin

cipalement les ouvrages de Thomas Wilson qui, dans le premier quart du

XIXe sil!cle. avait Ecrit Quadrilles et Cotillons. panorama. En recopiant ces

livres, elle acquit les traductlons des expressions franc;aises et anglaises.

En prEparant 1a partie hlstorique des danses pour sa tMse. Simonne

Voyer se rendit compte qu'il lUl manquait des ·'maillons". lorsqu'elle lut

les travaux de Guileher, elle s'aper~ut que des auteurs illl)ortants lui

avaient EchappEs. Elle retouma done en France en 19B2. Elle y consulta

des manuscrits datant du XVIle sil!cle. Au cours de son second sEjour.

elle rencontra J.-M. Gulleher Qui prEparait a10rs un ouvrage sur la danse

de la Basse·Bretagne. Ils Echangl!rent sur leurs projets respectifs.

Quant a ses donnEes ethnographiques. elles orlginaient en grande par

tie de ses propres enqulHes qui s'Eehelonnl!rent environ de 1950 a 1965. Or,

corrme ses informateurs lui Haient principalelll'!nt fournis par Madelelne Do

yon et Luc laeourcil!re. elle suivit en que1que sorte Ie rEseau gEographique

des Archives de folklore de l'universitE laval.Elle couvrit done les terri

toires suivants: Arvida (Chlcoutimi). Bale-Sainte-Catherlne (Saguenay),

Baie-Saint-Paul (Charlevoix), Bolduc (Abitibi), I1es-aux-Coudres (Charle

voix), I1es-de-la-Made1elne. I1e-Verte. lac Saint-Jean, Sainte-Croix-de

lotbinil!re, Marla (Bonaventure). PaspEblae (Bonaventure). Petit-Cap (GaspE

Est), Petite-VallEe (GaspE-Est), Pointe-Bleue (lac-Saint-Jean), Rimouski,
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Riviere-au-Renard (GaspEsie). Sacr~-Coeur (Saguenay). Saint-Antoine-de

Tilly (lotbiniere). Sa i ot-Et i enne-de-lauzon(LEvi s), Sa 1nt-Fabi en (RilOOusk i ).

Sa int-Joachi ,.de-Toure11 e (Gaspf!-Oues t). Sa; nte-Rose-du-Nord (Chi coutimi )

et Quebec; Roblci1aud Office. Sainte-Harie-sur-Mer et Sainte-Anne-du-Bocage

au Nouveau-Brunswick; ChHicamp et Pictou en Nouvelle-Ecosse; Saint-Chrisos

tome! l'lle-du-Prince-Edouard. (30)

11 y eu bien sOr la necessaire pEri ode de cuei\lettes des donnees et

des enquftes car, pour en arriver a !tudier scientifiquerrent les danses, i1

fal1ait proceder a un exarren co~aratif des formes. des variantes et des
influences. Cette prfoccupation d'identifier les influences et les origines

de nos danses arrena Sironne Voyer a depasser le cadre du Canada fran~ais

pour rendre c~te du dheloppement de 1a danse en France. en Angleterre.

en Irlande et aux Etats-Unis. Elle sentait bien que "le repertoire actuel

de nos danses traditiormelles ne peut !tre le fruit d'une generation spon

tanee." (31) O'ai11eurs. l'ltude c~arle qu'elle a fait des danses. II'On

tre effectiYelfent que la majeure partie de celles-c1 originent de sources

europlennes et amlricaines.

6- Activitls scientifiques

Outre ses enqu@tes ethnographiques. Simonne Voyer participa au cours

de sa carri!re a d4vers stages d'Huc.es. de m@lfe qu'a des cong~s interna

tiooaux de folklore It! Vienne. a Biarritz et notarrment a Cslo eo 1955..00
elle a danse la gigue pour 111ustrer une conference de M. Marius Barbeau."(32)

Aprh avoir enseigne coome charge de cours ! temps partiel pour 1'en

seignement prlscolaire aux professeurs de 1'un1versitl laval. Simonne Vo

yer fut engagfe COl'lll'e professeur a plein temps au departement d'lducation
physique a la faculU des Sciences de l'education. Elle y enseigna pendant

cinq ans. Au debut des aMeeS soixante. elle delaisse lentement ses enqu@

tesde terrain pour se consacrer a 1a redaction de ce qui deviendra sa th~se

de doctorat. Tout au long de cette plriode. luc lacourci!re 1a guide et
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et l'assiste tant dans son travail d'enquetes qu'A l'Hape de rl!daction.

Leur collaboration s'estompa avec la retraite de monsieur lacourc;~re en

1978. Quant a madame Voyer qui avai t dl!ja pris une retraite anticipl!e en

1972. e lle i nterrcmplt momentanl!men t ses recherches en danses tradi t ionne l

Ies jusqu'! ce que Jean-Claude Dupont "incite en 1979 A poursuivre ses tra

vaux en vue de sQutenir sa tI'~se de doctorat et de publier ensuite les rl!

sultats de son oeuvre dans 1a nouvelle collection Ethnologie de l'Amfrique

franqaise qu'il vient de crl!er.

