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1 Introductory Remarks on Frik
by Abp. Norayr Potarean

Frik is the first Armenian poet who wrote almost completely in Mid-
dle Armenian. The dates of his birth and death are unknown. In some
of his lyrics, Frik gives us hints of historical and biographical infor-
mation, that enable us to set his lifetime approximately between the
years 1234 and 1315. In light of the titles of two of his poems, we may
assume that Frik was a layman. His name may be derived from the
name Frederik; his father’s name was Takvorsah.

Frik’s birthplace is unknown, but it is thought that he came from
Western Armenia. It seems he received some education, but it is not
known where and under what conditions. His writings show that he
was literate, and he was familiar with biblical and other religious,
ecclesiastical texts. In his works we can discern the influence of
Nersés the Graceful (Gunphwyh, 1102-1173), the renowned Armeni-
an religious poet.

Thanks to his natural gifts, Frik became one of the boldest writers
of his time. He did not write in the learned Ancient Armenian of his
age (grabar), but in the people’s common spoken language, so that his
writing was comprehensible to all. Frik, the poet, seems to have com-
piled his works in one volume, which was known as The Book of Frik.

In his writings, Frik appears as humane, democratic, and patriotic
poet. He rails strongly against the abuse by the ruling feudal classes.
He shows a profound hatred of the wealthy who ruthlessly exploit the
hard labour of the poor, whom he considers deserving of Hell. From
his sensitive heart, cries frequently burst forth against the violence
of the Tatar Khans who had conquered Armenia.

Frik composed a series of social, philosophical poems, but those
poems infused with a religious and moral sensibility are much more
numerous, as if he were a medieval spiritual leader, delivering spir-
itually beneficial sermons to his flock. This may be explained by the
general mentality of that age, which in large measure corresponded
to the poet’s own world-view.

Frik’s writings have great artistic value, with their originality,
burning and colourful images, and strong, regular rhythm and musi-
cality. Frik was also a singer. His poetry sprang from a pure heart, in-
fused with hope, and for this reason, they speak directly to the read-
er’s heart. In his poems, Frik mostly used the ‘Armenian meter’, that
is to say, 2+3+42, 3+2+43, (7+345). This has regular rhythm and mu-
sicality and is very apt both for religious-philosophical and for love

“Introductory Remarks” are translated by permission from Polarean 1971, 338-40.
These “Introductory Remarks” were first published in English two decades ago, togeth-
er with translations of several of Frik’s other poems for which see Stone, Bourjekian
2001, 47-56. They are given again here for the convenience of the reader.
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poems. He also uses poetic lines of syllables in the following meas-
ures: 4+4, 3434243, 4+4+4+4, 3+4+444, 54+5+5.

Frik not only wrote his poems, but was a singer as well, and the
title of one of his poems is By the singer Frik. The superscriptions of
eight of his poems specify the tune according to which they should
be sung. It is very natural that Frik composed his poems as songs and
medieval bards sang his poems throughout the Middle Ages. In this
fashion, Frik had a deep influence on subsequent Armenian poets,
such as Yovhannés T‘lkuranci, Mkrti¢’ Natas, Grigoris Att‘amarc’i,
and others. Justly, Archbishop Tirayr called him “the guide and pio-
neer of our medieval poets”.*

2 Frik (c. 1234-1315), Poem on Adam

Poem on Adam falls into three parts. Stanzas 1-13 deal with the fall
of Satan/Sadayel, and the fall of “his brother” Adam (stanza 13:3).
Lines 14-17 change the focus and describe the creation and the writ-
er’s unease and uncertainty at his position in it. These form the sec-
ond part of the poem. The third part, from 18-25 is a sapiential piece
taking its origin from the book of Proverbs. It evokes Prov. 1:2, the
supposedly first verse of the Bible translated into Armenian. In this
part, the poet trembles in his consciousness of his sinful nature. Two
clear lines of the poem (23.2) tie this section back to the earlier Ad-
am story. So, too, does the repetition of the image of the world as a
sea, which stanza 16 reprises.

In this poem, redemption is not a major theme. In fact, the poem
can be understood in terms of the Garden of Eden. Attitudes to it,
three in number, characterize the three parts of the poem:

1. Insection], §1, Adam is in the Garden and God comes to seek
him there, and he has sinned. Next, in §8 Adam is standing
outside the Garden, weeping over the sin implied in §1. Fi-
nally Adam’s fallen status is re-confirmed by his expulsion.