Ui., J'e me suis l'emise d l 'oeuvre et puis j 'ai {erie

IlIOn second chapitre, le premier dtant fini. Hadsleil1£

Doyon-Ferland en aooit dAjd fait la correction avec une

eQnscience p1'OfeS8ionneLLe e.:rtrooPdinaire. (33)

7- Apport de Simonne Voyer a la connaissance de 1a danse traditionnelle.

En sonme, on peut dire que 1'apport fondamental de Sfmonne Voyer se

retrouve principalement dans sa thl!se de doctorat. En plus d'y pr~senter

un corpus exhaus ti f de danses traditionne11 es couvran t l' Es t du Canada.

elle consacre aussi une partie importante de sa thhe a l'histoire sociale

de 1a danse. Par le biais de sources aussi diverses que des r~cits de vo

yages. des journaux i nt imes. des memoi res, des monographl es. des romans

et des journaux, elle arrive a reconstituer. entre autre. la place qu'oc

cupait la danse dans 1a vie sociale et culturel1e en ~uvelle-France. (34)

Ses recherches permirent ~galement d'identifier les quatre principales in

fluences de la danse dans l'Est du Canada: fran~aise. anglaise. irlandaise

et am~ricaine.

Halgr~ tout. la principale contribution de Simonne Voyer reste a ve

nir. 11 s'agit en fait des trois tomes tirh de sa tMse de doctorat et

qui sont actuel1ement a l'Hape de correction aux Presses de l'universit~

laval. Ces trois tomes porteront le titre comnun de La danae troditionneHe

dans Z'Es' du Canada. Le premier aura coome sous-titre GJneraZitea

..
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histo1"iques et terminoZogie; le second. QuadPiUes et Cotillans; et le

troisi~me. Contredanses, reeZs" danses-car~es.. 't'ondes, giguea et danses

mimees. Ces trois tomes paraitront dans la collection Ethnologie de Z'Ame_

rique franqaise, produHe au CElAT et d;rig~e par Jean-Claude Dupont. Ces

vol urnes d~coulent done de la th~se de doctorat en Arts et tradi tions popu

1ai res que Si monne Voyer a soutenue en septembre 1984 au d~pa rtement d I hi s

toire de l'universit~ laval:

Le manu.scnt debute par Wle remarquable Bynt~se de l 'his

toire de Za dcmse 80ciale en Europe.. principalement en

France et en Angleterre .. et met en evidence t 'apport de

ces dew; pays quant au phenomene cultW'eZ etudie. L'au

teur nQUS decrit ensuite La pLace que tint La danse dans La

vie sociale en Nouvelle-France juaqu'a nos joW's; queUes

etaient les formes de ces danses et leur mode de transmis

sion. Le repertoire descriptif est detaille et La recons

titution de ces danses est rendue possible par l 'utilisation

d'wte terminologie precise et de graphiques qui faciliteront

la transmission de cette forme de divertissement populaire. (35)

Au cr~dit de Simonne Voyer. s'ajoute le fait que personne jusqu'a. ce

jour n'avait r~alis~ une Hude aussi d~taill~e de la danse. On s'y ~tait

bien d~ja. int~ress~ mais de fa~on superficielle.

En plus de l~guer un corpus repr~sentatif de plus d'une centaine de

danses provenant de tous les coins de l' Est du Canada. Simonne Voyer pr~

sente enfin ce que personne,.jusqu'ici. n'avaH r~alis~ de facon scientifi

que, soi tune termi no 1OQi e exhaus ti ve et dHa i 11 ~e de 1a danse tradi t i onne 11 e.

11 va sans dire que 1es chercheurs auront dor~navent en main un outil pr~-

cieux pour 1 'Hude de 1a danse. D'ailleurs. lorsque les chercheurs emp1oie-

ront enfin le ~me 1anClaQe. ils en .arriveront peut-titre a. mieux cOlTlTluniquer

et a. faire ainsi progresser les connaissances acquises.

I1 semble cependant que l' impact des travaux de Simonne Voyer dans
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Ie domaine de 1'~tude de 1a danse traditionnelle et de 1'ethnologie res

tent encore a mesurer. La publication de ses travaux. nous Ie crayons.

devrait r~orienter 1a recherche et permettre des investigations plus en

profondeur sur Ie dtl!veloppement de ~me que sur 1a connaissance de la tra

dition dans~ en AJreriQue du Nord.

Dip1ll1res:

Etudes secondaires: diplOme lettres-Sciences de 1 I lXli versittl! de Mantrtl!al,
1931. Etudes au pens; annat Sa; nt-Lou; s-de-Gonzague.

Brevet d'enseignement: diplOme Suppltl!mentaire de l' Ecole Normale Jacques

Cartier, 1935.

Baccalaur~at en Pada909ie: dip1ll1re de 1a facu1t~ des Sciences de 1 'Educa

tion de 1'Universit~ de Montr~al, 1948.

B.A.: de 1'Universit~ de I'ontraa1, 1958.

M.A. avec deux options majeures: Education physique et danse. Universittl!

Columbia, New York, 1949. (5 sessions d'H~ a partir de 1945, un an

a plein te~s, 1948-1949)

Ph. D. en Arts et traditions populaires a. l'universitl! Laval, 1984.

Stages de perfectionnement en i!ducation physigue:

Su~de, Li11sveld, H~ 1955, 2 semaines (9ymnastique rythmique).