2. In section II, §15, the writer moves back in the timeline and
proclaims that Adam’s proper place in creation is in the Gar-
den. His sin and expulsion are not mentioned.

3. Section III deals with how humans, Adam’s offspring, should
live in this world. The Garden is to be internalized (§21) as hu-
mans live righteously and close to God. Notable in this poem
is that it has no eschatological or salvific turn of ‘Adam-New
Adam’, though it uses the flowers that grow in the Garden as a

1 A compilation of Frik’'s works was published in Erevan, in 1941, by Mkrti¢’ Mkryan
and Ervand T‘orosyan. The poem here is translated from the text given in the fuller col-
lection prepared by Archbishop Tirayr (Melik Muschkambarian) 1952, 522.
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symbol of resurrection and renewal (§25). The Garden as an im-
age is pervasive in all Abrahamic discourse. Here it moves from
being a real place to being the due position of humans in world
order, and then to being an internal state of proximity to God.

The rhythm is discussed in the remarks above. In addition, the poem
is in monorhyme, a poetic device from oriental poetry introduced by
Grigor Magistros into the Armenian poetic tradition. Thus, the sec-
ond and fourth lines of the stanzas 1-8 rhyme in -tu, of stanzas 9-11
in -wo6/-wg, and so forth. The poem is presented as twenty-five four-
line stanzas, following the edition of the text. In fact, however, each
line is a hemistych, and the monorhyme was applied to the second
hemistych of each line. Thus, each stanza is actually of two stychs.

Utip SEpt h nppwfuwnt Gpty, 1
Unwdwy) dwjitig” pk n'Lp bu:

Wnwd nppwhunkt h nnipu

Quwju wuwg, pk «Utkpyhy td Gu»:

«bu Skp, h Lhquk YnLghy, 2
Np g6Lw nL qurat wuhdtu.

Lnpw uwptighti pghu’

£n [nLunyn, np dtpyuguy tu:

«Mpunnnju hta nLnby wpLhu 3
L'h LUt wipht utiLkiptu.

Nnnpdwé tiu, dwpnuukp,

Uh” wnubp pqutg, Skp, wiwntu:

«bd SE, juyt hnnnt td Gy, 4
£n atinwLpn ghu puntinédtiw] Gu:

Uwnwlwt guitgn)g ghu

UnL huunptd guipu hupwwnbu:

«L2wl gonLp Gwywntiguy 5
Ywnuwshd, np ghu dnnnytiu.

dnnnytiu nL 2hpwi |puntuy,

£n wenyn dwnwhwpbu:

«bud Skp, Ynpnrutiwg G4 Gu, 6
Uyt nLuhd np ghu gpuwiity,

Wudtin juppuwphu Gyh.

N dtinuip Yhppwyd ubitbptu:

Uuqgtinéd Ypunwgh nhuyw 7
JU h LEU hwygtd ghu fuwjputu.

82

Armeniaca e-ISSN 2974-6051
2,2023,79-98



Michael Stone
Two Mediaeval Armenian Poems by Frik and Arak‘el BatiSec’i

Wuwklu h dbnug thpytu,
L wunkuht' hpny wquintiu:

Uwnwtwi tnbu qUnud” 8
“ppwhunpu nnint Ep tw Jubquwéb.

otipynt atinpl jhpwp Equipy

(I pupy pwpy huppt Shownwg:

Unwy quiu ywwnwufuwibwg 9
9"y mtiuwp, pn thwnpn wihéws.

(¢Fwykw npupunktu hwutighp

Qh pnnnL dtip Skpt h atinwg:

Uwwnwlwt mbGuwr qUnyuku, 10
Upghytig ne pun dh hjwg.

«bd wunnrwoéwhiou Unyuku

Utip SEpt £"p dbquk funnywé:

«Gpp dtip wpwytpn Fup 11
Wuwnnién) Wnwd skp untindniwé.

qUnud h hnnnit unbintiwg.

Utipt h dtip hhwnwgt Gdp qppyuéd.»

b japjuwLnp nuunrg 12
Uwwnwyk] gtptut £ ppot).

b jtpYuhg juunninu heti

L' h inLunjt juwirwp duwghy;

2Unwd h npwhuinkt hwky, 13
Wuwuting Gpyhpt £ apghy.

Wdklpu Gup wLwnwp, Gnpwp,

L' Utwulng jGpyhp ppuwyby:

Uiphttw] Qunniény wuntd, 14
Np thwywd npnehu £ puigt.

2Wphuwphu qinighy untindtip

ML ynptip nhiwg pwdwb):

2hptunwyu wy) JGpyhtiu nuukip 15
L' Unwuiwj nppwhunt £ wpk).

2tpyhp wuhotg b nkin

Guqulwg L wuwutnig phub):

Whuwphu E h 6ny tpdu, 16
Ny np Yuyy” wpwg gh vy,
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Wyu 6nyu Gu h twr dpunuy,
Luwru gpuwg, np tu yshdwguy:

tigtipn dwiintighy tid tu, 17
UnL Jwhutid puph nhytbwy.

Luiyink ghd wnnLnp JhunLwét

NL nwhinwyu SEYQUEyuiwg:

“withp wppwyh npphtt 18
Unnnunt quyu dtiq YnL hpwdk.

Cqupuunt hdwuwntthgpt winp

Wnwit) ptiq YnL uhpk:

(¢F wugkw, jhdwp dwpnnju 19
fuppwwn mwu” gphq Yne unnk.

Lw pnLp nL nputwy Junuk,

(¢F upk pgetiq YnL uywuk:

2nnu pwl wn fuppwn Jhutlk, 20
Np wdktt wphuwph hwrwuk,

Quying utinp nnL Uh" pulip,

2pnjn Gpwl Upnwipn wunhk:

AUWuwnniwéd Ywrwn h phig nn php, 21
AL Jwhnin wippt nne jhpk.

Canppwfunu h uppnhg puyt,

Np Uunniwé qphq sh nuank:

8hu pwwn gnLuwhhi juhky’ 22
Ohu tpkip nL jugt E wntp.

Ny ny sE ywwndwn Gntp,

Ll wyng atinwip Gu fuwpkn:

bd uppuhu jurdwp Judwrpu 23
b judtt dtinp G4 hwunhwtp.

Uhn) hwywnwy Yug bp’

QuwiLphtiwg guiiyt by wwwnwntbp:

Whuwphu E 6ny tpdwt 24
N dwpnhpe h tGpu Yne jnqud.

Uwnpdhupu Gu Gwih tpdud,

3Anght’ quia b wiwuywljwis:

Quppht’ ghlly qupw dwnhy -
®ppppht L wynch snpubiub.
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Gnpwih hwqup ptpuu
Upnwnpngl winip qujpuntwi;

Our Lord in the Garden at eventide, 1
Called out to Adam “Where are you?”

Adam, outside the Garden,

said this, “I am naked”.

“My Lord, I want you 2
To curse Eve and the serpent.

They deceived me,

who am stripped of your light.”

“They gave me of the fruit to eat, 3
and received dark faces?® from you.

You are merciful, lover of humans,

O Lord, do not abandon us.

“My Lord, [ am of that dust, 4
You created me with your hands.*

Satan caused me pain,

I ask: Remove my pain.

“I am more scattered than water, 5
I beg you to gather me together.

Gather and fill the bottle (with me),

With your right hand imprint me.*

“My Lord, I am lost, 6
I hope that you will find me.

I came sinless into this world,

And in sin I go, dark of face.®

2 Line 2:4: this is a usual idea, contrasting with the luminous face which Adam had
in the Garden, according to tradition. Adam’s pre-transgression garment was of light.
He lost his luminosity when he sinned.

3 Line 3:2: dark faces result from sinful loss of glory. It is a common figure of speech.

4 Line 5:4: see Gen. 2:7, “then the LORD God formed man of dust from the ground”.
This is a commonplace in mediaeval Armenian literature. See, for example, Arak’el
Siwnec'i, Adamgirk’ 3.4.15 ff., “You who created Adam with Your hands”.

5 Line 5:1: see Ps. 58:7 (57:8) for the image; line 5:3: the bottle is presumably the phys-
ical outer form of humans. For creation with God’s right hand, see note 5. Here God’s
insufflation of Adam with the spirit of life in Gen. 2:7 is understood in terms of sealing.