Allemagne, Coburg, Ecole Hedaw, 1963, 6 semaines (gymnastique rythmique

avec accessoires), mai, juin.
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Allemagne, Cologne, H~ 1963, 2 semaines (~thode moderne d'~ducation phy

sique a 1'~l~mentaire).

Belgique. Bruxelle, ~t~ 1963, 2 semaines (trampoline).

Canada. Ottawa. H~ 1964, 2 semaines (stage avec madame Jacqueline Roger de

France) .

Canada, Saint-Jean-d'iberville, juin 1968, 2 semaines (stage d'eth1Hisme).

Stages d'~tudes en danse traditionnelle:

!"ex;que, lJniversit~ "Nacional l1
• ~t~ 1950, 6 semaines (bourci~re de cette

universit~).

France, Stasbourg, C.R.E.P.S., H~ 1953, 2 semaines (invit~e du Ministere

de 1 'Education nationale).

Suede, lillsveld, ~te 1955, 2 semaines (cours internationaux).

France. Boulouris. C.R.E.P.S., ~t~ 1960. 2 semaines (invit~e du Minis~re

de l'Education nationale).

Oanemark. ~t~ 1960 (cours i ntens i fs de danses dana; ses).

Exp~rience profess; annelle:

Enseignante au niveau ~l~mentaire a. 1a COlfmi5sion des Ecoles Catholique de
Montreal. (10 ans)

Conseillere p~dagogique en ~ducation physique a 1a C.E.C.M .. (18 ans)

Charg~e de tours en l!ducation physique:

10 Ecole Nonnale Jacques cartier de Hontr~al.

20 Ecole Nanna1e Ignace Bourget, Montr~a1. (2

30 Ecole Norma1e de ~rici, Qu~bec. (5 ans)

Charg~ de cours en ~ducation physique, universit~ laval. (1952)

Charg~e de cours en danse traditionnelle. universit~ Laval. facult~ des
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Lettres. prograllTl'le d'Arts et traditions populaires. Lkle session de

45 heures en 1966 et une autre en 1975.

Char9~e de cours de danse au Pensionnat de J~sus-Marie de Si11ery. (1950-51)

Charg~e de cours de rythmique et d'~ducation physique au niveau pr~scolaire

a l'universit~ Laval, facu1t~ des Sciences de 1'Education, enseigne

rrent prescolaire. (4 ans)

Charg~e de cours de rythmique et d'~ducation physique au niveau pr~scolaire

a 1'lk1iversit~ du Qu~bec A Trois-Riyi~res. (2 ans)

Professeur a. plein temps a. l' universit~ Laval. facultl! des Sciences de

l'Education, d~parterrent d'Education physique, de 1961 a 1966.

Autres exp~ri ences:

Directrice pendant ooze ans de 1a troupe de danse Lea folkloristes du Quebec.

(1951-1962)

Hembre du comitl! du prograrrme d'l!ducation physique au niveau prl!scolaire.

1966-1967.

Membre de 1a cOlmlisssion de l'enseignement l!ll!mentaire du Conseil supl!rieur

de 1 'Education de 1965 a 1968.

Collaboration a 1a rl!daction des chapitres traitant de 1'~ducation physique

et de la rythmique au niveau pr~scolaire pour le Guide des maternelles

produit par 1e Minist~re de 1 'Education. (1966-1967)
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Peter Pope
Meroorial University of Newfoundland

Th~ domain of material culture studies is currently widely shared. aroong
archaeologlsts, folklorists, art historians and even some ethnographers. social
historians, and sociologists) These studies fall. generally. into two categories
according to the kind of information sought. Students of a positivist. behaviourist
and functionalist turn of mind engage in statist~cal analysis of "material behaviour"
with the aim of making law-like generalisations. Those of a humanist, intention_
ality·oriented and interpretative turn of mind. on the other hand, look for
structures within an assemblage of materials that can be understood, 1ike language
itself, to have the capacity to express meanings comprehensible, in the right
context. even by those of a different expressive competence. 4 In short sorre seek
a science of history and some a universal granmar. 5

This essay is an attempt to read some significance into an assemblage of
material culture. in this case a particular subset of a collection of hand wood
working tools. In other words we are pursuing here the second. intentionality
oriented. kind of structural enquiry.

~

The major procedural difficulty with material culture studies. below or
above grade, is the problem of sampling. For those who seek statistically-grounded
anthropological laws the validity of conclusions rests on the representativeness
of the sample. A single piece of material culture hardly counts and an assenillage
of objects is not, from this point of view, much IOOre useful unless it can be
statistically correlated with the universe of artifacts. For those who would
instead read some significance into the patterns discernable in a collection of
material culture an unrespresentative sample is. perhaps. not as limiting, although
a single piece of material culture remains insignificant, for there is no structure
of alteratives through which an idea might be expressed. no system in which
alternative syntagms may be chosen, to use Barthes terms. 6

If an assemblage of objects may have a significance the crucial question
becomes that of who intended to signify whatever is understood to have been expressed.
The short answer is that the intender is the assembler of the assemblage and not
necessarily the fabricator of the objects. This suggests then that the structuralist
student of material culture must be very careful about sampling. lest one end up
talking to oneself. However. it also suggests that an assemblage of material culture
that can be shown to have been created at a particular time and place can be fairly
interpreted as a Umessage" from that time and place, suggestive of what was on
the minds of those who patterned the asserrblage.7 Furthenrore. this claim can be
made whether or not the asselTtllage is statistically representative of the universe
of assemblages in question. The representativeness of the "message" is a separate
question.
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A Sample of Hand Woodworking Tools and an Analytic Approach

A brief history of my efforts to select a sample of hand woodworking tools
lTk1Y be useful in the assessment of what the sample represents. First, I chose to
examine these tools because I am familiar with them. in fact for years I earned
my living with them. The obvious choice of a sample was. therefore. my own tools.
Their provenance is varied but this is cOlll'OCln among woodworkers. This sample, of
which I was the author so to speak. was however hard for me to attend to objectiYely~

it signified everything and nothing.