6 Line 6:4: “go” here means ‘leave’, that is, ‘this world’; for ‘dark-faced’, see stanza 3.
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“I encountered danger unavoidable 7
And I beg you to release me.

You save from this world’s sin,

And you free from that world’s fire.”

Satan saw Adam, 8
Standing at the Garden’s gate,

He smote his two hands together,”

And bitterly he mocked himself.

Adam answered him thus, 9
“What did you see, cursed of your glory?

Although you were expelled (us) from the Garden,

The Lord does not let us fall from his hands."”®

Satan saw Moses, 10
He opposed him and greatly wept.®

“My Moses, speaker with God,*°

Why is our Lord alarmed by us?**

“When we were pupils of God, 11
Adam had not been created.

He created Adam from dust.

We were deprived of our glory.”*?

From the heavenly ranks, 12
Sadayel turned his face around,**

7 Line 8:3: “smote hands”: here this action is a sign of distress. In the Bible, e.g. Num.
24:10, it is a mark of anger or distress and it functions similarly in other Near-Eastern
cultures. See Fox 1995.

8 Line 9:4: “fall from his hands”: a striking parallel may be observed in a poem by
D.H. Lawrence (1885-1930): “It is a fearful thing to fall into the hands of the living God. /
But it is a much more fearful thing to fall out of them. / Did Lucifer fall through knowl-
edge? / Oh, then, pity him, pity him that plunge!”.

9 Idid not find this word in dictionaries. I suggest that it is variant spelling of tjwg
‘he wept’, an aorist tense of lam so I translate.

10 Line 10:3 “speaker with God”: a rather common epithet of Moses in Armenian.

11 Stanza 10: This draws on Jude 9, which reads: “But when the archangel Michael,
contending with the devil, disputed about the body of Moses, he did not presume to pro-

m

nounce a reviling judgment upon him, but said, “The Lord rebuke you'”.
12 Stanza 11: here the poet uses four short staccato sentences to evoke the narrative
of the fall of Satan before creation.

13 Line 12:2: The name Sadayel < Satan-a-el is an alternate name of the devil, de-
rived from ‘Satan’, often used in connection with Satan’s fall before Creation. The fall
of Satan is a common theme. Its Armenian form is discussed in Stone 2021, 486-96.
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he descended from heavens to the abyss,
And he dwelt away from light, in the darkness.

He brought Adam out of the Garden, 13
He cast him to the animals’ earth.

“We are all strangers, my brother,

And live on the animals’ earth.”**

Blessed is the name of God, 14
who opened the closed gate.

You created this beautiful world,*®

And divided [it] into four directions.

But the angels you ranked in heaven 15
And he gave Adam the Garden.

He cursed the earth and constructed

a place for beasts and animals.

This world is like a sea,*® 16
Whoever enters does not stay dry.*’

I entered this sea in a boat,

My boat went I knew not where.

I have drawn near to the shores, 17
I fear lest I happen upon a rock,

[and] it destroys my pleasing structure,

And breaks my boards apart.

Solomon, King David’s son, 18
commands us this:

Give the instruction to the wise,*®

He will love you the more (for it).

14 Line 13:4: for the expression “earth of animals”, see Penitence of Adam 4:2-3. Ob-
serve Sadayel’s use of the expression “my brother” which reflects the idea that angels
and men were both created by God.

15 Line 14:3: “closed gate”: this apparently refers to Gen. 3:24 but ‘gate’ is not men-
tioned there, so opening the closed gate refers to Adam'’s being placed in the Garden.

16 Line 16:1: “this world is like a sea”: this is also the opening line of a poem by
Xac‘atur Kec‘arec'i, a translation of which was published in Sion, 93, 2021, 327.

17 Line 16:2: “enters”: literally, ‘comes (into it)’.

18 Line 18:3: Prov. 9:9; according to tradition this passage was the first translated
into Armenian.
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If to an ignorant, stupid man, 19
You give instruction, he (will) hate you.*®

He will take a sabre and a knife,

If he can, and he will kill you.

Take four pieces of advice from me, 20
Which please the whole world:

Do not investigate others’ sins,

With your mind, quickly understand your own.

Carry God close to you, 21
And remember the day of your death.

Plant this Garden in your heart,?°

Lest God judge you.

The fear from my many sins, 22
Made me shiver and weep.

Nobody was any excuse,

I was not deceived by others.**

In my heart, with eager will, 23
I encountered all sins,

I stood against one;

I rent the code of laws.??

This world is like a sea, 24
And men swim in it,

These bodies are like a boat,

The soul, an incorruptible treasure.

They wake up like spring flowers, 25
They blossom and wither again.

Blessed a thousandfold,

Are the righteous on the day of the Parousia.

19 Line 19:2: this is based on Prov. 9:7-8.

20 Line 21:3: “garden” means ‘Garden of Eden’. Here the poet relates back to stanza
1, and Eden recurs in the first part of this poem.

21 Line 22:4: note here the exegesis of Gen. 3:12-13.

22 The poet transgressed one commandment, and by that, he transgressed the whole
Law. This translation is based on a suggestion by Theo M. van Lint, whose gracious help
is acknowledged warmly here. He takes kac’er as a participle, following em in the pre-
ceding line. In addition, Abraham Terian made most perceptive remarks and sugges-
tions regarding these two poems.
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3 Arak‘el of Bates (Fourteenth-Fifteenth Centuries),
The Rose and the Nightingale

Arak’el of BaleS was a student of Grigor vardapet Cerenc’ of Xlat’
(1350-1425), who himself was a pupil of the well-known savant and
theologian Yovhannes Orotneci. Arak‘el was born in the village of
Por in Vaspurakan, in the region of Bales, around 1390 and he died in
1454 .** His father’s name was Nerses and his mother’s Xut‘lumelik".
His writings are often confused with those of his older contemporary
of the same first name, Arak’el of Siwnik’, but he is regarded as a po-
et of lesser stature than him. Arak‘el of Bale$ (Bitlis) was a fecund
writer and left a legacy of poetry, hymns, laments, encomia, narra-
tive historical poems, and hagiographic vitae.** His strong love of his
native land was one of his notable features.

This poem?® takes up the metaphor, widespread in Persian and
Ottoman poetry, of the rose and the nightingale. The two conduct a
poetic dialogue, almost a pursuit, with nightingale representing the
eager lover and the rose the somewhat reluctant beloved. The night-
ingale sings sweetly; the rose, having thorns, is both lovely and to
some extent cruel, but yields in the end. The two are inhabitants of
a luscious garden, a favourite image in Persian poetry. That image
was taken over into Armenian poetry and in the piece being pre-
sented here, Arak’‘el sustains it through 26 of the 29 quatrains. The
nightingale is the Angel Gabriel imploring the Rose (the Virgin) to
become the vessel of Christ’s Incarnation while the King, the owner
of the garden, is the “heavenly Jesus Christ”: see stanzas 26 and 27.
We propose that Arak‘el specifically is applying the metaphor to the
Annunciation to the Virgin. Although this incident is not singled out
by name, the reference to it is hinted at by the role of Archangel Ga-
briel and by some of his language.?® Thus this poem is to be read as
a rewriting of that incident.

The stanzas are of four lines, each having two stychs, the first of
six syllables and the second of five. Each stanza has a monorhyme,
which extends for the four lines of the stanza. The Armenian text is
drawn from Lazinean 1971.

23 See Potarean 1971, 429-33; Hayrapetean 1988, 465.
24 Ayvazyan et al. 2002, 75-6 on Arak‘el, and 76 on his writings.

25 See for some discussion of it, Hayrapetean 1988, 466. She observes that it may
be read as a poem of love to which a religious coda was added. My feeling is that this
oversimplifies a quite complex work that can be read simultaneously of human and di-
vine love.

26 Observe the word awetis in stanza 20. This word means ‘good news’ in general,
with the specific meaning of ‘Gospel’. The event of the Annunciation is related in Luke
1:26-38. It was a popular theme in Gospel illumination.
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Swn Pjpnijh Gr dwpnh

WYw'ue npEp pwihu, np wwwnniwywl k,
3ngn), wyir Ywpdtng nLpwpuniphil k.
Gnytd pggnjt Ywpnht, np wubpdw k,
Pprpniiu b htnn Unpwy, np pungpuawy k:

Pprpneju h JYwpnu wuwg, b ukp pn G4h,

2h ukbp ptiq wLkinbd, uhpny nnL wtinh.