Meanwhile. I had occasion to examine woodworking tools in the collection of
the Newfoundland Museum. This seemed to offer a second'kind of sample. one perhaps
IOOre amenable to analysis, but there were difficulties here too. These lay in the
heterogeneity of the material at hand. The artifacts held by a museum do not
necessarily coincide with what anyone kind of shop or household would have possessed
at anyone time. Furthermore. a museum's collection of artifacts as intrinsically
useful as woodworking tools tends to be quite biased. as a sample. in favour of
outrooded or breakable (and hence broken) tools. Thus the Newfoundland Museum.
for example. has literally dozens of rooulding planes. which have been outmoded.
quite a few broken braces and bits but very few screwdrivers. harrrners or saws.

One interesting aspect of woodworking tools did become apparent in thinking
about the museum materials. The kits for different crafts overlap considerably:
the boat builder uses many of the same tools as the furniture maker and so on.
The various woodworking crafts once practiced in Newfoundland involved the use of
part or all of what might be called a "core took kit"; rule. square. saw. plane.
chisel, brace and bit. hanmer. Even in closely related woodworking traditions.
for example that of Britain. one gets the impression of a greater differentiation
between trades.8 Tools may be analyzed in terms of this general/specific dichotomy,
which is of course in practice rore of a continuum. Some tools (eg. hanmers) are
core tools with very general application. while other tools are to a greater or
lesser degree used only in particular circumstances (ego a shave for spoke tapering
or a cooper's compass plane).

There are a number of other possible approaches to analyzing tools:

1. Tools may be analyzed by function. ie. measuring, cutting, smoothing
etc. This familiar analysis. even if it is taken for granted. must be the first
step to any roore complex analysis. This has been masterfully accomplished for
the woodworking tools of the English-speaking world by Salaman in his Oictionary
of Tools ...9

2. Tools may be analyzed by craft. This is necessary for an understanding
of the techniques and economics of a particular trade. Edlin and Salaman pursue
such analysis. Useful as this approach is. it may tend to obscure the importance
of the core tool kit.

3. Tools may be analyzed genetically. that is, the evolution of each
kind of tool may be traced with examples. 10 Understanding the evolution of a hand
tool is. probably, a sine qua non for distinguishing strictly functional and
strictly fonna1 variation. To turn Glassie's fonnulation on its head: proceeding
to synchrony without acknowledging diachrony is impossible. ll
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4. Some tools may be analyzed formally rather than just functionally,
attending, that is. to stylistic variation. This may be seen as a refinement of
2 and 3 above. Fonnal variation offers considerable scope for semantic analysis.

The ana 1Y5 i 5 here will concen tra te on the 1a tter approach. fanna 1 ana lY5 is.
focusing on a sdrJl)le of tools defined in terns of the general/specific continuum
introduced above. The adoption of such an approach in no way suggests that other
approaches. like those rrentioned, are invalid. On the contrary the impressionistic
analysis offered here depends on the meticulous groundwork accomplished by others.

Core Tool Kits

Let us refine the characterization of the core tool ki t. the cluster of
artifacts which recurs in the tools assemblage of various woodworking trades. A
core tool is useful in most trades and may be contrasted with special ity tools which
occur only in the context of particular trades. There is no fixed list of core
tools, they will change over time. The adze was once a core tool used 1n many trades.
It has now been superceded in furniture work by the saw and in housebuilding by
the sabre saw. The adze still exists but it has become the tool of one trade, the
boatbuilder. 12

Within a single trade we may characterize the core tool kit by its regular
use. We may therefore predict that the core tools will be of good quality or at
least will exist in versions of good quality. The core tool is the tool that is
taken to the job in the work box or the tool that is kept out on the bench. The
speciality tool is the tool that is left on the shelf, perhaps in its original
wrapping with its original smear of grease. The core tool is worn~ the speciality
tool is, relatively, unworn. lience speciality tools survive intact in unrepresent
atively large numbers.

The core tool may also be characterized in other ways. Its size will be
"average- in contrast to tools used for particular jobs. Consider three chisels,
one 1/8 inch one 3/4 inch and one 2 inch. The smallest is really only useful in
cabinetry, the large "sl ick" is useful in houseframing -- only the medium-sized
tool is useful in both these and many other contexts. In tenns of kinesthetics
we may predict another feature of the core tool, it will have a good feel. This
is the cultural result of the existence of a tool tradition. If a tool of a basic
kind exists in an often used (handy) size of good quality then the competent user
of the tool is likely to have acquired the relevant skills using a similar tool.
Huscles will know the tool as well as mind and the tools will feel familiar and
appropriate. One expects then a conservatism in tool design. Any core tool must
match the cultural expectations of its potential users. These expectations are
highly dependent on cultural context. Japanese carpenters expect a completely
different saw than their western counterparts. They expect to pull theirs, we
expect to push ours and it will take practice for one to learn the knack of using
the other's.