GL ubpt upppniptwl h ptg ppuwyh,

Uhpny pn quipnuphut SwnynLtpt h jpyph:

Jwpnu h Ppppnijt wuwg' @pnsnit gnyth
N"pwtu thng hd pwithg png hwiwt jhuh.
AnL bu ppnsnLl Gpluhg, GL U™ poju Gpyph,
Qp"wipn pd ukpu h pnyn dhwpwiitiugh:

Ppppnit h Ywpnt wuwg by putihu juk,
fip pn uhpun, hd uhpnju wjuwku YpYuyk,
Bu gon ptiptd jtipyuhg, np gptiq qupnwpt
Swjudwy hu uknu h pnyn Ghwpwitiuy E:

Jwnn h Rpppnipt quyu yuwnwupuwuk.
— Jwpubd pE htin gonnjt Juydwy hywik
GL ghd wwjéwn wbptiu hppny wyptugk,
Swnuugl wdtuwyth twhuwwhup wntk:

PpipnLl h Ywpnl wuwg' fuouhg hd nnL |nLp,
Np tu ptig gnLgwutd uhpny dtéd winphrp,

Np gphq japwy wwhk Jutwy Gr dwpnip,

GL wdklwju dwnyuug wppnigwltu onip:

Juwpnu h Apjpnijt juytdwd quyu nLnuy Gunep,
GpL™ Pwihg pnjhlt ny hwiwithd uncp.

Jwhutid pE jnpn uwnuwy wyt wnphekt onip,
Owutiptitu hd nnnnk Ywntt ghu pwithnp:

PpipnLl h Ywpnt wuwg Lbg wdy [hupd bu,
Np h juptquiut wmopnju wwhtd gpkq.
Jtpwy pn hnduh uhpny (htuhd Gu

GL pungnugnju gonny uptnLguubd gphq:

Jwpnt h Ppjpnit wuwg' b pEl yupubd by,
2h th npnunwny hta wh wpywubu.

b glintighy gnjunrLu pwnwihghd tiu

6L wiktwyt 6wnyuug qppnirg (huhyd Gu:
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Ppipnijt h Ywpnt wuwg Gu wowiown by, 10
Np qyu wphquywt Yytpwy pn 6wqbd.

Uggh-waqgh gnruny pgptiq qupnuiptd,

Swnuugnt wituh ywpoéwip gnigubd:

Jwnpnu h PpppnLt wuwg Gu nhdwyug sk, 11
b dwgudwlk (nLutinyu nnnuny uwpubd.
Juwhutd pE wptiqujt wn hu mbuwy,
Qubptiru hd ghintighy jhutk popwhtd:

Pprpnijt h Ywpn wuwg, pE Gnykh by, 12
Oh wdttwyt Swnywig nn guuywh Lu.

Stuny pn wpptigw) qtipn pqghuny tu,
Wpwphyt Quinniwéd Jutwy ywhE gphq:

Jwpnt h Ppppnt wuwg Ghntgywawyt tu, 13
Np wiktbwju dwpnhy nne nLpwpu wntbu.

Wggh-wqgh gniuny nnr tnuuwy tu,
(¢nnyuingt wdktw)uh nkin wwpéwuwg tu:

PpipnLt h Ywpn wuwg nnt nbn guing tu, 14
Np quuitlwyt hhrwtn uhpny ppdppytu.

(1Y np gwt nLuhgh biL ny Jh2k gptig,
8twn) thnphdwth GL ny gqnuwtkE gphq:

Jwpnt h ApppnLt wuwg' @pnyn’tl nnL wnLnp, 15
Arunp” nLuhu quyn dwjupn pwe GL qopwLnp.

Nn qhu qupiwgnigtp fuouhrpn whwenp,

Yupotd pE wy) sqwy ptiq tpdwiwenn:

PpipnLl h Ywpn wuwg Ubd puguiinp Yuy, 16
Np wiklwju ppnyung tw WwpgbiLp YnL nwy

Gl hwirwt jhuhu quipuntwl unpuw,

Lw’ tpyhup GL Gpyhp ptiq Gpwth g

Jwpnu h PpppnLjt wuwg'Rhq tpudtkd tu, 17
Np wjt pwquirnppl nnr uywuwenp tu.