The form of core tools should thus tell us something about those who demand
such tools as well as about those who design and make them. In this situation we
can, plausibly, suppose that the cultural expectations of a group (hand tool users)
are expressed in what are in fact industrially·produced artifacts. The expressive
quality of this sign system is thus "sentirrental" as opposed to "naive" to e~loy
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Schiller's useful distinction. That lS, the artifacts in question are designed and
made not by one internally harmonious and whole society for itself but are produced
by a system of division of labour in which one class produces with the intention
of satisfying a perceived demand on the part of another class. 13

Finally. the core tool must be coat effective. It exists in an economic
as well as cultural context. A brace from Conception Bay may help to illustrate these
economic considerations. The brace is of a very primitive (ann. It is, in effect,
an Ur-brace: no brace cou 1d be cruder and still be a brace. It is only a crook of
wood worn to fit the palm of one hand and the fingers of another. The bit is a
broken piece of triangular file shaped to a point and lashed into a split end.
Yet this very primitive tool 15 not very old. For someone in Conception Bay, in this
century, it was not worth buying a metal brace and bit, a relatively cost effective
tool -- providing your labour has a certain minimal cash value. Outside of a
cOllll1Odi ty labour economy j t may not be as cost effective and another fonn of boring
tool fIIlJst then be found if holes are needed. The local provenance of the Conception
Bay brace may indicate that it was not, at least for its user and maker, a core tool.
One is incl ined to say this because of an evident tendency in the industrially
provincial economic context of Newfoundland for speciality tools to be homemade. 14
This propensity to recycle and make-do is rooted in economic necessity.

In functional terms then the core hand woodworking tools will be generally
useful, a handy size, of good quality, with a good feel and will be cost effective.
Is there more that can be saio about this core kit, based perhaps on a structural
analysis of formal or stylistic characteristics?15 Let me suggest a little of what
I think I can read in my own core kit, the tools that I have, on many occasions,
selected from the others and packed into my tool box as an assemblage to take to a
job. Having made a number of "readings" we can then test these interpretations
against a less subjective sample.

Formal Characteristics of Core Hand Woodworking Tools

1. Use of red: Where colour is used it is often in the sample core hand
tool kit. T~of the ratchet screwdriver and brace are red, the level is
stained a deep red, the carpenter's pencil is red. No other colours have been used
to decorate these tools except yellow on the measuring tape.

2. Bilateral sYl1l1letry: All the sample core tools are bilaterally syl1l1letrical
with the exception of the blt, which is almost so.

3. Oi rec tion of force in use: All the sample core too 1s do thei r work

:~e~h~; ~~~s ~~~~~~g a;:~ t:~~ms;~~ ~~~f~~:~~ w~~~~ ;~~sp~ ~1":: ~~~:~~a~~~y ~~/fl be
The adze, spokeshave and drawknife are the only western woodworking tools nonnally
forced towa rds the body and none of these is in COlTlTlOn use today.

4. Stability of desiqn: The designs of the core woodworking tools are
extremely stable. several of the tools in the core kit are 30 years old (the
framing square, level, hal1l1ler and plane) yet virtually identical tools can be
bought today. No tool, except perhaps for the tapemeasure, is of a fonn unknown
100 years ago. A tabular presentation of this design history will perhaps be
instructive. (Note that this chart 1 ists dates for tools matching fonnally the
core hand woodworking tool kit sample; it is not simply a list of functionally
equivalent tools.



Steel square

"Canadian" patte"1l try square

Marking gauge

lead pencil

Cross cut saw, skewback
s tra ightback
c10sad handle

Ra tchet screwdri ver

Heavy screwdriver

HoOped III)rtise chisel

Steel brace and bit with chuck
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Cherry level

Stanley type steel slJl)oth plane
(with improvements)
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187821

recent22

Roman period23
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184025

181626

1888 27
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Perhaps the most notable formal consistency in woodworking tools over the
last 200 years has been in saw handles and later in plane handles echoing the saw
fonns. The ornate curves of the 18th and 19th centuries have been somewhat
simplified in the 20th century, presumably for mass production, but the stylistic

~~~~~~~if~ ~~a~~~~~t~~~b~~~seo~~s~~~~~n~2asees other styles of saw handle,

5. Wood as component material: There are many wooden components in the
sample core hand woodWOrbng tool klt. The bodies of the marking guage and level
are made of wood and all tools with handles are fitted with wood. Not only is wood
used where it is cost effective. eg., as a harrmer handle, it is also used where it
is relatively expensive and where plastic would serve as well, eg., as a saw and
plane handles. The "woodiness" of the wood in these cases is emphasized by a dark
stain which brings out the grain.

These observations have been made on a sample core tool kit from the tools
of a woodworker with an admitted interest in the antique. The nature and origin
of this task, rooted perhaps in a dialectic of "new improved" and "old fashioned"
in which each state of mind requires the other, is a study in itself. It is.
however, not really the subject at hand. The subject is rather the taste of the
average, even "do·; t-yourse1 f", carpenter.
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It has been argued that the most widespread individual expression in
material culture is now the do-it-yourself activities of the lower and middle
classes. 29 The hypothesis here is that choice of tools by these classes may
also be expressive. The formal and stylistic characteristics of the core
woodworking tool kit are, admittedly, industrial designs but these designs are
intended to appeal to the buyer in certain symbol ic ways.

The formal analysis of my subjective core tool sample needs to be tried
against a IOClre objective sample. I can think of none more objective than the
wide array of tools of various provenance mass marketed by Canadian Tire. In
cone 1us ion I will check my genera 1i sa t ions about the form and style of the core
hand woodworking tools againt the tools pictured in the 1983/84 Canadian Tire
Catalogue and then, briefly, w111 make some speculative interpretations of the
characterizations which seem to hold up in this objective sa~le.

Formal Characteristics of Canadian Tire Hand Woodworking Tools

1. Colour: Red occurs on planes. screwdrivers ad chisels but it does not
predominate over yellow in the case of screwdrivers or blue in the case of
planes. It can fairly be said that red is frequently used.

2. Bilateral synmetry: All the core hand tools in question are
bilaterally sYll'fl'l!!trical. In this respect they may be contrasted with most COlTlllOn
power tools (eg. belt sanders and circular saws).

3. Direction of use: All tools of the core kit act as they are directed

~~~Sf~md~~:C~~~~'i/~eS~~~~s~~~Sking tool in the catalogue that is used in an

stab 1e d:~ i g~t:~~ ~ ~ t10~f~~~ i~r th=o~~~d~~~1~~ 310m~~~~~~r7i
~~ ;~~~~s~~~~~a~~~e

(screwdrivers being the exception) the traditional design predominates or at
least is available. The predominance of the traditional design is especially clear
in the case of planes and saws. The ornate curves of the traditional hand saw

~:n~~ ep~~ tf~ ~ 52fU6~ys~~~~~~u~~dt~~ds;~~ ~~~y1~~i:~~n~r~~~~g~:~~, f~l ~r~~~~i ~~:~
decoration since the last century, can be noted.