Nn h GdwtkE hwugtn unph wnbwy Gu,

Np h pn wmGunLphLun ghu dnnwgtuy Gu:

Pprpnejt h Jwpnt wuwg yuunwuhuwbny, 18
— [(¢F nnv punn thuhu pwthu hd uhpny,

Lw wdklwyt tpyhp hngny G dwpduny,

Swnuwyj phq |huhght' Gpwih wnwny:
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Jwpnt h Ppppnit wuwg' fuouhp ghty Yuidhu, 19
Luwitgh junuhg pnjht thuthwgk hnghu.

8hukl Uh” pwgniglip ghly pwt np nLbhu,

GpE uwdhu uhpny hwiwl wntb) ghu:

PpipnLil h Jupnt wuwg Swd phq wikinhu, 20
2h dkd pwquiLnpht nwpwwu nnt thuhu.

GL h awjuk hddE hwtwwwg gnyhu

GL wiklwjt pnyung Uhyw thwnwinphu;

Jwpnt h Ppppnijt wuwg' 3nghu hd guyuy, 21
Np wjt pwqurnppt huhghd dwnuwy.

W1 tpyptghd jwht thwpwgpt unpu,

2np nnL hta wuwghp, tw ny nhdwbwy:

PprpnLit h Ywpnb wuwg nL dh Jupkiwp, 22
Luwitgh tw Judbuwy gptq hptu nunup.

Wi nn nLpuwpuwghp uhpny dwolwpuin

Lnpw Judhu jhut) mbnh Gr mwbwn:

Jwnpnu h Ppppnijt wuwg Lbg hwiwi Gk, 23
)1 gnpd pwquinphtt pn nne hid yundk,

(¢E hty wpnibuwn nLtuh uwd np atiiny E,

Luit qptig pungnpwawyl, p’wy] hwnwinp E:

PpipnLnt quyu wuwg wwnwupuwt Ywpnht, 24
(@F" 2puwy wy) bwdwy hd pwqurnpht.

(ly np Yupt ghwnti] pggnpépu tnph.

N’ h japYuwrnpwg b ny Gpypughu:

Jwnnu h Apppnit wuwg L quju hid wuu, 25
Gnp Juwj wjl pwgqurnpt, hta hdwg wpuw,

Np Gu ghu Wwwnpwuwnbd wpdwih unpu,

Nn uhpny hd uppwnhu dkot hwugyh tw:

PpipnLl h Ywpnt wuwg LEq wubdy, uk, 26
Luwb gpn dwnyhjt junwy tw qpliq ptunptiw) £

GL hip pplwyniptwl nbn ywnpwuwnbwy E,

Np wydd h ptq hetiw UG6 gnpéd Juwnwnpk:

Ppipnpt Gwpphk] hpunuwywwtin E, 27
6L Jwpnpt mhpwdwyp Qunniwédwéhuu Lk,

(wquLnpl Gpyuwenp 8huntu Lphuwnnub k,

Np wupwnwy JupnkEl dwupdht wntwy E:
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Gu, Unwpk), dtnop ngtw) juphuwnphh, 28
fin gPppnLil pln Jwpnht uwyuwe gnytgh.

b QGupphk] hpunwyu ophuwytgh

6L h Unjutt Uwphwy® 6punnu 8huntuh:

2akq wnuekd™ ny np hwunhwh, 29
Gnwlwykp uhpny, dwjhe ptpypugh.

8hpligtp tiL wukp” wuwnniwé nnnpdp,

GL nnLp wpdwl (huhp wbunju Lphunnuh:

Song of the Nightingale and the Rose

Give ear to my discourse, which is precious, 1
It is joy to soul and body too,

I praise the colour of the Rose, 'tis one-of-a-kind,

And the sweet-voiced Nightingale with it.

The Nightingale said to the Rose: I came for your love, 2
For to you, love I do declare, you, the site of love,

And in you the love of sanctity does dwell,

Your love adorns the flowers of the earth.

The Rose said to the Nightingale: Admirable bird, 3
How will my mind agree with your words?

You are a bird of the heavens, and I an earthly plant.

How will my love accord with yours?

The Nightingale said to the Rose: hear my words, 4
So your heart thus witnesses my love

I will bring heavenly dew to adorn you,

Then my love will accord with yours.