S. Use of wood: The best examples of the continued use of wood in wood
working tool constructlon are again saws and planes. The catalogue emphasises

~~~d~:Stn~ ~~~~~~~~" 31th
B~~~:~e:r~i ~d~S~~~~YII~:~~~~~n~~~~l:~~, "~~~~;~ ~~~en

wooden handles are available and a set of woodcarvers tools are wooden-handled. 3js
Again it is the screwdrivers which are the exception: none have wooden handles.

Screwdrivers are, perhaps, the exception which proves the rule -- for
screwdrivers are no longer primarily woodworking tools. They overlap with the
core woodworking kit but their centre of gravity lies under the hood of a 1976
Ouster. This use of plastic in screwdriver handles emphasises that the choice
wood/plastic is stylistic rather than functional. One notes that several of the
formally similar awls and wood screw starters mentioned in the catalogue as
carpentry tools have wooden handles.
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The choice of plastic over wood in the non-woodworking context 1S suggestive
of an interpretation for the meaning of wood as a styl istic choice in tool con
struction: the wooden handle means. perhaps, "this is a wood-working tool". In
II1Y experience carpenters are roore 1ikely to use wooden-handled halTlll!:fS than masons
or electricians and this subjective i""ression supports this interpretaion.

Possible Interpretations

It is, notoriously, easier to demonstrate that a semantic structure probably
exists than it is to interpret it plausibly. Shapiro took a short cut here \!then he
argued that "elementary aesthetic co~onents. the qual fties and relationships of 36
the fabricated lines. spots. colours and surfaces .. , are intrinsically expressive."
This 15. in fact. implausible. 37 Interpretation depends on seeing the particular in
a larger context -- that is, in the context of the alternatives. The alternatives
might be thought to be endless but this is rarely the case; they are often very
limited. It is these limitations which define the structure within 'lthich the choices
are consciously or unconsciously made that express a -Illessage". conscious or un
consdous. 38

1. Meaning of the use of red: Gontlrich suggests that there are grounds
for associating bnght colours. especnlly red, with the friendly as opposed to the
hostile, the gay. wann and light as opposed to the sad. cold and heavy and the fast
as opposed to the slow. 39 We say acknit that planes are often blue and thus may be
associated with the sad. cold. heavy and slow. all of which say indicate honestly,
if not salesmanship. on the part of their manufacturers.

2. Heanin9 of bilateral sYlTll1E!try: That hand tools need not be bilaterally
sylTll1E!trical for strlctly kinesthetic reasons is suggested by the exceptions to the
general rule that they are: the broad axe. the drill and. in another context, the
scythe. Generally, however. it seems that hand tools must not only be well balanced
but must be seen to be well balanced. This emphasis on balance results. probably.
from the perception that skillful use will depend upon balanced interaction of
craftsman and tool. Only when there are over~riding teChnical reasons is this rule
ignored. The rule is not followed with most power tools. These are not only often
badly balanced but may be seen to be badly balanced in that they lack bilateral
syrnnetry. This suggests that skill in using these tools is not seen to reside in the
interaction of hand and tool but is seen rrore 1n the nature of abstract knowledge
("Where is the switch?")

3. Meaning of direction of use: Western hand tools are, generally, pushed
and not pulled. It is temptlng to suppose that this has something to do with a

~:~:~~y (:~~~~kt:~~~n~~t~~e:~~ah ~~t~~en~~:~~h;s t~~~o~~~ ;~l:np~~~t~~~l (~~c~~~t)
catalogue sample must be used wi th very careful reference to the natural forces in
the wood (the grain). Another way of looking at the pushing of hand woodworking

i~~1~h~t~~~~~~~
1
~p~~~~ ~~~~:s~~i ~a~~o;~~~4theT~~:eO:r~heu:~;~~;d~~n~~:r~~vers"

women's tools and they involve rotary motion or squeezing as often as pushing. Some
woodworking tools involve rotary motion but always with pushing. Is this a matter of
taste? Or are we dealing here with the functional implications in tool use of the
sexual division of labour in our society (ie. men work with hard substances, women
with soft ones)?



97

4. Meaning of stability of design: The stability of traditional styles in
core hand woodworking tools 15 notable. It may be opposed to the instability of style
apparent amongst screwdrivers which, as we have argued above. are no longer primarily
woodworking tools. At a more general level thestability of hand woodworking tool
des 1gn may be con tras ted wi th the i os tab; 1i ty of hand kitchen utens i 1 des i go. The
items offered for the kitchen in the catalogue are, with the exception of the meat
grinder. stylistically differentiated from 19th century mdels. The hand woodworking
tools, on the other hclnd. stylistically assimilate themselves to 19th century
rrodels. The rreaning of this opposition is, perhaps. that the kitchen utensils will
not involve old-fashioned drudgery while the woodworking tools will provide the
Old-fashioned satisfactions of craftsmanship. We may require ourt"ools to reseni>le
great-grandfathers because we are fond of the illusion that we can attain as much
control over the character of the material world surrounding us as he had. or as we
like to think he had. As Lowenthal remarks "we shape landscapes and artifacts to
conform with illusory histories, public and private. that gratify our tastes."42

5. fl'eanin9 of the use of wood: There is a very neat structural relation
ship aroong the core woodworking tools between the use of the tool and the frequency
of wood as a component material:

TOOL USE WOOD AS COMPONENT

Screwdri ver One of many uses Rare
is to drive metal
into wood

Hanmer !'los t corrmon use is In one conmon style
to dri ve Ireta I into (Wood sonet1mes painted)
wood

Brace and bit l-lain use to bore COll1TlOn
holes 1n wood (Wood sometimes painted)

Plane Only use to smooth A1roost always
wood (Gra i n 0ften emphas i zed

with stain)

Sa. Only use to cut Alroost always
wood (Grain often efTllhasized

wi th stain)

These relationships seem to validate the speculative interpretation offered
above that wood as a component in a woodworking tool means something like "this tool
works well inwood". The forma 1 choi ce here among component ma teri a1s approaches
sympathetic magic.

In conclusion it may be said that the core hand woodworking tools sampled
display several consistent formal and stylistic characteristics, the roost peculiar
being a stab1l i ty of design and the use of wood as a component material. Further
roore, it may be reasonably supposed that these characteristics have a significance
for the tool user, who expects just such a tool. The signi ficance proposed suggests
that the contemporary hand woodworking tool is not simply a technofact but an
ideofact as well. 43
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1Th15 paper was originally written for Or. Gerry Pocius' Material Culture
Seminar and the author would like to thank Or. Pocius for his remarks and suggestions.

2E9 . Deetz. Glassie. Goll'brich. Lee. Braude1 and Goldmann respectively.

3et . Binford and Binford, 1969.

4Cf . Deetz 1971 and 1979.

SFor a discussion see Leach. 1973.

6Barthes. 1967. eh. 3 and 4.

7See Golcinan 1969: eh.4 "Expression and Form".

8see Edlin, 1949.

9Salaman. 1974 and cf. Sloane, 1973.

lOsee Goodman. 1971; and also Preston. c. 1970. Wright, c. 1970. Halll)ton
and Clifford. 1959.

11 Cf . Glassle. 1975: 8.

125ee Sloane: 78, 79.

13See Uber na he and senti menta 11 sene 01 chtung. 1795.

14There are a number of these in the Newfoundland Museum collection. for
example a grooving plane homerrade from a file and several wheelwright's rigs.

lSI am following Sackett here in assuming that there are usually alternative
means of achieving the same practical end and that the choice among options generates
style. See Sackett. 1973: 371.

16See Ho""'l pp. 231 ff.

17Salaman: 475.

1s",ildun9. 1957: 58.

19Sala lM.n: 202; Wildung: 56.
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20Salaman: 423; Goodman: 150.

21Salaman: 453.

22 Ibid : 450, 451.

23 Ibid : 131.

24 Ibid : 96; Preston: 6.

2SSalaman: 218: Sloane: 22.

26Salaman: 262: Gooctnan: 100.

27Salaman: 364; Goodman: 100.

28For other ways to hold on to saws see Horrmel's classic and Goodman.

29sronner, 1979: 13.

JOOP . cit: 97.

31 eg . halllTlers. Ibid: 101.

32See Ibid: 98.

33 Ibid : 98.

34 Ibid : 99, 101, 97.

35 Ibid : 100.

365hapiro, 1953: 291.

37See Gombrich. 1963, particularly the essay "Expression and Conmunication":
56-69 and Goldman: lac. cit.

38 In Barthes tenninology the choice of syntagms wlthin a system is a form
of connotation. Op. cit: 91.

390p cit: 58. Gontr1<.h cites C.E. Osgood, The Measurement of Meaning.
(Urbana Ill., 1957).
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40Joseph Needham has written forcefully on this subject. 1954-1974.

41 See op. cit: 203.

42Lowenthal, 1965: 36.

43Binford's rebarbative terminology, L. Binford. 1962.
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Six Planes: Jointer. Adjustable Throat Block,lnstrument Maker's,
Bullnose Rabbeting Smooth,Jack

Only the mid-sized planes (Block. Srooth and Jack) have ever been
candidates for my own Core Tool Kit.
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A Finish Carpenter's Core Tool Kit:

24" Cherry Level, Framing Square, Heavy Screwdriver, Ratchet
Screwdriver, Small Square, 16 oz. Hanmer. Pendl, Brace,
3/4" Bit. 3/4" Mortise Chisel. 7/8" Paring Chisel, Harking
Gauge, Tape Measure, SlfOothing Plane, 10 point 22" Crosscut Saw
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Home Made Brace from Concpet1on Bay. Newfoundland
Author's Collection
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Japanese Ryoba Saw and Canadian Back Saw: The former cuts on the
pull, the latter cuts on the push. The fenner ci5In therefore be
rrore flexible. literally and figuratively. The latter is heavier
and stands up better in the tool box.
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Stylistic Conservatism in Saw and Plane Handle Design: The Pad
Saw and Wooden Jack Plane (upper) are 19th Century tools -- with
18th century handle design. Compare the 20th Century Back Saw.
Smooth Plane and Crosscut Saw below.
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REVIEW of Forrest. John. Horris and MaUch;": A Study 1n Comparative Choreo-

C
9ru,PthurY."I CECTAl Publications No.4. Sheffield, England: The Centre for English

Tradition and language and The English Folk Dance and Song Society,
1984"

This short study is a welcome add; tian to the ongoing re-assessment
of Eng1 ish folk dance and song scholarship which has begun to question the
validity of some long cherished notion!;. As Forrest discusses in his review
of Morris dance scholarship, turn of the century British folklore was heavily
influenced by the doctrine of "survivals". One unfortunate result was rather
misguided theorizing concerning the origins of ritual dance in England by Cecil
Sharp, the enonnously influential collector and revivalist. Today, so long
after the anthropological debunking of this doctrine, Sharp's conception of
English ritual dances as the survivals of "evolutionary stages of primitive
religion," has itself become a survival of another sort among folk dance en
thusiasts (p. 8). Forrest sets out to re-examine the question of morris
dance origins using an analytic model to improve upon the rigor of earl ier
scholarship which drew conclusions "based on a limited number of dance traits
taken out of contexr' and chosen from too wide a variety of dances (P. 10, 13).
He therefore 1imits this study to an analysis of one genre, the Cotswold Mor
ris, separates elements of the dance event within his model, and, through its
apllication to historical descriptions of the morris dance and comparable con
temporary forms among Indian groups in Mexico and the American Southwest de
monstrates a close formal affinity between them which allows him to postulate
a COrmKln origin in the European courtly matachin dance. While some criticism
may be leveled that he does not take full account of ' the variety of even Cots
wold Morris, the argument is convincing and an effective debunking of an overly
romantic view of English folk dance which has long outlived its time.

The book's major fault is perhaps due to its earl ier incarnation as
a master's thesis in anthropology from which little revision has been made.
The result is a somewhat pedantic style which over·emphasizes method. A dis
claimer in the Preface that the methodology rivals "in significance the conc
lusions that it was designed to support," providing many avenues for future
research, especially "the enOn11OUS problem of examining the available data on
male ceremonial dance in Europe and the New World, and fOn11ulating coherent
lines of their historical development," does not excuse the imbalance which
he acknowledges (p. vi, 53). The methods Forrest advocates, while valuable,
are more fully developed and presented in general theoretical works of dance
ethnologists such as Judith Lynne Hanna, Adrienne Kaeppler, Joann Kealiino
homoku, Anya Royce, and Suzanne Youngennan, some of which predate even the
original thesis. Forrest1s study is more significant as an application of
contemporary methodology within a backwater of scholarship than as a ground
breaking theoretical work. Despite employing an analytic model incorporating
the entire dance event and recognizing the crucial importance of social con
text, Forrest continues to focus on questions of origin, rather than those
concerning function, aesthetics, or meaning, among many other possibilities,
that might be addressed from such a perspective.

This study, although flawed in its presentation, is an important
step towards modernizing the study of English folk dance. Its review of
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previous scholarship, historical survey of morris dancing, and selected biblio
graphy provide a worthwhile introduction to a notoriously confused subject for
"he interesteC: scholar and dance enthusiast~ Its methodology. while not posing
radically new questions, does offer the possibi11ty of revised. if still neces
sarily speculative, answers to some very old ones.

Coltn Quigley
Folklore and Mythology
Prograll'lfle
UCLA
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