The Rose gave the Nightingale this reply: 5
— I fear lest with the dew, lightning descend

And burn my sparkling leaves with fire,

Completely putting these flowers to shame.

The Nightingale said to the Rose: Hark to my speech, 6
That I may show you a mighty fountain of love,

That always keeps you green and clean,

And you may give all flowers water to drink.

Then the Rose gave this reply to the Nightingale: 7
I am not persuaded by your keen words.
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I fear lest copious water flow from that spring,
Flood my leaves, and devastate me.

The Nightingale said to the Rose: I will be a cloud for you, 8
To shield you from the sun’s heat.

I will gladly be a shelter for you,

I will nurture you with sweetest dew.

The Rose said to the Nightingale: I fear you, 9
Lest you frighten me by thundering.

My beautiful colours will fade away,

And I will become the talk of all flowers.

The Nightingale said to the Rose: I am morning, 10
That shines the sun’s light on you.

With various colours I adorn you,

I show (your) splendour to all the flowers.

The Rose said to the Nightingale: I am not opposed, 11
(But) I tremble in fear of the moon’s light.

I am afraid if I see the sun near me,

I will shake off my beautiful leaves.

The Nightingale said to the Rose: You are admirable, 12
For you are the most desirable of all flowers.

I am drunk from your face as from wine,

God the Creator keeps you green.

The Rose said to the Nightingale: You are sweet-voiced, 13
You who make all people happy.

You sing harmoniously in all sorts of tunes,

You hold the place of pride of all birds.

The Nightingale said to the Rose: You are a physic for pain, 14
Who heal all the sick through love.

Whoever has pain and does not call on you,

Afterwards rues (it) and does not find you.

The Rose said to the Nightingale: You lovely bird, 15
Whence do you have your bold and mighty voice?

That you astounded me with your awesome discourse.

I think there is no other like you.

The Nightingale said to the Rose: There is a great King, 16
Who bestows gifts on all the birds.
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If you will agree to his coming,
Behold, heaven and earth will bless you.

The Rose said to the Nightingale: I bless you, 17
Who are servant to that King,

Who have received such grace from him,

That in your seeing it, you have forgotten me.

In reply the Nightingale said to the Rose, 18
— If you will listen to my words lovingly,

Behold, all the earth in spirit and body,

Will be your servant, offering blessing.

The Rose said to the Nightingale, Speak as you wish, 19
For my soul yearns for your speech.

Hide not from me any discourse you have,

If you wish lovingly to persuade me.

The Nightingale said to the Rose, I give you good news, 20
For you will be the palace of the great King.

And you will always be praised by my tongue

And be glorified by all winged creatures.

The Rose said to the Nightingale, My soul desires, 21
That I be a servant of that King.

But I am afraid of his awesome glory,

Of which you said to me. Lo, who can resist it?

The Nightingale said to the Rose, Fear not. 22
For he wants you as his dwelling.

But you, rejoice gladly in secret,

You will become his place and his temple.

The Rose said to the Nightingale, I am persuaded by you. 23
But you, tell me the deed of your king.

What skill has he or in which form is he?

Is he more sweet-voiced than you, or else glorious?

The Nightingale answered the Rose thus: 24
Ask no more*” about my King,

No-one can know his works,

None of the heavenly nor the earthly.

27 Prof. Abraham Terian suggests that this may mean ‘there is no communication’. He
made several felicitous proposals that are incorporated into our translation.
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The Rose said to the Nightingale: Tell me this, 25
Let me know when that King will come,

So that I can ready myself fittingly for him,

So that he rests gladly in my heart.

The Nightingale said to the Rose: I will tell you, listen! 26
He chose you before you flowered,

And he has prepared his dwelling place,?*

And now descending to you, he perfects a great deed.

The Nightingale is the Archangel Gabriel, 27
And the Rose is the Divine-bearing Mother of God,

The King is the heavenly Jesus Christ,

Who took on body through the unfading Rose.

I am Arak’el, full of sins in the world, 28
Who praised (but) little the Nightingale and the Rose.

I sketched Gabriel the angel,

And the Virgin Mary, bearer of Christ.

I beseech you, whoever comes across my discourse, 29
Sing it lovingly with a joyous voice.

Recall me and say, “God have mercy,”

And you will be worthy of the vision of Christ.

November 2022

28 That is: you as a dwelling place.
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